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BASKALARININ HAYATINDA
YER EDINEBILMEK;

“Insan ya hayrandir sana ya diisman,
ya hi¢ yokmus gibi unutulursun
ya da bir dakika bile ¢tkmazsin akildan. N.H.”
Yagamimizin her alaninda yeni kurdugumuz ileti- '
simler, bizleri heyecanlandirir. Ciinkii yeni bir kimlikle tokalagmak;
yeni diisiincelere ve yeni davraniglara merhaba demektir. Bilinmeyen
kocaman engin bir diinyaya acilmigizdir artik. Karginizdaki birey;
ailesinin yiikledigi misyonla, aldig1 egitimle ve toplumun bezedigi
sekille olusan davraniglarin sahibidir ve yabanct bir candir. Bu yeni
nefes, yasamimizda yeni bir yer agabilmeli ve bulmalidir. Yoksa diin-
yamizda yok olur gider. Tabi ki; bizlerde, karsimizdaki birey icin
yabanct sifatlariz. Hayranlik, sevgi, kizginlik veya savas yaratabilmek,
iletisim kuran taraftarlarin ya hiineridir ya da yetencksizligidir. Bu
durumun bize uygunlugunu, zaman degerlendirir ve kanitlar.
Taraflardan birisi daha ¢ok miicadelecidir hep. Karsi cephede
duran yasamda, yer edinebilmek igin iistiin ¢abalar sarf eder. Za-
mani, mekani ve paylagimlari kesistirebilmek i¢in kiymet yiikler,
emek verir. Belirsizlikler, hi¢ tanimadigimiz bir cografya tizerinde
kaybolus gibidir. Iletisimlerimizin adlari konulmalidir; rollere bii-
riinmils insanlarin, bazen gergekgi ve diiriistge davranmadigs gorii-
liir. Nedeni olmayan bir sorgulama gibidir adsiz iletisimler. Hangi
yone gidilecegi konusunda fikriniz yoksa ve dogruyu bulmak icin
etrafinizda 360 derecelik bir yon ve sonsuz yol varsa, durumun
icinden ¢ikmak i¢in sansiniz neredeyse yok gibidir. Ancak dogruyu
bulmalisiniz ki; yanlis kararla emek ve zaman ziyani olmasin. Bun-
larin tiimii aslinda bir varolus ¢abasidir, yer edinme ¢abasidir. Bu
asla kendi yasamlarimizin dznesini bagkasina vermek degildir. Ya-
samlarimizin 6znesi bizken, onurlarimzla insan ve deger kazanma
cabasidir. Bazen bu ¢aba kiymet ve deger gordiigii noktaya ulasir,
bazen de gereksiz yere bosa kiirek gekerek zamanin yok olusudur.
Var olabilmemiz i¢in hissedilebilmemiz gerek. Birilerinin haya-
tinda bir konuma sahip olabilmek icin ¢abaliyoruz, bazen haftalar-
ca bazense yillarca. Bazen hak edenler olur, bazen anlamsiz kiymet
gorenler olur. Fakat su bir gercek ki “insan ne yaparsa, kendine
yapar” “Elmas, kiymetli taglar arasinda en uzun ge¢mise sahip
olanlardandir. Cikarilmast en gii¢ tas olmasi, benzersiz parlaklifi ve
parlayan atesi, elmasi tiim degerli taglarin en kiymetlisi yapmigtir.”
Yani elmasi hangi ortama koyarsaniz koyun degerinden atesinden
ve gliciinden asla taviz vermez. Sadece girdigi ve bulundugu ko-
numun eksikligini, gereksizligini ve harabeligini ortaya ¢ikartir. ..
Yiizlerce, binlerce hak eden insanlarda var olabilmek dilegiy-
le...

GAINING A PLACE IN
OTHERS’ LIVES;

“Either people love you or they are your enemy,
Either you re forgotten as if you didn’t exist,

Or you're not out of mind even a minute. N.H.”
Every new contact we make in all fields of our lives
make us excited. For shaking hands with a new identity means say-
ing hello to new thoughts and new bebaviors. Now we are open to
an unknown vast world. The person before you is a foreign soul with
behaviors shaped by the mission attributed by bis/her family, his/her
education history, and the role imposed by the society. This new soul
should apen and find a new space in our life. Otherwise helshe will
diminish in our world. Of course, we are strangers for anyone before
us, too. Being able to create admiration, love, hatred, or war is either
the ability or inability of the parties who make the connection. Time
will evaluate and prove appropriateness of this situation.

One of the parties is always more contentious. Helshe makes ex-
cessive effort to find a place at the opposite side. Helshe gives value
and makes effort in order to provide intersection of time, place, and
sharing. Uncertainties are like being lost in somewhere unknown to
us. Our communications should be nominated; sometimes people in
roles are seen not to act in a realistic and honest way. Anonymous
communications are like an inquiry without reason. If you do not
have any idea about which direction to go and a 360 degrees direc-
tion and an eternal way around you to find the truth, you have al-
most no chance to get out of this situation. However, you should find
the truth so that you have no loss of time and labor due to a wrong
decision. In fact, all of these are an effort to exist, to find a place. This
never means to give the subject of our own lives to someone else. This
is an attempt to gain people and values with our honor where we are
the subject of our lives. Sometimes this effort reaches to the point of
receiving appreciation, whereas sometimes it turns out to be a loss of
time, hitting your head against a brick wall.

You have to feel in order ro exist. We try to occupy a place in
some people’s lives, sometimes for weeks, sometimes for years. Some
of them deserve it, while some are esteemed without a meaning. Bur
this is real: “You get the output of whatever you do”. “A diamond is
the one with the longest history among the precious stones. It being
the stone that is most difficult to be extracted, its unique radiance
and shining fire make the diamond the most valuable of the precious
stones.” That means, wherever you place the diamond, it shall never
make concession to its value, fire, and power. It will just reveal the
deficiency, futility, and desolation of the place it is located in. ..

Hope 1o exist in hundreds, thousands of people who deserve this. ..
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Degerli Okuyucularimiz,

Universiteli olmak bir ayricalikuir. Ister ogrenci, ister ¢alisant,
isterse yonetici ve akademik personeli olsun, ayrim yapilmaksizin
tiniversiteli, ayricalikli diger bir degisle farkindalik 6zelligine sa-
hip olmalidir. Ciinkii iniversiteli olmak hassas olmak, toplumun
hassasiyetini hissetmek, olaylar kargisinda duyarli olmak, olaylara
tarafsiz bir gozle bakmay: bilmek, aydin olmak, iilke sorunlari-
nt yakinen takip edip bu sorunlarin ¢éziimiine iliskin diistince
tiretmek, gorevini benimsemek ve sorumluluk kabul eden in-
san olmak demektir. Universiteli olanin, hicbir sorun karsisinda
“bana ne” deme liiksii yoktur. Universiteli insan; okuyan, yazan,
giinliik gazeteleri okumay1 ve haberleri izlemeyi ihmal etmeyen,
topluma danigmanlik gdrevini aksatmayan, insanlari aydinlata-
cak fikirler tireten, bu fikirlerini sergiledigi yazilarini takip eden
ve kendi gibi hassas toplumlar yaratan insan olmak zorundadr.

Bir iiniversite mensubu, her sabah evinden cikarken
onu birilerinin takip ettigini, 6rnek olma kimliginin ol- /'

dugunu, hareketlerini, giydigi kiyafetlerini ve insanlara .
kargt davraniglarinin érnek oldugunu aklindan ¢ikarma- i"' -
malidir. Bu 6rnekligin kendisine yiikledigi sorumlulugu o

icinde hissetmeli ve davranislarini buna gére diizenlemeli-
dir. Nasil ki, bir devlet biiyiigii, toplumun ¢ok iyi ta-
nidig1 nemli bir sahsiyet, ya da bir sanat ve kiil-
tiir insan1 hareketlerini kontrol etmek ve ona gore
davranmak zorunda ise tiniversiteli olanlar da bu
sorumlulugu yerine getirmek zorundadurlar. On-
lar, canlari istese de, toplumun tasvip etmedigi
hareketleri ve davranislar: sergileyemezler.

Universitede yonetici ve akademik perso-
nelinin sorumlulugu biraz daha zordur. Ciinkii
ornek olma yaninda; bunun anlamini, 6nemini,
onderlik ettigi geng kugaklara da 6gretmesi, benim-
setmesi ve disiincelerinin gelecek kusaklara aktaril-
mastini saglayacak kugsaklar yetistirmek zorundadir-
lar. Nice yonetici insanlar, akademisyenler vardir
ki; sozleri, tavir ve hareketleri, diisiinceleri, kendi-
sinden sonra onlarca yil, hatta yiizlerce yil gecme-
sine ragmen, toplumda hala konugulur, paylasilir, yaz-
diklar1 okunur, fikirleri degerlendirilir ve yeni kusaklara
aktarilir. Bunun adina kisaca “iz birakmak” denir. Top-
lumda iz birakmak, unutulmamak her bilim adaminin ve
yoneticisinin arzusu ve hedefi olmalidir.

BASKAN’DAN / FROM THE CHAIRMAN

Dr. Mustafa AYDIN
Miitevelli Heyeti Baskani / Chairman of the Board of Trustees

Dear Readers,

Being under the roof of a university is a privilege. A person who
is at the university whether with the title of a student, employee,
director, or academic staff, should have privilege, in other words
awareness. For being a university person means being sensible,
Jeeling sensitivity of the society, being responsive to social events,
knowing how to look objectively at any event, being an intellec-
tual, following closely the problems of the country and thinking of
a solution for such problems, and being a responsible human being
who knows histher duties. A university person has no luxury to
say “none of my business” in the face of any problem. A university
person has to be a person who reads, writes, does not omit read-
ing daily papers and watching news, acts like a consultant for the
society, comes up with ideas to enlighten people, follows any articles
including these ideas, and creates a sensible society like him/ber.

A university person should keep in mind when going out of the
house every morning that some people will follow him/her, thar
helshe should set an example, and that helshe will inspire people
with hislher behavior, clothes, and manners rowards people. Helshe
should feel inside this responsibility of setting an example, and or-
ganize his/her behaviors accordingly. Like a government
man, an important figure well known by the society, or
a person of arts and culture who has to control his/her
movements and behaviors, a university person should
Sulfill this liability, as well. Even when they want,

they cannot act in a way not approved by the society.
The liability of the executive and academic
staff is a bit more difficult at the university. For
along with setting an example, they have to teach
and impose the meaning and importance of this to
new generations, and bring up generations that
will provide transfer of these thoughts ro next gen-
erations. There are directors and academicians
whose sayings, manners, behaviors, and thoughts
continue to be mentioned and shared, their
written works are read, ideas are evaluated,
and transferred to next generations by the society
after decades or even hundreds of years after them.
This is briefly called “leaving a trace”. Being remem-
bered and leaving a trace at the heart of the society
should be the desire and target of every academician
and director.
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KULTOR VE TURIZM BAKANI ERTUGRUL GUNAY, YILIN LK DERSINI

VEREREK ISTANBUL AYDIN UNIVERSITESINDE
2012- 2013 EGITIM OGRETIM YILINI BASLATT

ERTUGRUL GUNAY, MIMISTER OF CULTURE AND TOURISH, STARTS
THE 20122013 ACADEMIC YEAR WIS TANBUL AYDIN
UNIVERSITY, GIVING THE FIRST LECTURE OF THE YEAR

YILIN iLK DERSi KULTUR
BAKANI GUNAY’DAN
8 fakiilte, 3 meslek yiiksekokul, 1
yiiksekokul, iki enstitii ve 14 merkez-
den olusan Istanbul Aydin Universi-
tesi, 19 bin 6grencisi ile 2012-2013
egitim 6gretim yilina merhaba dedi.

Tirkiye'nin en giiclii akademik ve
mesleki bilgi birikimine sahip, dona-

: - numli ve deneyimli 6gretim eleman-
o - larint biinyesinde barindiran Istanbul
Ayd

061 AYDIN

ydin Universitesi, 6grencilerini cagdas de-
gerlerle donanmis, kendini gelistirme yolunda
elestirel ve etik diisiinme yetenegini kazanmig
lider kisilikli bireyler olarak yetistirmeyi ken-
dine ilke edinerek calismalarini siirdiiriiyor.
Yilin ilk akademik dersini Kiiltiir ve Turizm
Bakani Ertugrul Giinay'in verdigi, Istanbul
Aydin Universitesi akademik acilis toplantisi-
na Istanbul Vali yardimcilari, bircok millet-
vekili, kaymakamlar, milli egitim miidiirleri,
akademisyenler ve Istanbul Aydin Universite-
si 6grencileri katld:.

KULTUR VE SANAT DOLU
BiR YIL OLSUN

[stanbul Aydin Universitesi Akademik
acilis toplantist Mimar Sinan Universitesi
Yayli Calgilar Grubu Sanatcilari tarafindan
sunulan konserle bagladi. Konserin ardindan
konugmasini yapan Istanbul Aydin Univer-
sitesi Rekedrii Prof. Dr. Yadigir Izmirli, ©
Cok geng ve yola yeni ¢ikan bir iiniversite

THE FIRST LECTURE OF THE YEAR IS BY
MR. GUNAY, THE MINISTER OF CUL TURE

Istanbul Aydin University, a college that com-
prises 8 faculties, 3 vocational schools, 1 academy,
two institutes, and 14 centers, welcomed the 2012-
2013 academic year with 19 thousand students.
With the knowledgeable and experienced instruc-
tors, who have the most powerful academic and
professional background in Turkey, Istanbul Aydin
University continues studies based on the principle
of bringing up individuals endowed with contempo-
rary values, who have gained the skill of critical and
ethical thinking with a leader’s personality during
the course of improving themselves. The assistants
of the Governor of Istanbul, many members of the
parliamens, district governors, directors of national
education, academicians, and students of Istanbul
Aydin University attended the academic open-
ing meeting of Istanbul Aydim University, where
the first academic lecture of the year was given by
Ertugrul Giinay, Minister of Culture and Tourism.

MAY IT BE A YEAR FULL OF CULTURAL
AND ARTISTIC ACTIVITIES

The academic opening meeting of Istanbul
Aydin University started with the concert per-
formed by the Musicians of the Bow Instruments
Band of Mimar Sinan University. After the con-
cert, Prof. Dr. Yadigir Lzmirli, the President of
Istanbul Aydin University, made a speech and
said: “As a very young university that has just
started out, we continue our academic life, follow-
ing any development and innovation in the world.

olarak, diinyadaki gelismeleri ve yeni-
likleri takip ederek egitim 6gretim ha-
yatimiza devam ediyoruz. Cok giiglii bir
akademik kadroyla ve son teknoloji ile
tasarlanmig bir tiniversite ile 6grencile-
rimize en iyi egitim olanaklarini sunu-
yoruz. Bir {iniversite sadece akademik
yayinlari ve aragtirmalari ile iiniversite
olmaz. Bir tiniversite yaptg calismalari
topluma ne kadar yansitr ve sonuglari
{irline déniistiiriirse o zaman {iniversite
olur” dedi. Sozlerine akademik ve idari
personele, en 6nemlisi de 6grencilere
basarili bir yil ge¢mesini dileyerek ta-
mamlayan Prof. Dr. Yadigar [zmirli’nin
ardindan konusan Istanbul Aydin Uni-
versite Miitevelli Heyeti Bagkani Dr.
Mustafa Aydin ise egitimin bir goniil
isi oldugunu ve hayallerle ¢ikugi yola
bugiin 19 bin 6grencisi ile devam et-
tigini soyledi. Universitenin her gecen
giin bircok alanda yeni basarilara imza
auginin altni gizen Aydin, Istanbul Ay-
din Universitesi olarak 2015 yilina ka-
dar Tirkiye’nin ilk 5’ine, 2023 yilinda
da dinyanin ilk 500’ igerisine girme-
yi hedeflediklerini soyledi. Kalitesiyle,
yayinlariyla, akademik ¢aligmalariyla,
teknik alt yapistyla, egitim ve 6gretimde
en cok tercih edilen bir vakif tiniversite-
si olmanin gurunu yasadiklari ve bunu
sirdiirmek i¢in ¢alistiklarini dile getirdi
ve glizel bir egitim yili diledi.

% '-" =
t\ v

With a very strong academic staff and a univer-
sity equipped with the latest technology, we offer
the best education possibilities
to our students. A university |‘
versity will be a university ]
to the extent it reflects the
studies to the society and

turns the results into a prod- )

uct.” After Prof. Dr. Yadigir
Lzmirli, who [finished their words by wishing

will not be a university only
with its academic publica-
tions and researches. A uni-

a successful year to the academic and adminis-
trative staff, and particularly to students, Dr.
Mustafa Aydin, Chairman of the Board of
Trustees of Istanbul Aydin University, took
the floor and said that education was a mar-
ter of heart and that they were continuing the

way they started with dreams with 19 thou- ‘
sand students today. Underlining the fact thar
the university has been achieving a success in
various fields every other day, Mr. Aydin
said that as Istanbul Aydin University, they
aimed to rank among the top 5 in Turkey by
2015 and among the top 500 in the world by
2023. Stating that they were proud of being
one of the most preferred foundation universi-
ties in education thanks to their high quality,
publications, academic studies, and technical |

infrastructure, he said they would continue
their efforts to maintain this, and wished eve-
ryone a good academic year.



DOGAL KAYNAKLARI VE TARIHIMizi TUKETMEYELIM

2012-2013 Akademik yilinin ilk dersini veren Kiiltiir ve
Turizm Bakan: Sayin Ertugrul Giinay’da hazirladigt sunu-
munda “Dogal kaynaklari ve tarihi kaynaklar: iilke olarak bu-
giine kadar ¢ok fazla titketmisiz, aruk titketmeyelim. Tiirkiye
turizm konusunda 23 milyon dolarlik bir biiyiime gosterdi
bu ¢ok 6nemli bir rakamdir, ulagim, konaklama, saglik, egi-
tim, gida gibi birgok sektor turizmden besleniyor, diinyadaki
yerimiz degisti. Sosyal medya ¢ok kuvvetliyiz ve diinyay1 ya-
kindan takip ediyoruz. Kongre, gastronomi ozelliklede egi-
tim ve saglik turizmi gelecegi olan seyler. 400 milyon dolarin
tizerinde turizm geliri elde ettik bu iilke ekonomisine biiyiik
bir katkidir. Sadece bakanlik olarak turizmde degil kiiltiir ala-
ninda da olumlu sonuglar elde ediyoruz. Anadolu’da 1948
yilinda kurulmasina ragmen Devlet Tiyatrolar1 yokken bu-
glin 25 sahnemiz var artuk sanau hayaun icine tastyip halk-
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WE SHALL NOT CONSUME OUR NATURAL SOURCES AND HISTORY

Mr. Ertugrul Giinay, the Minister of Culture and Tourism, who
gave the first lecture of the 2012-2013 academic year, said in his pres-
entation: “We, as a country, have consumed the natural sources and
historical sources too much till date, but we shall no more. Turkey has
recorded a growth of 23 million dollars in tourism, which is a very
significant figure. Many sectors such as transportation, accommodation,
health, education, and food are fed by tourism, and our place in the
world has changed. We are very strong in social media, and we follow
the world closely. Congress, gastronomy, and particularly education and
health tourism have a future. We have earned an income of tourism
over 400 million dollars, which means a great contribution to coun-
try’s economy. As ministry, we have been getting positive outcomes not
only from rourism, but also in the cultural area. Whereas there was no
State Theatre in Anatolia, despite being established in 1948, today we
have 25 theatre buildings, and we carry art into the life and integrate

lastriyoruz. Diinya sahnelerinde yer alan esetler ¢ok uygun
ticretlerle halkimiza sunuluyor. Arkeoloji alaninda da ¢ok
zengin bir {lkeyiz. Yerli yabanci ayrimi yapmaksizin isini iyi
yapan tiim aragtirma ve ¢alismalart tegvik ediyoruz. Tiirkiye
artk tarihine 6nem veriyor bu nedenle diinya bizden yasal
olmayan sebeplerle ge¢mis dénemlerde almis oldugu eserleri
geri veriyor. Biz devlet olarak eserlerimize sahip ¢ikiyoruz ve
en iyi sekilde koruyoruz. Miizelerimiz, Tiirkiye'nin diinyaya
agilan yiiziidiir, bu nedenle 6nemli ikonlar, bélgesine gore
miize magazalarinda yer aliyor. 254 milyon TL, miize ve 6ren
yerlerinden gelir elde ettik. Diinyada ne olup bittigini bilen
geng arkadaglarin projeleri ile bunlari yapuk” dedi. Kileiir ve
Sanat alaninda yapilar projelerle ilgili de bilgi veren Bakan
Giinay “Tirkiye bizlere birakilmis biiyiik bir miras, bizlerde
bu mirasi koruyarak gelecekteki nesle birakmaliyiz” diyerek
vermis oldugu dersi tamamladi. <

it with public. The plays performed on the stages of the world are pre-
sented to our people in return of rather affordable prices. We also have
a great wealth of archeology, as a country. We encourage all well-done
researches and studies, without discriminating between the local and
Joreign researchers. Turkey gives importance to its history now, therefore
we are being returned any works taken from us in the past with illegal
reasons. We, as a state, look afier and protect our works in the best way.

Our museums are the windows of Turkey that open out to the world,

and, for this reason we exhibit the important items in the museum stores,

according to the region. We have obtained an income of 254 million

TL from the museums and historical places. We have achieved all of
these with the projects of our young friends who know what is going on

in the world.” Also giving information about the projects carried out in

the fields of culture and ars, the Minister Giinay completed bis lecture
with the words: “Turkey is a great heritage left to us, and we should
protect this heritage and leave it to the next generation.” <
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ikkat eksikligi, dikkati uzun siireli toplayamama, kisa
siirede de olsa hatalar yapma ve sonugta dikkati bir

yere verememe ile ilgili bir bozukluktur. Cok 6zen

gosterildiginde kisa siire dikkat toplanabilse bile sonra tekrar
kaybolabilmedir. Bu kisilerde dikkati toparlamak gii¢ oldugu
halde dikkatin dagilmas: ¢ok kolay olmakta, kisiye gore degis-
mekle birlikte en ¢ok 5-10 dakika sonra odaklanma kaybolup
gitmektedir. Bu durum ge¢miste de var olup eskilerin “Benim
cocugum akillt ama yaramaz, zeki ama tembel” dedikleri cocuk-
lar1 bugiiniin dikkat eksikligi olan ¢ocuklaridir. Bu soruna giinii-
miiziin artan uyaran ortami (televizyon, bilgisayar, cep telefonla-
11, onlarin artan oyunlari) da eklenince dikkat eksikligi artmakta
ve cocuklar uzun siire bir yere odaklanmakta zorlanmaktadirlar.
Bu durum daha ¢ok erkek ¢ocuklarinda gozlenmekte, kiz ¢ocuk-
larinda gozlense bile onlarda belirgin olarak ortaya ¢ikmamak-
tadir. [lkogretim diizeyindeki gocuklarda %50’ye varan oranda
dikkat eksikligi gozlenmekle birlikte klinik diizeyde olmadig:
sirece bu durumda miidahale edilmemektedir.

Dikkat eksikligi olan ¢ocuklarin ortak ozelligi dikkatlerini
uzun siire toparlayamamalari, dersin baginda uzun siire otura-
mamalari, okuduklarini ¢abuk unutmalari, bizi dinlemiyor gibi
gozitkmeleri, gretmeni dinlerken bir siire sonra kopup gitme-
leri, kimi zaman dinliyor gériindiigii halde dalip gitmeleri kimi
zamansa sikilip resim yapmalari, arkadaglari ile konugmalari ama
derse konsantre olamamalari, sinavlarda ¢ok basit hatalar yap-
malaridir. Lise talebelerinin 5 ile 8’i toplayip sonug olarak 15
bulmalari sonra bunu fark ettiginde pismanlik duymalari, cevap
stklarint kaydirmalari, “6yle degildir’i “Gyledir” diye okumala-
11, stnavin sonunda sikilip bir an énce disari ¢tkmak icin son
sorulart dikkatli okumadiklarindan bildigi sorulari bile yanls
isaretlemeleri, paragraf sorularinda paragrafin sonuna geldiginde
basini unutmalari, kisa siireli ve az sorulu sinavlarda bagarili olur-
ken, soru sayist artip sinav siiresi uzadiginda basarisiz olmalari sik
kargilasugimiz Srneklerdir. Bu gengler 6devin bagina oturduk-

ttention deficit is a disorder about being unable 1o focus on
A something for an extended term, making mistakes even for a
short time, and thus being unable 1o focus the attention to a
certain point. Even if attention could be focused for a short time when
much care is shown, soon it is lost again. In these persons, although ir
is difficult to focus the attention, it is very easy to lose it, and the focus
is lost after 5 or 10 minutes in maximum, this number varying from
person to person. This condition existed in the past, as well; the children
described by the people in the past as “My child is clever bur naughty,
smart but lazy,” are today’s children with attention deficit. With the
addition of today’s increased stimuli (television, computer, mobile
phones, video games increasing in number) to this problem, attention
deficit rises and children have difficulty in focusing in somewbere for a
long time. This condition is mostly seen in boys, and even it is seen in
girls, it does not come out in them apparently. Whereas attention deficit
is observed in upto 50% of the primary school age children, this condi-
tion is not interfered in unless it is at a clinical level.

The common properties of the children with attention deficit are
that they cannot focus their attention for a long time, cannot sit study-
ing for a long time, forget quickly what they have read, seem like they
do not listen to us, being lost after a while when listening to the teacher,
sometimes seem as if they are listening but are lost or sometimes get
bored and begin drawing pictures, talking to their friends, but cannot
concentrate on the lesson, and make very simple mistakes in exams. A
high school student’s adding 5 and 8 and finding 15 as a result, then
helshe is regretting when realizes this, his/her dislocating the choices of
answers, reading “is not” as “is”, marking wrongly even the well known
answers because of not reading the last questions carefully in order to go
out at once, because helshe is bored at the end of the exam, in paragraph
questions, forgetting the beginning of the paragraph when they come to
the end of it, while being successful in short period exams with less ques-
tions, being unsuccessful when the number of questions increases and
the exam period gets longer are very frequently encountered examples.
When these children sit down to make homework, while listening o the
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larinda, ders dinlerken yada sinavlarda en ufak bir digsal uyaran
ile dikkatleri dagilir ve kolayca sikilirkensaatler boyu bilgisayar
oyunlari ve televizyonun karsisinda sikilmadan oturabilmekte
ve bilgisayar oyunlarinda ¢ok bagarili olabilmektedir. Sevdikleri
derslere daha iyi calisabilirken sevmedikleri derslerde daha ¢abuk
kopmalari, ozellikle 6gretmen sikici anlatyorsa dinlemekte iyice
zorlanmalari, cabuk sikildiklari i¢in “ders alis” denildiginde tep-
ki gostermeleri, zaten ¢ok zor oturabildikleri masa bagindan sik
stk tuvalete, yemek gibi bahanelerle kalkmalari en tipik dzellikler
arasinda sayilabilir. Giiniimiizde 6grencilerin ders basarisini ve
sinav sonuglarint diisiiren en dnemli etkenlerin baginda dikkat
eksikligi gelmektedir. Hemen her aile cocugunun dikkatini derse
veremediginden yakinirken, tigte birine yakini da dikkat eksikli-
ginin daha ileri boyutlara vardig1 ve cocuklarinin sinavlarda ¢ok
basit hatalar yaparak diisiik notlar aldigindan sikayet etmekte-
dir. Ogrenciler ischemsinavda basarisizlik yasamakta hemde
ogretmenlerini dinlerken dikkatlerini veremedikleri i¢in dersten
kopmakra, calismak istemediklerinden stirekli aileleri ile prob-
lemler yasamaktadirlar. Evde de dersin basinda ¢abuk sikilan bu
ogrenciler, 15 dakikadan ¢ok dersin basinda oturamamakta veo-
kuduklarini ¢cabuk unutmakrtadir. Oysa bu durumdaki 6grenci-
lerin saatlerce bilgisayarin bagindan kalkmadan zaman gecirmesi
aileleri en ¢ok yamiltan konu olmaktadir. Sinavlarda kimsenin
bilemedigi en zor sorulari dogru cevaplarken en basit sorularda
hata yapugini goren aileler gocuklarinin istedigi zaman dikkatini
verebilecegini fakat gayret gostermediklerini diisiinerek basart-
sizliklarindan 6tiirti onlara kizmakta, bu durum kargilikl kirgin-
liklara neden olmaktadur.

Dikkat eksikligi hafif diizeylerde oldugunda dikkat arturici
yontemler ise yaramaktadir. Calisma siirelerini kisa tutup 15 da-
kikalik aralar verdirmek, ara verdiklerinde televizyonun basina
gitmemelerini saglamak(televizyonun kargisina oturduklarin-
da kalkmak bilmiyorlar) kitap okuyorlarsa 5-10 sayfadan fazla

lesson, or during examinations, their attention is lost with the smallest
external stimulus and they get bored, whereas they can sit before the
video games and television for hours, without getting bored, and be very
successful in computer games. While studying better in favorite courses,
losing attention more quickly in disliked courses, having particular
difficulty in listening if the teacher tells the lesson boringly, showing
reaction when they are told to “study” as they get bored quickly, and to
give frequent breaks for toilet or food from the table to where they were
made sit with difficulty are among the most typical properties. Today,
attention deficit is one of the most important factors that reduces the
academic success and exam results of students. Whereas almost all the
Jamilies complain about their children losing their attention on the
lessons, approximately one third of them complain that the attention
deficit has progressed further and their children make very simple mis-
takes in the exams, and then get low grades. By the way, the students
become unsuccessful in examinations, are lost during the course being
unable to focus their attention while listening to the lesson, and con-
tinuously have problems with their families because they do not want to
study. These students easily get bored while studying at home, too, and
cannot sit at the table for more than 15 minutes, and forget what they
have read quickly. However, the same students spend hours before the
computer, and they are mainly mistaken of this issue. Parents, seeing
that their children answer the most difficult questions, which could not
be answered by anybody else, in the exams correctly, where they make
mistakes in the simplest questions, become annoyed with them, think-
ing that their children may focus their attention when they want, but
they do not make efforts, and this causes mutual resentment.

When attention deficit is ar a mild level, methods to boost the at-
tention can work. Keeping the studying periods short and giving breaks
of 15 minutes, ensuring them not go to the television when they give
a break (when they go to the television, they will never come back), if
they are reading, ensuring them not read more than 5-10 pages (if we
do not do that, they will hate reading) are efficient methods. Also, you
can take 5 minutes to have your child make an exercise of writing the
details after looking at a journal photo for 5 seconds and then closing
it, in order to increase your child’s concentration to details. Not mak-

okutmamak (bunu yapmazsak okumaktan nefret ediyorlar) et-
kili yéntemlerdir. Ayrica bir dergi fotografi agip buna 5 saniye
bakukean sonra kapaup icindeki ayrinulari yazma aligurmalarina
giinde 5 dakika ayirarak cocugumuzun ayrintilara yogunlasma-
stnt saglayabiliriz. Ona ders ¢alisurmak degil ama hic olmazsa
ders calisirken yaninda oturup sikilmasini engellemek; dev abisi
yada ablasi formaunda caliskan ve diizgiin Gniversite dgrencisi
ile birlikte 6dev yapmalarint saglamak yararli olacakur. Burada
en ¢ok dikkat edilmesi gereken konu anne-babanin basina otu-
rup ona ders calisirmamastdir. Cocuk ve gencler béyle durumda
ders ¢alismaktan nefret etmekte ve aileleri ile iliskileri bozulmak-
tadur. Dikkat sorunu yasayanlar spora yénlendirmeli, enerjisini
atmis bir 8grencinin daha rahat ¢alisacag: unutulmamali ama
astrt yorucu bir sporunda yine dikkatin yogunlagmasina azaltaca-
g1 gozardi edilmemelidir. Uykusuzluk, aglik ve yorgunlugun dik-
kati azaltacagini bilip bunlardan uzak tutulmaya calisilmalidur.

Dikkat eksikligi konusu ¢ok dile getirildiginden ici bosal-
makta ve sadece kavram olarak kalmakea ve bu da tedaviyi zor-
lastirmakeadir. Bircok ailedikkar eksikliginden yakinsa da ¢ok azt
tedavi yoluna gitmekte. Bunun nedeni de ilag tedavisikonusunda
sagdan soldan edindikleri yalan yanlis bilgiler nedeniyle kaygi-
lanmalari ve “Ben ¢ocuguma ila¢ vermek istemiyorum, basarist
biraz diisitk de olsa bu yasta ila¢ kullanmasin” diistincesiyle ha-
reket etmeleridir. Tedavidegelistirilen yeni yaklagimlar onlarin
bu kaygilarini azalup yok etmeye; olabiliyorsa ilagsiz, cok gere-
kiyorsa da en az dozda ila¢ kullanarak dikkat eksikligini ortadan
kaldirmaya yénelik uygulamalar icermektedir.

Ailelerin ilag kullanma korkusu yiiziinden ¢ocuklarin dikkat
eksikligine mahk{im kalmast sorununu asmak icin Yaprak Psiki-
yatri ekibi olarak bir aray1s icine girdik. “Ilagsiz yada en az dozda
ilagla dikkat eksikligini nasil azaltabiliriz?” diisiincesiyle yapugi-
miz aragtrmalar sonucunda diinya ¢apinda uygulanan bazigii-
venilir ydntemlerinsorunun ¢dziimiindeetkili olduguna inandik.
[lk agamada uygulanacak CAS (cognitiveassesmentsystem) testi
ile “dikkat eksikligi var mi, varsa ne diizeyde ve bunun gorsel
ve isitsel algi ile olan baglanusini nedir”i saptayarak ¢ocuklarin

ing him/ber study, but at least preventing him/her to get bored while
studying by sitting next to your child, or have him/her make homework
with a studious and wise college student, somehow in the format of
a homework attendant. The most important point to consider here is
the parents’ not making the child study, sitting next to him/her. The
children and teenagers hate studying in this condition, and their rela-
tionship with their families get damaged. The children who have an
attention disorder should be canalized to sports, remembering that a
student who has discharged his/her energy would study more comfort-
ably, but it should be taken into consideration that an exhausting sport
will reduce concentration. Sleeplessness, hunger, and tiredness should be
avoided, as these factors will reduce the attention.

The subject of attention deficit loses its meaning and remaining jus
as a concept, as it is mentioned too much, and this makes it difficult to
manage. Although many families complain about attention deficit, only
a few resort to management. The reason of that is they are worried about
the drug therapy due 1o the groundless rumors around, and acting ac-
cording to the thought: “I do not want to give drugs to my child, I prefer
lower success than letting him/her use medicine at this age.” However,
the new approaches developed in treatment serve to decrease and remove
these worries, and to manage the attention deficit without medicine, if
possible, or by giving the least dose of medicines, if necessary.

In order to get over the problem that children are condemned to the
attention deficit due 1o the families’ fear of using medicine, as Yaprak
Psikiyatri team we sought a solution. As a result of our researches made
with the question, “How can we reduce the attention deficit without
medicine or with the least dose of medicine?” we reached to the belief that
some reliable methods followed throughout the world would be effective
Jor the solution of the problem. With the CAS (cognitive assessment sys-
tem) test 1o be applied at the first stage, we aimed 1o determine “whether
there is attention deficit, ar what level, if any, and what is its connection
with visual and hearing perception?” and to have a general profile of
the children. We have found that attention deficit does not occur ar a




genel profilini ¢ikarmay: hedefledik. Gordiik ki dikkat eksikligi
tek bir diizeyde karsimiza ¢ikmiyor; hafif, orta ve agir diizeyde
gozlenebiliyor. Hafif diizeyde ¢ok ufak ve ilagsiz miidahaleler
yetetliyken, orta olanda ¢ok basit hatalar yiiziinden basar: diis-
tligtl icin ilag tedavisi gerekebiliyor. Agir diizeyde oldugunda ise
hi¢ dersin baginda oturamayan, sinifta ders dinlerken gezinen,
stnavlarda en basit sorularda bile bityiik islem hatalar1 yapan 6g-
rencilerle kargilagiliyor.

Dikkat eksikliginin seviyesi ve gorsel yada isitsel hangi alg
kusurundan kaynaklandig1 saptandiktan sonra uygun ydntem
belirlenip tedavi yoluna gidilmektedir. Gérsel algilamada soru-
nu olan ¢ocuklarda 6zellikle sayisal derslerde sorun yaganmakta,
en basit matematik sorularinda hatalar yapabilmektedirler. Gor-
melerinde problem olmadigi halde,beyin dalgalarinda goriilen
diizensizlik sebebiylegordiiklerinialgilamakta sorun yasadiklart
icin tedavide EEG-nérofeedback ydénteminden faydalanilmak-
tadir. Bu yéntemde basa yerlestirilen elektrotlarla beyin akti-
viteleri bilgisayara aktarilmakea, bunlart degerlendiren bir prog-
ram yardimiyla ozellikle gocuklarin ve genglerin ilgisini ¢ekecek
animasyonlar monitorde izlenmekeedir. Bu yolla beyin dalgalart
egiterek fonksiyonlar: diizenlenmekte, uygulamalarin ardindan
ilag kullanmaya gerek kalmadan veya ¢ok az ilag destegiyledikkat
eksikligi tamamen ortadan kalkmakeadir.

[sitsel algilamada sorun nedeniyle dikkat eksikligi bulunan
cocuklar ise sozel derslerde ozellikle Tiirkcedezorlanmakta, bu
cocuklar duymalarinda problem olmadig1 halde duyduklarinin
beyin siirecinde islenmesinde yasanan sorunlar nedeniyle dikkat
eksikligi yasamaktadirlar. Normalde isitmeden sorumlu kulak
sag kulak oldugu halde sol ve sag kulak arasinda senkronizasyon
sorunu oldugunda her iki kulaktan gelen isitme algilar1 beyin
tarafindan farkli zamanda algilandigs icin isittiklerini tam olarak
anlayamamakta, duyduklari halde dinlediklerini anlamamakta-
dirlar. Isitme algisi nedeniyle olusan dikkat eksikliginin tedavi-
sinde ise bahsedilen isitmenin senkronizasyonu sorununu asmak
icin Berard (AlT-auditoryintegrationtraining) sisteminden
faydalanilmaktadir. Bu yontemde ¢ocuklara yarim saatlik
seanslarda kulaklikla farkli modiilasyonda miizik din-
letilerek beynin isitme algisi esgiidiim igine sokulmakta
boylece ortalama 20 seansta isitsel dikkat sorunu ortadan
kalkmaktadir.

Sonug olarak, CAS testi ile dikkat eksikliginin
olup olmadigy, varsa seviyesi ve gorsel yada isitsel alg
kaynakli oldugu géz oniine alinarak Berard yada
EEG-nérofeedback yoéntemlerinden gerekli ola-

nin uygulanmast ¢ok az ila¢ kullanimina
ihtiya¢ duyulan veya ilag gerektirme-
yen dikkat eksikliklerinin te-
davisinde basarili sonug-

single level, but it may be observed at a mild, moderate, and high level.
Whereas little interventions without medicine will be sufficient at mild
level, it might be necessary to apply a drug therapy at moderate level, as
success reduces due to very simple mistakes. When it is at high level, the stu-
dent cannot sit at the table to study, walks around the classroom during the
lesson, and makes very big mistakes in exams even in the simplest questions.

After the level of attention deficit and the perception disorder, ei-
ther visual or hearing, it is sourced from is determined, the appropriate
method is identified and treatment is initiated. Children with a visual
perception disorder have problem especially in numerical courses, and
they are likely to make mistakes with the simplest mathematics questions.
As they have a problem with perceiving what they see due to an irregu-
larity in their brain waves, although they do not have any visual prob-
lem, the EEG-neurofeedback method is employed for trearment. In this
method, the brain activities are transferred to the computer through the
electrodes placed on the head, and by the help of a program that evaluates
these, animations appear on the monitor, which would particularly drive
the attention of children and teenagers. By this way, the brainwaves are
educated and their functions are regulated, and the attention deficit is
totally removed after the applications, without any requirement of using
drugs or with very little drug support.

Children with an attention deficit due to a problem in hearing
perception have difficulty in verbal courses, especially in Turkish, and
they have an attention deficit due to the problems in processing what
they hear in the brain process, although there is not any problem with
their hearing. Even though the ear responsible for hearing is the right
ear, when there is a problem of synchronization between the left and
right ear, they cannot fully understand what they hear, since the hear-
ing perceptions coming from both ears are perceived by the brain in
different times, and cannot understand whar they listen to, despite
hearing them. For the management of the attention deficit that emerg-
es due to the hearing perception, the Berard (Al T-auditory integration
training) system is made use of in order to get over the mentioned prob-
lem of synchronization of hearing. By this method, children
are made listen to the music by earphones in different
modulations during half-hour sessions in order to provide

coordination in the hearing perception of the brain, and

thus the hearing sourced attention disorder is removed in
20 sessions in average.

As a conclusion, after it is determined by the CAS test

whether there is an attention deficit or not, its level

if any, and whether it is sourced from any visual

or hearing perception, and then applying of the

L‘ appropriate method from the Berard or EEG-

neurofeedback methods according to the test re-

sults, yield successful outcomes in the manage-

ment of attention deficits during which

very little or no medicine admin-

lar vermektedir. <
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“Goniil arzu eder ki, Tiirkistan meselesinin halli davasinda
oncii olma serefi Tiirkiye’nin olsun.”
Isa Yusuf ALPTEKIN

ogu Tirkistan... En eski Tirk vatani. Biiyiikk Hun
D Devleti, Kangil, Gokeirk, Tirgis, Karluk, Uygur,

Karahanli devletleri bu cografyada kurulmus ve gelis-
mistir. Tiirkler bu cografyada Islamiyetle kargilasmis, Miisliiman
olmaya baglamiglardir. Cagataylar, Timurlular, Seidiye Hanligy,
Kasgar Hanlig1, Dogu Tiirkistan Islim Cumhuriyeti de bu cog-
rafyada kurulmustur.

Dogu Tiirkistan cografyasinin adi Cin kaynaklarinda “Bat
Bolgeleri” anlamina gelen “xiyu” dur. Firdevsi’nin Sehnimesi’'nde
“Turan” olarak geger.

Marko Polo seyahatnamesinde bu cografyaya “Ulug Ttirkis-
tan” denilir.

Turfan metinlerinde ise “Uygur ili” dir.

XIX. yiizyihn ikinci yarisinda Biiytik Tiirkistan’in bati bol-
gesi Ruslar tarafindan iggal edilir. Doguda kalan kisma “Dogu
Tiirkistan” ad1 verilir. Bu bélge de Cin niifuzu alundadir.

Kizil Cin ordulart 1949 yilinda bu en eski Ttirk vatanini, bii-
yiik katliamlar da yaparak isgal eder. 1955 yilinda da adin1 “Yeni
Hudut” anlamina gelen “Sincan” olarak degistirir, otonom bolge
olarak Cin’e baglandigini diinyaya duyurur.

[sa Yusuf Alptekin boyle esir bir vatanin istiklal kahrama-
n1, sandik diplerine, yastik altlarina diismemek i¢in direnen Gok
Bayragin ulu sancaktaridir. 1901 yilinda Dogu Tiirkistan’in Kas-
gar vilayetinin Yenihisar kazasinda dogmustur. Babasi Yusuf Bey,
annesi Ayse Hanimdur.

Ailenin on iki ¢ocugundan hayatta kalan ti¢ kardesin en kii-
ciiglidiir. [sa Yusufun din alimi olmasini isteyen babasi, onu
Yakup Ahun Molla’nin hocalik yapugi mekeebe yollar. Ancak
Yenihisar'in Cinli kaymakami, Misliimanlarin ileri gelenlerinin,
cocuklarint Cin okullarina gondermelerini istemesi izerine, Cin
okuluna kaydedilen Isa Yusuf, bir yandan bu okula devam eder,
diger yandan, yorenin énemli hocalarindan dini bilgiler almay:
stirdiiriir.

[sa Yusufun yetismesini saglayan bir ocak da koklii bir ge-
lenek olan “Megsreb Meclisleri” dir. Genglere sehir hayatint gos-
teren ,toplum i¢inde davranig bigimlerini veren ve erdemli olma
yollarint dgreten bu meclislerde Isa Yusuf “yigitbagiliga” kadar
yiikseldi.

[sa Yusuf devlet hizmetine vergi memur yardimcist olarak
girdi. Daha sonra egitim gdrdiigi Cin okuluna Tiirkee dgret-
meni olarak atandi. 1923’te Yenihisar’a tayin olan Cinli kayma-
kam De Li'nin Tiirk¢e 6gretmeni oldu. Ona Tiirkee 6gretti. Bu

calisma sirasinda kaymakamin giivenini kazandi. Kaymakam,
1926 yilinda konsolos olarak Andican’a ataninca Isa Yusufu

“We desire Turkey to be the pioneer honoree in solving the
Turkestan problem”.
Isa Yusuf ALPTEKIN

ast Turkestan. .. The oldest Turkish home. the Great Hun
E State, Kangil, Gokturk, Turgish, Karluk, Uyghur, Kara-

han states were founded and developed within this region.
Turks first met Islam and began to become Muslim in this land.
Chagatay, Timur, Seidiye Khanate, Kashgar Khanete, East Turke-
stan Islamic Republic were also founded here.

In Chinese resources, the land of East Turkestan is called as xiyu’
which means ‘western lands’. In Shehname by Firdevsi, it is named
as “Turan’.

This land is called ‘Ulugh Turkestan’ in the travel book by Mar-
co Polo.

In Turfan scripts, it is “Uyghur Country'.

In the second half of 19th century, the western part of the Great
Turkestan was occupied by Russians. The eastern part is called “East
Turkestan”. This region is under the sway of China.

Red Army of China occupied this oldest Turkish home along with
violent massacres in 1949. In 1955, Chinese government changed
the name of the land to Xingjian’ referring to ‘the new border’, an-
nounced that the region was an autonomous region under China.

Isa Yusuf Alptekin is an independence hero of a captive land and
a flag-bearer of the Sky Flag that resist against to be hidden at the
bottom of the cases and under pillows. He was born in Yenihisar
town of Kasghar Province in East Turkestan in 1901. Yusufis bis
Jather and Ayse is his mother. He is the youngest of the three living
brothers and sisters among 12 children of the family. His father, who
desired Isa Yusuf to be a religious scholar, sent him to a school where
Yakup Abun Molla instructed. However, upon order of the Chinese
district governor of Yenihisar who asked the notable Muslims to send
their children to Chinese schools, Isa Yusuf was sent to the Chinese
school as well as he continued to receive religious education from
significant scholars of the region.

The deep-rooted spirit courss’ are other places where Isa Yusuf
improved himself. In these spirit courts, which introduced urban
life, had them to acquire the form of behaviors and taught them to
have the ways to be virtuous, Isa Yusuf got up to ‘chief valiant’ level.

Isa Yusuf began working in public sector as an assistant tax as-
sessor. Later on, he was appointed as Turkish language teacher to the
Chinese school where he had studied. He became Turkish language
teacher of Chinese district governor, De Li, who was appointed to
Yenibisar in 1923. He taught him Turkish language. During this
job, he earned the district governor’s trust. When the district gover-
nor was appointed as a counsul to Andican, he took Isa Yusuf with
him. Working for the Chinese government for 6 years, - three years
in Andican and three years in Tashkent, Isa Yusuf gained a signifi-

da yaninda gbtiirdii. Ug y1l Andican, iig yil da Taskent olmak

iizere altt yil devlet yonetiminin iginde olan Isa Yusuf, yonetim
ve diplomasi agisindan 6nemli tecriibe kazandi. Bu yillarda Bau
Tiirkistan ve Cin’in bagka sehirlerine seyahatlerde bulundu. Batt
Ttirkistan’daki vatan ve milliyetperverlerle tanistt. Onlarla igbirli-
gi yollarini aradi. Komiinizm tehlikesini yakindan gérdii.

Gittigi yerlere daha 6nce go¢ etmis Dogu Tirkistanlilarla
yakindan ilgilendi. Onlara, Komiinizm tehlikesine karst uyanik
olmalarint srarla telkin etti. Ozbeklerin milli sairi Colpan’la ta-
nistt. Colpan, [sa Yusufa Tiirkistan'in gelecegi igin vatanperver,
milliyetperver, caliskan, fedakir gengler yetistirme fikrini agilad:.
Onun milli konular iizerinde daha derin hassasiyet kazanmasini
sagladi.

Yillarca yaninda bulundugu konsolos De Li'nin gorevden
alinmasi tizerine Pekin’e gitti. 1933’de “Dogu Tiirkistan Va-
tandaslar Cemiyeti”ni kurdu, “Cin Tiirkistan’'nin Avaz” isimli
dergiyi ¢ikard:.

Bu arada 1930 yilindan itibaren isgalci Cin , Dogu Tiirkistan
iizerindeki baskilarini arttirdi. Bu baskilara karsi, 1931°de Ku-
mul ayaklanmasi bagladi. Bunu Turfan, Hoten, Altay, Tohsun,
Yerkent ayaklanmalari takip etti. Bu ayaklanmalar sonucu 12 Ka-
sim 1933’te merkezi Kasgar olmak iizere Dogu Tiirkistan Islam
Cumbhuriyeti kuruldu. Ancak bir yil sonra, Ekim 1934’te Cin
kuvvetleri tarafindan bu yeni devlet ortadan kaldirildi.

[sa Yusuf bu hareketin iginde yer almadi. O Nankin sehrin-
dedir ve halk arasinda milli uyanigin kiiltiir zeminini olugturmak
icin calismaktadir.

1936 yilinda Cin Millet Meclisi tiyeligine secildi. 1938 y1-
linda Cin-Japon anlagmazhigi konusunda, Cin tezini anlatmak
tizere gorevlendirildi. Hindistan’s, Suudi Arabistan’s, Misir’s,
Tiirkiye’yi ziyaret etti. Ziyaret ettigi bu tilkelerin goriistiigii yet-
kililerine Dogu Tiirkistan davasini da anlatmak firsat buldu.

Tiirkiye’den sonra Beyrut, Liibnan, Irak’s ziyaret etti. Irak’tan
[ran’a, arkasindan Afganistan’a gegti. Burada 1933 ayaklanmasi-
nin kahramanlarindan Mehmet Emin Bugra ile gortistii. Hindis-
tan tizerinden Mart 1940’da Dogu Trirkistan’a dondi.

Iki yil siiren bu seyahat boyunca Isa Yusuf Alptekin Miis-
liiman devletlerden yardim ve destek isteme firsati buldu ise de
umdugu destegi elde edemedi. O artik miicadelesine Cin’de de-
vam edecektir.

Cin anayasasinda Dogu Tiirkistan’in i¢inde bulundugu
sartlar1 iyilestirecek degisikliklerin yapilmasi icin Cin Millet
Meclisi’ne baz1 tekliflerde bulundu. Cin’e dénmiis olan Mehmet
Emin Bugra Bey ile birlikte, Cin Cumhurbaskani Can Kay Sek
ile ,arzu edilen degisiklikler iizerine konustu. Bu goriismeler so-
nug vermedi. Aksine Cin, Dogu Tiirkistan tizerindeki baskisint
daha da arttirdi. Bu baskilar giderek tahammiil sinirlarini agti. 21
Eyliil 1944’te Ali Han Tbre 6nderliginde [li'de ayaklanma bagla-

cant experience in terms of administration and diplomacy. During
those years, he travelled to many cities of East Turkestan and China.
He met patriots and nationalists in West Turkestan. He sought for
ways of collaboration with them. He closely observed the communism
threat. He took closely interest in East Turkistanis who had previ-
ously moved to the places he visited. He inspired the Turkistanis to
be alert against communism threat. He met Colpan, the Uzbek na-
tional poet. Colpan imbued him with breeding nationalist and pa-
triotic, hardworking and devoted youth for the future of Turkestan.
He provided him to gain a deeper sensitivity about national issues.

Upon the council De Li, who Isa Yusuf was had been with for
years, was relieved of duty, Isa Yusuf went to Pekin. In 1933, he
Jounded ‘Eastern Turkestan People Association’, and issued a maga-
zine named “Cin Tiirkistan'min Avizi” (The Voice of Chinese
Turkestan). By the way, the occupant China has increased the pres-
sure on East Turkestan since 1930. This has been followed by the
upheavals in Turfan, Hoten, Altay, Tohsun and Yerkent. As a resulr
of those uprising, East Turkestan Islamic Republic, whose capital
was Kashgar, was founded on 12 November 1933. However, that
new state was destroyed by Chinese troops in October 1934, one year
of its foundation. Isa Yusuf did not take a part in that movement. He
was in Nankin and working among the people for forming a cultural
basis for national awakening.

He was elected as member of Chinese National Assembly in
1936. He was assigned to advocate the Chinese thesis in China-
Japan disputes in 1938. He visited India, Saudi Arabia, Egypt and
Turkey. He found opportunity to tell about the East Turkestan
problems to the representatives of the countries he visited.

After Turkey, he visited Beirut, Lebanon and Iraq. From Irag,
he went to Iran and then Afghanistan. He met Mehmet Emin Bu-
gra, one of the heroes of 1933 uprisings, in Afghanistan. He returned
to East Turkestan through India in March 1940. During that trav-
els last two years, Isa Yusuf Alptekin found opportunity to ask for
support from the Muslim countries, though he did nor ger what he
expected. He would, then, continue his struggle in China.

He submirted some proposals to Chinese National Assembly to
make some changes in Chinese constitution to recover the conditions
of East Turkestan. Together with Mehmer Emin Bugra, who re-
turned to China, he had a meeting with Chiang Kai-shek, the presi-
dent of Republic of China, and talked on the changes they desired.
Those meetings did not deliver good results. On the contrary, China
increased pressure on East Turkestan. Those pressures became insuf-
ferable. On 21 September 1944, an uprising was exploded in Ili,
under the leadership of Ali Han Tore. On 7 November 1944, Re-
public of East Turkestan was founded. In fact, China was pressed by
the Red uprising on one hand and the battle with Japan on the other
hand. However, the new state was not recognized. But East Turke-
stan Province Government was established under the presidency of




di. 7 Kasim 1944’te Sarki Tiirkistan Cumhuriyeti kuruldu. Esa-
sen bir taraftan Kizil ayaklanma, diger yandan Japonlarla devam
eden savag, Cin’i zor durumda birakmisti. Buna ragmen yeni
devlet taninmadi. Ancak Cinli General Can Ci Cu’nun baskan-
liginda, Isa Yusuf ile Mehmet Emin’in de iginde yer aldig1 Dogu
Tiirkistan Eyalet Hitkiimeti kuruldu. 1947’de Isa Yusuf Alptekin
bu hiikiimetin genel sekreteri oldu. Hiikiimet, 1940’da Cin zul-
miine kargt ayaklanip Altaylari Cinlilerden tamamen temizleyen
Osman Batur'u Urumei'ye davet etti ve onu Altaylar bélgesine
vali tayin etti. Boylece yeni hiikiimetin niifuz alani Altaylar1 da
icine alacak sekilde genisledi.

Yeni Hiikiimetin Osman Batur’a karsi bu tavri Cin’i oldugu
kadar Sovyet Rusya’yr da rahatsiz etti. Hitkiimet baskani Mesut
Sabri Bey’le Isa Yusuf gorevlerinden azledildi ve goriismek iizere
Cin’e davet edildiler. Ancak bu ikili,goriismelere gitmedi.

Bu arada Kizil Cin tehlikesi de gittikge yaklasmaktadir. Isa
Yusuf Alptekin Kizil Ordu’ya direnen Cin ordularinin yaninda
yer aldi. Ancak bu yararli olmadi. Cin Cumhuriyeti’ni rahatlat-
mak icin, Dogu Tirkistan’in Kizillara terk edilecegi haberleri
ortaliga yayildi.

“Utkumun kandili sondii,
Sarard: biitiin yapraklar
Mevsimler kizila dondii,

Elveda dogdugum topraklar.”

“Vatan icin Vatandan ayriima karart... HiCRET...”

[sa Yusuf Alptekin, Mehmet Emin Bugra, Dr. Mesut Sabri
Kizil orduya karst topraklarint koruma ve direnme karari aldilarsa
da yiiz bin kisilik Kizil Cin ordusuna karst bagarili olamayacakla-
rint anladilar ve “hicret” karari aldilar. Urumei’den yedi bin kisi
ile baslayan goc kafilesinden ancak sekiz yiiz elli kisi Himalaya-
larin karli, buzlu, borals, tipili tepelerini ve derin ugurumlarini
asarak Kesmir’e ulagabildi.

Dogu Tiirkistan davast aruk gurbette dillendirilecek, hiir
diinyaya, 6zellikle Islam 4lemine anlatilacakti. Bu hi¢ de kolay
degildi. Hindistan, Suudi Arabistan, Misir ziyaretleri bir sonug
vermedi. Ancak Tirkiye Cumhuriyeti ile yapilan goriismeler
goniillere teselli oldu. T. C. Bakanlar kurulu 13.3. 1952 tari-
hinde Dogu Tiirkistan Tirklerinin iskdnli gogmen statiisiinde
Tiurkiye'ye yerlesmeleri kararini aldi. Kizil zuliimden kagan-
larin bityitk ¢ogunlugu Tiirkiye’ye yerlestikten sonra Isa Yu-
suf Alptekin de ailesi ile birlikte Haziran 1954’te Tiirkiye’ye
yerlesti. 1957 yilinda da Tiirkiye Cumhuriyeti vatandagligina
kabul edildi.

1952 yilinda Tiirkiye'ye gelen Mehmet Emin Bugra’nin bag-
latugr Dogu Tirkistan davasi etrafindaki yayin faaliyetini arti-
rarak siirdiirdii. Ulasabildigi her gazete ve dergiye, sivil toplum
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Can Ci Cu, the Chinese General. Isa Yusuf and Mehmet Emin also
took a part in the government. Isa Yusuf Alptekin was appointed as
the General Secretary of that government in 1947. The government
invited Osman Batur, who revolted against China and pushed out
Chinese troops from Altai in 1940, to Urumgqi and appointed him
as the governor of Altai region. In this way, the domain of the new
government extended so far as containing Altai region.

This behavior of the new government towards Osman Batur an-
noyed China as much as Russia. The prime minister Mesur Sabri
and Isa Yusuf were dismissed from their positions and invited to Chi-
na for discussion. However, these two did not accept the invitation.

By the way, the threat of Red China was approaching. Isa Yusuf
Alprekin supported the Chinese troops against Red Army. However,
this was not useful. In order to reassure the Chinese Republic, the
rumors that East Turkestan would be lefi for Red Army were spread.

“Turned off the candle of my horizon,
Turned yellow all leaves,
Turned red all seasons,

Goodbye, the lands where I was born.”

“Decision fo leave the Home for Home... IMMIGRATION ...”

Isa Yusuf Alptekin, Mehmet Emin Bugra and Dr. Mesut Sabri
decided to defend their lands and revolt against the Red Army, though
they soon noticed that they would not be successful against Red Army
having 100, 000 soldiers and they decided to immigrate. From the
immigration caravan that started to move from Urumqi with seven
thousand persons, only eight hundred and fifty persons were able to
reach Kashmir after climbing over the snowy, icy and stormy hills
and deep precipices. The East Turkestan issue would then be an-
nounced to the world, particularly to the Muslim countries, while
living in foreign places. But it was not that easy. The visits to India,
Saudi Arabia, Egypt did not deliver any results. However, the discus-
sions with Republic of Turkey gave solace to the hearts.

With a decree, Republic of Turkey, Council of Ministers de-
cided that the Turks of East Turkestan were allowed to immigrate
to Turkey, with the settled immigrant status. Afier most of the ones
who escaped from Red Army settled in Turkey, Isa Yusuf Alptekin,
along with his family, also came to Turkey in June, 1954. He was
naturalized in 1957 and became a citizen of Republic of Turkey.

The continue the publicity activities on East Turkish issue, which
was launched by Mehmer Emin Bugra, who came to Turkey in
1952. He expressed the issue to every journal and magazine, NGOs,
which he would be able 1o access, and tried to create a public opinion
on this issue, which was his unique aim. With conferences and open
air meetings, he tried to gain attention for the issue of East Turkestan.

He published the magazine “Dogu Tiirkistan’in Sesi” (The
Voice of East Turkestan) in three languages, Turkish, Arabic and

orgiitlerine bu davay: anlatti, hayatinin tek gayesi olan bu konu
etrafinda kamu oyu olusturmaya calisti. Verdigi konferanslarla
diizenledigi acik hava toplantilari ile dikkatleri Dogu Tiirkistan
tizerine gekmeye calistr.

Dogu Tiirkistan’in Sesi isimli dergiyi Tiirkge, Arapca, ingiliz—
ce olmak tizere ti¢ dilde yayimladi. Tanrt Daglari, Altay, Erk bu
dava i¢in kurup yayin hayatina katug diger dergilerdir. 1983’te
Dogu Tiirkistan Nesriyat Merkezi’ni, 1986’da Dogu Tiirkistan
Vakfr'ni kurdu.

1960 yilinda Yeni Delhi'de toplanan Asya-Afrika
Konferans’'na ,1962’de Bagdat’ta, 1964’te Somali’'nin bagsehri
Mugadisu’da; 1965’te Mekke’de, 1978de Karagi'de toplanan
[slam konferansi’na katildi. 1980’de Mekke’de diizenlenen Diin-
ya Islim Birligi Kurucular Meclisi iiyeligine segildi. Biitiin bu
konferanslarda Dogu Tiirkistan’s temsil etti; diinya kamuoyuna
Dogu Tiirkistan davasini anlatts, Dogu Tiirkistan’in istiklali yo-
niinde kararlar ¢tkmasina gayret etti.

1978 yilinda gegirdigi kaza sonucu gorme yetisini yavas yavas
kaybetmeye basladi. Omriiniin sonuna dogru tamamen gormez
oldu. Dogu Tiirkistan’in istiklal davasina adanan bu 6miir 17
Aralik 1995 gecesi sona erdi; [sa Yusuf Alptekin 6ldii. Istanbul’da
Topkap: Mezarligr’'na defnolundu.

Gok bayrak onsuz kaldi, ama o Dogu Tiirkistan davasini ya-
satanlarin kalbinde Gok bayragin sancaklari olarak yasayacakuur.

Isa Yusuf Alptekin, bir émiir verdigi Dogu Tiirkistan’in is-
tiklali davasinda ¢6ziimii daima siyaset zemininde arads, diplo-
matik gériismelerle sonuca ulasmak istedi. Bu zelligi ile diger
Tirkistanli liderlerden ayrilir. Sonucun silah ve siddet yolu ile
degil, akliselimin hakim oldugu, uzun vadeli ve kesintisiz go-
riismelerle alinabilecegine inandi. Diinyada boy veren demok-
ratiklesme anlayisinin da bu yolla hizmet edecegi kanaatini ta-
stdi.Bunun icin de, bu davaya inanmuis, kararli, azimli, ¢aligkan,
iiretken, Tirkligiin kiltir zenginligini kavramus, ekonomik
gelismisligi saglamis, Tirkistan sevdasina tutkun, Gok bayragt
yiikseklerde tagtyacak nesiller yetistirmeye calisti.

Yayinladigr gazeteler, dergiler, kurdugu dernekler disinda
Dogu Tiirkistan i¢in kaleme aldig; eserlerin baglicalar: sunlardir:
M Dogu Tiirkistan Davast,

M Unutulan Vatan Dogu Tiirkistan,

B Dogu Tiirkistan Insanliktan Yardim Bekliyor,
M Tiirkistan Sehitleri,

M Demir Perde Arkasindaki Miisliimanlar,

M Esir Dogu Tiirkistan igin,

M Resimli Dogu Tiirkistan,

M Biyiik Dogu Tiirkistan Hakkinda Muhtira,
B Dogu Tiirkistan’in Hiir Diinyaya Cagrisi,

Bl Dogu Tiirkistan’in Sesi <

English. Tanr: Daglars, Altay and Erk are the other magazines that
he published for this issue. He founded East Turkestan Publication
Center in 1983, and East Turkestan Trust in 1986.

He attended Asia-Africa Conference held in Delbi in 1960, and
Islam conferences in Baghdad in 1962, in Mogadishu in 1964, in
Mecca in 1965, in Karachi in 1978. He was elected as a member
of Founders Assembly of World Islamic Union, which was held in
Mecca in 1980. He represented East Turkestan in those conferences;
announced the East Turkestan issue to the world and made efforts to
have those conferences to decide on independence of East Turkestan.

He gradually lost his eyesight as a result of an accident in 1978.
He completely went blind towards the end of his life. This life, which
was devoted to the independence of East Turkestan, ended up on 17
December 1995; Isa Yusuf Alptekin died. He was buried Topkap:
Graveyard, Istanbul. The sky-flag stayed without him, but he will
continue to live in the hearts of the who sustain to advocate the East
Turkestan issue, as a sky-flag bearer.

Isa Yusuf Alptekin was always seeking for a solution for in-
dependence of East Turkestan, for which he devoted his life, on
a political ground and tried ro achieve the result via diplomaric
discussions. With this feature of him, he differs from the other East
Turkestan leaders. He believed that the results would be achieved
only with long-term and uninterrupted negotiations with good
sense, not with arms or violence. He believed that democratiza-
tion, began to blossom in the world, would serve in this way. For
this purpose, he always tried to breed and educate generations who
devoted themselves to this issue, who were determined, stable, hard-
working, productive, comprehended the cultural wealth of Turk-
ishness, provided economical growth, had passion for Turkestan
and who would keep the flag flying at the top.

Apart from establishing the journals, magazines and associa-
tions, he also wrote the following works:

B Dogu Tiirkistan Davast (East Turkestan Issue)

B Unutulan Vatan Dogu Tiirkistan (East Turkestan, The For-
gotten Home)

B Dogu Tiirkistan Insanliktan Yardim Bekliyor (East Turkestan

Expects Help from Humanity)

B Tiirkistan Sebitleri (The Martyrs of Turkestan)
B Demir Perde Arkasindaki Miisliimanlar (Muslims Bebind the

Iron Curtain)

B Esir Dogu Tiirkistan Igin (For the Captive East Turkestan)
B Resimli Dogu Tiirkistan (Illustrated East Turkestan)
B Biiyiik Dogu Tiirkistan Hakkinda Mubtira (Memoire abour

Great East Turkestan)

B Dogu Tiirkistan’in Hiir Diinyaya Cagrisi (The Call of East

Turkestan for the Free World)

B Dogu Tiirkistan’in Sesi (The Voice of East Turkestan) <
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Universitemiz Eurodesk
Temas Noktasi Olarak Akredite Edildi

Our University is Accredited as .
Eurodesk Contact Point Temas \J ny | Gty e

Soru sahiplerine dneri ve yardim hizmetleri,

Fonlarla ilgili Avrupa bilgisine internet
erisimi saglanmasi,

Egitimler diizenlenmesi ve destek hizmetleri,

Konferanslar, seminerler ve diger
etkinliklerin diizenlenmesi,

Kaynak materyallerin basilmasi ve
dagitilmasi,

Gengclik Programi ile ilgili bilgilerin
yayginlastiriimasi.

Eurodesk Tiirkiye Temas Noktalari, AB
Bakanligi AB Egitim ve Genclik Programlar
Merkezi Baskanlidi (Ulusal Ajans) tarafindan,
genclere ve genclere hizmet edenlere
Avrupa Firsatlari hakkinda bilgi vermekle
yetkilendirilmis kuruluslardir.

-

Eurodesk Turkey Contact Points are the
organizations empowered by the Ministry of
EU. EU Education and Youth Programs Center

R : ! (National Agency) to give information to the
ol

young and fto the ones who give services fo the
young about the Opportunities in Europe.
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° . ° Eurodesk Services
stanbul Aydin Universitesi genglik alaninda Avrupa firsat- stanbul Aydin University was accredited as Eurodesk Contact Free of charge answering services (by
Ilarl konusunda genglere ve kente daha kolay ulagmak ayni [ Point on 20th September 2012, in order to reach the youth e-mail, by fax, by phone, by visiting),
zamanda kaliteli hizmet sunmak igin 20 Eyliil 2012 tari- and the city, related with the opportunities in Europe in the Suggestions and help services to

hinde Eurodesk Temas Noktast olarak akredite edildi.

Eurodesk Nedir?

Eurodesk, gengler i¢in egitim ve genglik alanlarindaki Avru-
pa firsatlari ve genclerin Avrupa faaliyetlerine katlimi hakkinda
bilgi saglayan Avrupa Bilgi Agr’dir. Ttiim AB ve diger program
tilkelerinde kurulmus olan Eurodesk, Tiirkiye’de Tiirk Ulusal
Ajanst tarafindan 2008 yilinda faaliyete gecirilmistir.

Jield of youth, and also ro provide high quality services.

What is Eurodesk?

Eurodesk is the European Data Network that provides information
about the opportunities for the young in Europe in the fields of educa-
tion and youth and participation of the young persons to European ac-
tivities. Established in all EU and other program states, Eurodesk’s ac-
tivities were initiated in Turkey by Turkish National Agency in 2008.

questioners,

Providing online access to information
about the European Funds,

Organization of training and support
services,

Organization of conferences, seminars, and
other activities,

Printing and distributing source mafterials,
Extendling information about the Youth Program.
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Dile Getiren Sn. Vildan Gozenc

Bir

A Sincere Conversation with Ms. Vilaan

Gozenc, Who Studles on and Tells Stories
Enciphered with the Smell of a Crate

Roportaj / Interview: Ogr. Gor. / Instructor: Ozgiil YAMAN

M El sanatlarinin hangi dali ile ugragtyorsunuz?

Tiirk kiiltiirtiniin bir dali olan el sanatlarinin oyacilik ve bez
islemeciligini yasatmak ve tiretmek amaciyla caligmalar yapiyo-
rum.

M Bu iiriinleri nerelerden topluyorsunuz?

Sandiklarda kalmis antika igne oyast yazmalar, keseler, bin-
dallilar ve islemeli bezleri Ttirkiye’'nin ¢esitli yerlerinden toplayip
ortaya ¢ikartyorum.

M Bu iiriinleri nasil degerlendiriyorsunuz?

Desenlerimizi ve oya modellerimizi sonraki nesillere goster-

Fotograflar / Photographs: Ogr. Gor. / Instructor: Emel BIROL- Fatih GOZENC

B What handcraft are you engaged in?

1 am engaged in lace embroidery and cloth embroidery among
the handcrafis of Turkish culture, and the aim of my works is to keep
these values alive.

B Where do you collect these products from?

I collect to reveal the antique needlework kerchicfs, sacks,
bindalls (purple velvet embroidered with silver thread), and em-
broidered fabrics kepr in crates from various places in Turkey.

B How do you utilize these products?

1 design new products adapted to our time, in order to show our

mek amaciyla giiniimiize uyarlanmis sekliyle
yeni Griinler tasarliyorum. Ayrica Tiirkiye’deki
{iniversitelerin el sanatlar1 boliimlerinde oku-

yan dgrenci ve dgretmenlerine internet araciliry- :
la sandiklarda kaybolmaya yiiz tutmus modelleri ?
yayinliyorum.

B Sandik iiriinleri ile ilgili bilgileri nereden
ediniyorsunuz?

Sandiklar agildiginda oyalarla, islemelerle, kegelerle, yazma-
larla ve bindallilarla ilgili sandik sahibinden bilgiler aliyoruz. Za-
ten her motifin bir hikayesi ve anlami mevcut. Bilinen bilgileri ve
sahibinin anlatugy hikayeleri bir araya getiriyoruz.

B Keselere ait bilgi verebilir misiniz?

Kese denilip geciliyor ama hepsinin ayrt ayri hikayesi var.
Kok boyali pamuk veya ipek iplerle 6riilmiis ayrica gesitli kumas-
lardan dikilmis keseler mevcut. Saat, miihiir, alun, catal-kagik,
silah, titiin keseleri bunlardan bazilari. Ayrica ipekle yapilmig
igne oyalari, damat bohgalari ve kayinvalideler icin yapilmis kese
takimlart da gériilmeye deger.

B Burada ¢ok miktarda yazma bulunuyor ne
icin ve nasil iiretilmig?

Yazmalar, Tiirk kadininin o .{/@k
vazgecilmezleri arasinda =5 :/;‘1‘. <

E‘/‘:“‘? ~ b
cok bélgede iiretiliyor ve ‘k_‘}‘y 2 R
kullaniliyor. Fakat sandik- \\A""-"f‘ v
lardan ¢ikanlarin esi benzeri ?a;f::—;
yok. Isleyen kadin, nisanlisi % ..

giiniimiizde de hala bir- L7 ﬁ/*&:

icin, kayinvalidesi icin, kocast "j“‘..\’s:
igin kizinin geyizine ayri mo- 4L\ ;
deller yapmis. Kayinvalidesine 7, /g
kizmis ve hi¢ birgey soyleyeme- b ’%
diginden, hislerini belirtmek icin
ona biber oyast islemis. Hatta agacta
gordiigii cicegi, bahceye diktigi sebzeyi, yedi-
gi meyveyi bile kendisine model yapmustr.
Kimseye soyleyemedigi sozleri bile yazma-
larin kenarina islemigler. Kimini igne ile,
kimini boncuk ile, kimini pul ile anlatmis.
Opyalarin dik durmasi igin at kili kullanmis. Her
kadin kenarini isledigi yazmaya bir de imza atmis. O ydrede
bir yazma goriildiigiinde kimin isledigini herkes bilir. Oyalarin
bazilarinin, rengi degisik, biiytikliikleri farkli, arada islenenden
degisik bir gicek tarzinda imza modellerini gorebiliriz.

B Cok eski olan yazmalar1 nasil degerlendiriyorsunuz?

Sandiklardan yazmalari ¢ikarip bakugimda, bazilarinin bez-
lerinin artk kullanilmayacak kadar eridigini goriiyorum ve icim
sizliyor. Genellikle oyalart saglam kaliyor, ben de bu oyalari; taki-
larda, giysi stislemekee, veya flar uglarinda kullantyorum.

patterns and lace embroidery models to next genera-
tions. I also publish online any models that are des-
tined to be lost within crates for the students and
lecturers who study in the handcraft departments
in the universities in Turkey.
B Where do you get the information about
the crate products from?
When the crates are opened, we get information
[from the owner of the crate abour the lace embroidery, embroi-
dery, felt, kerchiefs, and bindallis. In fact, every motif has a story
and meaning. We bring rogether any already known details and the
stories told by the owner.

B Can you give information about the sacks?

Sacks are generally ignored, but each has irs own story. There are
sacks knitted with madder cotton or silk yarns and also sewn with
various fabrics. Watch, stamp, gold, fork and spoon, and tobacco sacks
are some of them. Also, the needlework made with silk, bridegroom
bundles, and sets of sacks made for mothers-in-law are spectacular.

B Here are a number of kerchiefs, why and how were they
created?
Kerchiefs are still created and
used in many regions today, as

Turkish ladies. But the ones
taken out of crates are unique.
The woman who embroidered
them made individual models for
her fiancée, mother-in-law, hus-

band, and dowry of her daugh-
Y ter. She became angry with her
mother-in-law, and as she could
not say anything to her, she embroi-
dered pepper lace embroidery ro reveal
her feelings. She even took the flower she
saw on a tree, the vegetable she planted in the gar-
den, and the fruit she ate as a model. They embroi-
dered the words they could not tell anyone onto the edges
of kerchiefs. They told these words either by needlework,
or beads, or sequins. They used horse hair to keep the laces
upright. Every woman put her signature on the kerchief she
embroidered. When you see a kerchief in a neighborhood, eve-
ryone knows who made it. We can see signature models on the
laces put in a different color, different size, and in a style of flower
different than the one embroidered.

B How do you handle very old kerchiefs?

When I take out kerchiefs from the crates and look at them, I see
that fabrics of some of them have worn out to be unusable, which
makes me very upset. But generally their lace embroidery is sound, and
1 use them on jewelry, for decorating the clothes or the ends of a scarf-
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Hicbir islemeyi
atmiyorum [sle-
melerin boyutuna
gore Urtinler tire-
tiyorum. Biitiin
bu desenleri

gelecek nesillere
ulastirmak icin
Allah 6miir
verdigi siirece
devam edecegim.

I never discard
any embroidery.

I create products
according to the
size of the embro-
idery. I will conti-
nue my works to
convey all these
patterns to next
generations as
long as I live.

Sandiklardan yazmalar: ¢ikarip
baktigimda, bazilarinin bezlerinin
artik kullamilmayacak kadar

eridigini gériiyorum ve i¢im sizliyor.

“When [ take out kerchiefs from
the crates and look at them, [ see
that fabrics of some of them have

worn out to be unusable, which
makes me very upset.”

B Giiniimiizde dolaplarimiza koydugumuz lavanta torba-
lar1 sandiklardan nasil ¢ikiyor?

Lavanta keseleri ve mendillerde genelde ipek tercih edilmistir.
Oyle 6zenle yapilmis ki, cok kibar islemeler ile kenarlarina narin
oyalari ¢ok dikkat ¢ceker. Ayni modelleri, yeni tiretilmis ipeklere
veya sandiklardan ¢ikan ipek kumaslara uyarliyorum. Sandiklar-
dan, kece iizerine, bez tizerine veya sadece boncuklarla tiretilmis
nazarliklar da ¢ikiyor.

B Kece nazarliklarinizin modelleri de eskilerden mi?

Kegeler koyun yiinii ile kok boya kullanilarak elde yapilmis-
ur. Hala giiniimiizde bu yontemle kege tireten birkag kisi var. Bu
kegelerden nazarliklar, anahtarliklar ve iistlerine antika iglemeler
monte ederek, ¢antalar iiretiyorum.

B islemeli ortiilerdeki desenler neleri anlatiyor?

Sandiklardan ¢ikan ortiilerin iglemelerindeki desenler yasanan
hayatlart anlatiyor. Islemeler, el dokumast, ipek veya pamuklu ku-
mas lizerine yapilmis. Yaglik, cevre, uckur, bohea, kusak, at értiisii,
somine Ortiisii, kapt Gistil Srtiisii, pegkir, gelin 6rtiisii, konsol ortii-
sti, yatak ortiisti, namaz ortiisti ve perdeler bunlardan bazilari. 16
senedir, Anadolu’dan topladigim islemelerde ¢ok degisik desenler
gordiim. Dokunmaya bile kiyamadigim veya giinlerce kargima alip
seyrettigim oldu. Tiirk kadininin zerafetini, inceligini, ve kisiligi-
ni gordiim. Isleme iplerinde kok boyalar kullanilmis. Desenlerde;
ahireti, ve yasamu anlatan figiirler, ailenin mutlulugunu anlatan fi-

crates, which we place in our closets today?

Mostly silk was preferred for the lavender
bags and handkerchiefs. They were made
so meticulously that they drive the atten-
tion with very tender embroidery and deli-
cate lace embroidery on the edges. I adapt
the same models o newly produced silks or
silk fabrics that come out of crates. Amulets
made on felt, fabric, or just made of beads
come out of the crates, as well.

B Were the models of your felt amulets taken from the old
ones, too?

The felt were hand-made using the sheep wool and madder. There
are still a few people who produce felt with this method. I create amu-
lets, key chains, and bags out of these felt, by attaching antique em-
broidery on them.

B What do the patterns on the embroidered clothes tell us?

Sacks are generally ignored, but each has its own story. There are
sacks knitted with madder cotton or silk yarns and also sewn with
various fabrics. Watch, stamp, gold, fork and spoon, and tobacco sacks
are some of them. Also, the needlework made with silk, bridegroom
bundles, and sets of sacks made for mothers-in-law are spectacular. For
16 years, I have come across very different patterns on the embroidery 1
collected from Anatolia. There have been times when I could not have
the heart to touch, and stared at them for days. I have seen the elegancy,
grace, and personality of the Turkish woman. Madders were used for
the yarns of embroidery. On the patterns, I have seen covers on which
there are figures that depict the other world and life, family’s happiness,
various flower figures, vine branch figures, tree and animal figures,
child figures, and even graveyards embroidered on them. They made
the picture of the neighborhood they lived with great patience, carefully
considering the holes of the fabric, just like an oil painting. Bur there
is a mistake in every work of embroidery. Some of them are obvious,
while some are hidden. This is based on the understanding: “There is

B How do lavender bags come out of

giitler, cesitli ¢icek figiirleri, asma dali figiir-
leri, aga¢ ve hayvan figiirleri, cocuk figiirleri
hatta tamamen mezarlik islenmis ortiiler gor-
diim. Oturdugu mahallenini resmini sanki
yagliboya tablo gibi kumagin deliklerini he-
saplayarak, ¢ok biiyiik bir sabirla yapmuglar.
Ancak her islemede mutlaka bir hata vardir.
Bunun anlami da “Allah’tan baska kusursuz
higbir sey yoktur.” anlayisidir. Bazi yorelerde

“Allah tamamina erdirsin.” anlayist ile gelin
ortiilerinin yarisini iglemezler. Bazi yorelerde
de pullu igleri gelinlere, ponponlu igleri yaglilara yapatlar.

M Sandiklardan bagka neler ¢ikiyor?

Sandiklardan el dokumast kumaglarla birlikee carsaflar, i¢ goy-
nekleri, gecelikler ¢ikiyor. Saglam olanlardan elbise, bluz, kese ve
yelek dikip, tstlerini oyalarla ve antika islemeler ile siisliiyorum.
Sandiklarda giiriimeye terk edilmis bu dokumalari, kullanilabilir,
insanlara sergilenebilir hale getirmek benim i¢in ¢ok zevk veri-
ci bir is. Sanki onlarin sahipleriyle iletisime geciyorum. “Acaba
bunu dokurken ne disiintiyordur...” diyorum. Kumaglar el di-
kisi ile birlestirilerek kullanilmis. Orijinal hallerini hi¢ bozmadan
kullanmaya gayret ediyorum. Cok yipranmis ve yirulmis olan is-
lemelerin saglam yerlerini; tepsi, ayna ve ¢erceve olarak degerlen-
diriyorum. Higbir islemeyi atmiyorum Islemelerin boyutuna gore
triinler {iretiyorum. Biitiin bu desenleri gelecek nesillere ulagtir-
mak icin Allah 6miir verdigi siirece devam edecegim.

B Kag senedir bu isi yapiyorsunuz?

Ankara dogumluyum. Ilk, orta ve lise 6grenimimi Ankara’da
gordiim. Erkek sanat okuluna giren ilk bayanlardanim. Makine
ressamlig1 boliimiinden mezun oldum. 13 senelik kamu hizme-
tinden sonra, hobi olarak el sanatlarinin oya ve islemecilik dalin-
da kendimi yetistirerek ustalik belgesi aldim. Kendime bir at6l-
ye kurdum. Kiiltiir Bakanligi'na bagli Désim magazalarina ozel
tirtinler yaparak iglerimi genislettim ve kendime bir isyeri agtim.
[syerimdeki atdlyemde, iiretime devam etmekteyim. <

nothing perfect other than God.” In some re-
gions, they do not embroider half of the bride
covers with the understanding “May God make
it complete”, where in some regions, the em-
broidery with sequins are made for the brides,
and the ones with pompom for the elder people.

B What else comes out of the crates?

Along with hand-woven fabrics, linens,
undershirts, and night gowns come out of the
crates. I sew dresses, blouses, sacks, and waist-
coats out of the sound ones and decorate them
with lace embroidery and antique embroidery. I get much pleasure
Jfrom turning these textiles left dead in the crates into a usable and
displayable form. It is like making a contact with their owners. I say:
“What did she think while she was weaving this?” The fabrics were
used by being joined with running stitch. 1 try to use them without
touching their originality at all. I utilize the sound parss of any em-
broidery that is much worn and torn out by using them for trays,
mirrors, and frames. I never discard any embroidery. I create products
according to the size of the embroidery. I will continue my works to
convey all these patterns to next generations as long as I live.

B For how long have you been doing this work?

1 was born in Ankara. I was graduated from the primary, sec-
ondary, and high school in Ankara. I am one of the first ladies who
attended to boys’ school of arss. I was graduated from the ﬂ
department of Machine Design. After the public

service for 13 years, as a hobby, I had self educa- ?"fﬂ . "‘ﬁ‘* =

tion in the field of lace embroidery and embroi-
dery among the handcrafis, and I received a
master’s certificate. I established a workshop for
myself- 1 improved my works by making special
products for the Disim stores that are subject to
the Ministry of Culture, and I opened a busi-
ness for myself- I continue to make production
in the workshop in my office. <
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gitim Ekonomisi Is Konseyi Genel
Kurulu Tam Yol, Yola Devam
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DEIK

Education Economy Business Council

General Board Continues at Full Speed

> e lkemiz ekonomisinin kiiresel ekonomiyle biitiinles-
l | mesi yoniinde ¢ok yonlii ve etkin bir dig ekonomik
iliskiler politikasi gelistirilmesi ve uygulanmasi icin
onemli caligmalar yiiriiten DEIK biinyesinde kurulan ‘DEIK
Egitim Ekonomisi Is Konseyi; egitim alaninda sadece ig dina-
miklere bagli kalinmamast gerektigi diisiincesi ile tilkemizdeki
en genis kapsamli yiiksekogretim platformu olarak iki senedir
yogun calismalar yiiriitiiyor. Tiirkiye’de sunulan egitim hiz-
metlerinin yurt disinda taniimi konusunda DEIK destegi ile
yuriiciilen ¢alismalar tilkemiz ekonomisine, egitim sekedriimii-
ziin gelisimine ve uluslararasi rekabet edebilirligine hissedilir
bir ivme kazandirdi. Diizenlenen ilk Genel Kurulda Istanbul
Aydin Universitesi Miitevelli Heyet Bagkani Dr. Mustafa Ay-
din Konsey Baskan, Istanbul Bilgi Universitesi Miitevelli He-
yet Bagkani Rifat Saricaoglu Bagkan Vekili, Aulim Universitesi
Miitevelli Heyet Bagkan1 Yalgin Zaim ve TOBB ETU Genel
Sekreteri Prof. Dr. Adem Sahin Bagkan Yardimcist secildi.
Bagkan Dr. Mustafa Aydin, “yeni Yiiriitme Kurulu ve sayilari
her gegen giin artan EEIK iiyeleri ile birlikte biiyiik hedeflerle
ciktiklart DEIK ailesi ile birlikte ¢ok daha 6nemli ve kapsamli
caligmalara imza atacaklarini” belirtti.
Planlanan gelecek dénem faaliyetlerin bazilars;
¢ Uluslararasi yiiksekogretim hareketliliginden Tiirkiye tini-
versitelerinin faydalarint arorabilecegi isbirligi olarak goriilen
T.C. Milli Egitim Bakanlig1 Egitim Miisavirlerini EEIK iiyeleriy-
le Istanbul’da ortak bir toplantida bir araya getirme calismalart,
¢ 2. Uluslararast Ogrenci Temini Calistayr,
* NAFSA 2013 ve diger birgok ulusal ve uluslar aras: fuarda
toplu fuar kaulimi,
¢ Disisleri ve Icisleri Bakanliklart ile biirokrasiyi hafifletici
faaliyetler/calismalar yapilmasi
* Turizm Bakanligi ile ortak stratejilerin belirlenmesi
* Yurtdigindan egitim sektorii heyetlerinin tilkemize geti-
rilmesi,
* Yurtdisinda egitim ve kiiltiirel faaliyetler diizenlenmesi
olarak belitlendi. <

EIK Education Economy Business Council was established
D within the structure of DEIK (Foreign Economic Relations

Board), which carries out important studies for the develop-
ment and implementation of a diverse and efficient foreign economic re-
lationships policy for the integration of our country’s economy into the glo-
bal economy, and this council has been engaged in intense studies for two
years, as the most comprehensive high education platform in our country,
with the motto that not only interior dynamics should be attached to in
the field of education. The efforts made for the introduction of the educa-
tion services in Turkey to the international arena, with DEIKs support,
have given a remarkable acceleration to our country’s economy, develop-
ment of our education sector, and its international competitiveness. Ar
the first General Assembly Meeting held, Dr. Mustafa Aydin, Chairman
of the Board of Trustees of Istanbul Aydin University, was selected as the
President of Council, Rifat Saricaoglu, Chairman of the Board of Trus-
tees of Istanbul Bilgi University, as the Deputy President, Yalgin Zaim,
Chairman of the Board of Trustees of Atslim University, and Prof. Dr.
Adem Sabin, Secretary General of TOBB ETU, as the Assistant Presi-
dents. President Dr. Mustafa Aydin stated that “with the new Executive
Board and members of EEIK, number of which increases day by day, they
would success much more important and comprehensive projects, rogether
with the DEIK family, with whom they set off with big targets”.

Some of the planned future activities are as follows:

o Efforts to bring together the Education Consultants of the Turkish
Ministry of National Education with the members of EEIK at a meeting
in Istanbul, which is regarded as a cooperation that is likely to increase the
benefis of the Turkish universities from the dynamism of international
high education,

* 2nd International Student Supply Workshap,

* A collective participation to NAFSA 2013 and many other national
and international exhibitions,

* Activities / efforts with the Ministries of Foreign Affairs and Interior
Affairs 1o lessen bureaucracy
* Establishment of common strategies with the Ministry of Tourism
* Inviting education councils from abroad to our country,

* Organizing education and culture activities abroad. <
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UTUK MU?
Buyik Nutuk Mu?

THE SPEECH? Or the Great Speech?

OGR. GOR. / INSTRUCTOR: DENiZ ERCAN

utuk (s6ylev), bir dinleyici grubuna belli bir diisiinceyi,
‘ \ ‘ bir duyguyu agilamak; 6nemli agiklamalarda bulunmak
icin yapilan coskulu konugmalara denir. Nutuk; siyasi,
ictimai, milli, ahlaki, hukuki, askeri olabilir. Nutuktan amacg; he-
yecanlandirarak bir diisiinceyi agllamaktir. Tiirkcede bu kelime
daha ok “bir topluluga karsi séylenilen soz, hitabet” kargiliginda
kullanilmakeadir. Séylev (Nutuk), aslinda bir sozlii kompozisyon
tiriintidiir. Nutuktan beklenen sonucun alinmasi, oncelikle ko-
nugmacinin bu distincelere kendisinin de inanmasina baglidur.
Anlattiklarina inanmayan, icten konusmayan hatibin dinleyicile-
re bir fikir agtlamasi onlart heyecanlandirmasi miimkiin degildir.
Bir gerege inanan bir insanin, toplumu bu ger¢ege inandir-
mak icin 6ziiniin biitiini ile yapug: telkin siirecine hitabet; bir
fikri, bir davay: kargisindaki insanlara dil ustalig: ile agiklama-
ya hitabet sanaty; toplum 6niinde bu konugmay1 yapana hatip
denir. Hatiplik sanati, insanlik ge¢misinin en eski ve en koklii
sanatlarindandir. Bu sanatla peygamberler ve din adamlari insan-
lar1 dogru yola davet etmisler; padisahlar, krallar ve kumandanlar
ordularina bu sanatla hitkkmetmis ve savaglar kazanmistir.
Hatip, iyi diisiinen, ¢cok okuyan, ¢ok tecriibeli, gézlemi kuv-
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speech is an enthusiastic address made in order to impose
A a certain idea and feeling and to make important expla-

nations to a group of listeners. A speech may be political,
social, national, ethical, legal, or military. The purpose of a speech
is to cause excitement and impose a thought. In Turkish, this word
is often used in the meaning of ‘an address to a group”. Actually,
speech is a kind of verbal essay. Receiving the expected outcome from
a speech firstly depends on the speaker’s own belief in these ideas. It
is not possible for a speaker who does not believe in what helshe rells
and who does not speak sincerely to impose an idea and to excite the
listeners.

The process of indoctrination made by a man who has belief in
one truth with all hislher spirit in order to make the society believe
in that truth is called rhetoric; explaining an idea, a thesis to the per-
sons before you with proficiency in language is called the art of ora-
tory, and the person who makes such speech before the community is
called a speechmaker. Rhbetoric is one of the oldest and most essential
arts of the human history. The prophets and religious men invited
men to the right path by means of this art and the sultans, kings, and
commanders ruled over their armies and won the battles by this ars.

vetli, igerisinde bulundugu toplumu ¢ok iyi bilen, bilgili, ileri
goriislii, s6z kurallarina gerektigi kadar 6nem veren bir kisi ol-
makla beraber, ayni zamanda giir sesli, 6zgiir yaraulisli, sevimli
ve cana yakin olmalidir. Derin hissilik, canli hayat, saglam yapilt
bulunmak, inang ve fikirlerde ictenlik, giir bir anlatim gekli hati-
bin belirgin ozellikleridir.

Bir fikri veya bir meseleyi acik bir gekilde anlatmak,
Dinleyiciler tizerinde bir iz birakarak onlari ikna etmek,
Dinleyicileri harekete gecirmek.

Nutkun giris ciimlesi toplumun dikkatini ¢ekecek tiirden
olmalidir. Hatrta ilk ciimleler siirsel bir tslupta olabilir. Disiin-
celerin plant iyi yapilmali ve kullanilacak tislup iyi secilmelidir.
Gelisme boliimiinde ise konu her titlii belgelerle konu agilir,
orneklendirilir ve ispatlanmaya caligilir. Sonug béliimiinde ise
islenen konunun 6nemi ve toplumdaki tesirleri kesin ve etkili
bir dil ile anlatlir.

Hatip ele alacagi konuyu ok iyi bir sekilde savunabilmelidir.
Bunun icin de hitap etme sanatinin inceliklerini, toplum psiko-
lojisini ve diisiince yapisint ok iyi idrak etmelidir. Sectigi soz-
ciikleri ve olusturdugu ctimleleri en etkili bicimde kullanmalidur.
Topluluklar: etkileme ve inandirma sanati olan nutuk en giig
sanatlardan biri olup bu sanat bagaran kisiler toplumu, tarihi ve
toplumun degisimlerini gok iyi kavramis olmalar1 gerekmekte-
dir. Bu agidan Atatiirk’iin Bityitk Nutuk’u bu tiiriin en bagarili
orneklerinden biridir.

Atatiirk, Biiyitk Nutku’'nu Cankaya Késki'nde ¢ok yogun
bir tempo ile ¢alismak suretiyle hazirlamistir. Oyle ki Atatiirk,
bazi geceler uykusunu agmak i¢in gozlerini 1slak pamukla silmis,
bazen araliksiz olarak tam 32 saat calismugtir. Soylediklerini kale-
me alan yaverler ise 8 saatte bir degiserck, Atatiirk’iin bu ¢alisma
temposuna ayak uydurmaya gayret gostermislerdir. Nihayetinde
bu eser 3 aylik bir siire iginde tamamlanmistir.

Bityitk Onder Mustafa Kemal Atatiirk “Nurtuk” adli eserini,

A speechmaker should be a person who thinks well, reads much,
is very experienced, has an observer’s eyes, knows the society well, is
wise, forward looking, and gives importance to verbal rules, as well
as with a loud voice, free spirited, lovely, and sympathetic. Being
deep in emotions, cheerfulness, a sound character, sincere in belief
and ideas, and a sonorous expression style are the basic specifications

of a speechmaker.

A SPEECHMAKER'S PURPOSES MIGHT BE AS FOLLOWS;

1. To tell an idea or issue clearly,

2. To persuade the listeners by making an impression on them,

3. To move the listeners.

The introduction sentence of a speech should be attention-
grabbing. First sentences may even be poetical. The ideas should be
planned well and the style should be selected carefully. In the body
part, the subject is detailed, exemplified, and tried to be proven. And
in the conclusion part, the importance of the subject matter and its ef-
Jects on the society are summarized in a direct and effective language.

The speechmaker should defend the issue helshe will handle in a
very good way. And for this, helshe should have comprehended the
techniques of rhetoric, society’s psychology and frame of mind very
well. Helshe should use the words and sentences helshe selected in the
most efficient way. As the art of affecting and persuading communi-
ties, speech-making is one of the most difficult arts, and any person
who is proficient in this field should have comprehended the society,
history, and evolution of the society. In this aspect, Atatiirk’s Grear
Speech is one of the most successful examples of this genre.

Atatiirk prepared his Great Speech in the Cankaya Palace by
working very hard such that Atatiirk wiped his eyes with wet cor-
ton to avoid sleeping at some nights and sometimes he worked for
32 hours uninterruptedly. The assistants who wrote whar he said
changed shift every 8 hours and they tried to keep pace with Atatiirk's
hard work tempo. In the end, this work was completed within a
period of 3 months.

Great Leader Mustafa Kemal Aratiirk read his work titled “Nu-
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Cumhuriyet Halk Partisi’'nin 15 Ekim 1927 - 20 Ekim 1927
arasinda toplanmig olan ikinci biiyitk kongresinde hem parti-
nin Genel Bagkani ve hem de Tiirkiye Cumhuriyeti Devleti’nin
Cumhurbagkan: sifatiyla 6 giin boyunca giinde ticer saatlik
iki toplanuda tam 36 saat 33 dakikada okumus ve 1919°dan
1927’ye dek yasananlarin genel bir degerlendirmesini yapmugtur.
Kongrede bakanlar, milletvekilleri, tim illerden gelen CHP de-
legeleri, partinin ileri gelenleri, biirokrasinin {ist diizey yoneti-
cileri, komutanlar, yabanci diplomatlar da hazir bulunmustur.

Nutuk’un altr giin stirmesi ve diinya hitabet tarihinde esine
ender rastlanan uzunlukta olmast nedeniyle diinya literatiiriine
"Maraton Nutuk”, 7400.000 kelimelik Mesaj” deyimiyle gec-
mistir. Atatiirk’iin bu nutku, digerlerinden ayirt edilebilmek i¢in
“Biiytik Nutuk” adiyla anilmakeadir.

Atatiirk, Nutkun hem yazari hem de hatibidir. Atatiirk’iin
inangli olmast, inandi@1 bir sorunu savunmasi ve Harp okulu yilla-
rindan beri hitabet sanatina diiskiinligii onun “soylevci kisiligini”
giiclii kilan etkenler olmugtur. Peki, ama bir asker ve bir devlet
adami olarak Atatiirk hangi bilgi ve birikimle Nutuk adli eserini
yazabilmistir? Bu sorunun cevabi Artatiirk’iin ¢ok ama gercekten
¢ok okumasindadir. Oyle ki Atatiirk omrii boyunca gesitli konula-
ra ait 4000’e yakin kitap okumustur. Biiyiik 6nderin okudugu bu
kitaplarin 879’u Tarih, 535’i Edebiyat ve 397’sinin de Dil-dilbili-
mine aittir. Nutukean 6nce de askeri alanda alu tane kitap yazmig
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tuk” (The Speech) at the second big congress of Republican People’s
Party held on 15th October 1927 — 20th October 1927, both as the
Chairman of the party and the President of Republic of Turkey, during
two meetings of three hours for 6 days, in 36 hours 33 minutes in total,
and made a general assessment of what had happened from 1919 to
1927. Ministers, members of the parliament, delegates of CHP from
all provinces, the important figures of the party, exclusive bureaucrats,

commanders, and foreign diplomats were present at the congress.

Because the Speech continued for six days and it has a unique
length which is rare in the history of world rhetoric, it is recorded
in the world literature with names “The Marathon Speech”, “Mes-
sage of 400.000 Words”. Atatiirk’s speech is named as “The Great
Speech” to discriminate from the others.

Atatiirk is both the author and speechmaker of the Speech.
Atatiirk’s having belief, defending a case he had belief in, and keenness
on the rhetoric since the years of the military school were the elements
that contributed to his “speech-maker personality”. But upon what
knowledge and background could Aratiirk write his work titled The
Speech, as he was a soldier and state man? The answer to this question
is that Atatiivk read really much. In fact, Aratiirk read approximately
4000 books on various subjects through his life. 879 of these books
read by the great leader were on History, 535 were on Literature, and
397 were on Linguistics. As he wrote six books in the military field
before the Speech, it is not possible for Aratiirk not to benefit from these

olan Atatiirk’tin Biiyiik Nutuk’unu yazarken veya dikte ettirirken

bu ézelliklerinden faydalanmamast miimkiin degildir.

Nutuk yeni Tiirkiye devletinin yazilan ilk tarihidir ve dev-
letin kurulusu anlatilmaktadir. Yeni Tiirk devletinin kurulma-
sindaki maksat Tiirk ulusunun onurlu ve serefli bir ulus olarak
yasamastdir. Bu da tam bagimsiz olmakla saglanabilirdi. Mustafa
Kemal Acaciirk, “Tiirkiin onuru, kendine giiveni ve yetenekleri
ok yiiksektir. Boyle bir ulus tutsak yasamakeansa yok olsun daha
iyidir” ve “Ne kadar zengin olursa olsun, bagimsizliktan yoksun
bir ulus uygar insanlik karsisinda ugak durumunda kalmaktan
ileriye gidemez.” sozleri ile bu maksadini ortaya koymustur. Nu-
tuk, Atatiirk’iin bu maksadinin detayli hikayesidir.

Atatiitk Nutuk’ta, “Tiirk milletinin emperyalizme karsi
bagimsizlik savaginin ve monarsiye karst milli egemenlige daya-
nan miicadelenin neden, nasil, hangi sartlarda ve hangi amac-
lara yonelik olarak yapildig1 ve nasil basartya ulastigy, ¢ ve dis
digmanlara karsi cagdas Tiirkiye miicadelesi” konularinda kendi
diisiince ve goriislerini aktarmis ve ayni zamanda kendisine yazil-
mis olan mektup, telgraf vb. yazigmalar ve bunlara verilen cevap-
lar ile ddnemin askeri ve sivil kisilerinin diisiince ve kanaatlerini
de kapsayan belgelere yer vermistir. Bu agidan Nutuk, donemin
siyasi ve fikri durumunu anlatan ¢ok 6nemli ve degerli tarihi bir
belgeseldir.

Nutuk ayni zamanda bir hesaplasmanin da oykiisiidiir.

qualifications while writing or dictating the Great Speech.

AFTER GIVING BRIEF INFORMATION ABOUT THE GREAT
SPEECH, HERE ARE THE MAIN POINTS OF THIS WORK.

® The Speech is the first written history of the new Turkish
state, and it tells establishment of the state. The purpose of establish-
ing the new Turkish state was to make the Turkish nation live as
an honorable nation, which would be possible only by being fully
independent. Mustafa Kemal Atatiirk expressed this purpose, saying:
“The Turk’s honor, self-confidence, and skills are very high. Such a
nation had better diminished rather than living under captivity.”
and “No matter how rich it is, a nation deprived of independence
cannot go beyond being a servant to modern humanity.” The Speech
is the detailed story of that goal of Atatiirk.

® [n The Speech, Atatiirk expressed his opinions and views
about “Why, how, under what circumstances, and for what purposes
the Turkish nation fought the war of independence against imperi-
alism and fought against monarchy based on national governance,
and how was this accomplished, and fight of contemporary Turkey
against domestic and international hostility”, and also added letters,
telegraphs, etc. correspondence written to him and replies to these,
and the documents that include the thoughts and opinions of the
military and civil persons of the era. Within this context, The Speech
is a very important and valuable historical document that reveals the
political and intellectual situation of the era.

@ The Speech is also the story of settlement. Why did Atatiirk need
settlement? Atatiirk answered this in that way: “My purpose is ro assist
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Atatiirk nigin hesaplasmak geregini duymustur? Atatiirk buna

su sekilde cevap vermistir: “Maksadim inkilabimizin tetkikinde
tarihe medar-1 suhulet olmaktir.” Yani Atatiirk tarihe 11k tutacak
sekilde, ileride ortaya atilabilecek olan diisiincelere karst birinci
elden cevap vermek istemistir. Asil amact tarihin sapurilmasini
onlemektir. Atatiirk’iin en ¢ok ilgilendigi konulardan biri de
tarih olmugtur. “Tarih yazmak, tarih yapmak kadar énemlidir.
Yazan yapana sadik kalmazsa degismeyen hakikat, insanlig1 sasir-
tacak bir mahiyet alir” diyen Artatiirk’iin kendisi de tarihi yapan
kisilerden biri olarak tarih yazmanin 6nemini biliyordu. Basariya
ulasan bir lider olarak Atatiirk, nutuk ile hem kendi fikirlerini
savunmus hem de hakliliginin kanitlarini belgeleri ile tarihe mal
etmigtir. Nutuk bu yéniiyle de hem cumbhuriyet kusaklari icin
hem de ileride ortaya atilabilecek karsit goriisler icin en dnemli
dayanak noktasidir.

Atatiirk’iin “ Tiirk Tarih Tezi”ne kadar Tiirklerin tarihi
ya Osmanli Tarihi iginde yada Islam tarihi iginde yer almusti.
Ayrintli bir Tiirk Tarihi yoktu. Bu déneme kadar Tiirk tari-
hi sadece Selcuklulara kadar dayandiriliyordu. Atatiirk’iin tarih
tezi ile birlikte Tiirk tarihinin Osmanli ve Selcuklulardan ibaret
olmadi1 ve ¢ok daha eskilere dayandig ispat edilmistir. Boyle-
ce Tiirk Milleti, milli kimligine ve karakterine tekrar kavusmus,
Ttirkler tekrar devletin yonetiminde soz sahibi olmus yani ¢evre-
den merkeze dahil edilmistir. Bu yoniiyle Nutuk, Anadolu’nun
asil sahibinin Turkler oldugunun ispati, diinyaya ilan1 ve ayni
zamanda toplumsal s6zlesmesidir.

Nutuk’ta umutsuzlugun, yoklugun ve caresizligin doruk
noktasina ulagtg durumlarda giiven, iman ve iyimserlik yer al-
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history in the review of our reform.” That is, Atatiirk wanted ro give
a first-hand answer to any views that might come out in the future, by
setting light ro history. His essential purpose was ro prevent history from
being deviated. History was one of Atatiirk’s favorite subjects. Saying
“Writing bistory is as important as making bistory. If the one who
writes does not remain loyal to the one who makes it, the unchanged
truth turns out 1o be something that intrigues humanity”, Atatiirk
knew the importance of writing bistory, as a person who made bistory
himself. As a leader who attained success, Atatiirk both defended his
own ideas and contributed to history with the documents proving his
righteousness through The Speech. In this sense, The Speech is the most
important reference point both for the republican generations and for
any opposite views that might come out in the future.

© Until Atatiirk’s “Thesis of Turkish History”, history of the Turks
was either included in the Ottoman History or Islamic bistory. There
was not a detailed Turkish History. Until then, Turkish history was
dated back only to the Seljukians. With Atatiirk’s thesis of history, it
was proven that Turkish history did not consist of only the Ottomans
and the Seljukians, but it dated back to far older times. Thus, the
Turkish Nation re-embraced its national identity and character, the
Turks re-gained their power in the government of the state, which
means that they were taken from the periphery back into the center. In
this sense, The Speech is the proof;, announcement to the world, and also
the social contract that the Turks are the original owner of Anarolia.

® The Speech suggests trust, belief, and optimism in situations
when hopelessness, poverty, and desperateness make a peak. And it
takes source from the Turkish Nation. The teaching of The Speech
includes the principles of Science, National Sovereignty, and Full In-

mustr. Dayanag da Tiirk milleti olmugtur. Nutuk’un 8gretisin-
de ¢agdas Tirkiye'nin kurulusunda ilim ve fen, Milli Egemenlik
ve Tam Bagimsizlik ilkeleri de yer almisur. Nutuk icerigi itibart
ile sadece Tiirk milletine ve genglige degil ve aynt zamanda bii-
tiin diinya halklarina 15tk olmustur.

Nutuk, ”1919 senesi Mayisinin 19. giinii Samsun’a ¢ik-
um” gibi dikkat ¢ekici bir anlatimla baslayip, “Genglige Hita-
be” ile bitmekeedir. Biiyitk 6nderin Nutuk’u “19 Mayis 1919’da
Samsuna ¢ikmasiyla” baglatmasi, her seyi geride birakip milli
miicadeleyi kararlilikla yiiriitecek bir liderin sorumluluk anlay:-
sin1 gostermekte olup, halka da bu donemden itibaren hesap ver-
mesidir. Acatiirk, agilis konugsmasinda :“Senelerden beri devam
eden efil ve icraaumizin milletimize hesabini vermek vazifem
oldugu kanaatindeyim...” diyerek, 6 giin boyunca yapugt 36 sa-
atlik konugmasi ile Tiirk Halkina hesap vermistir.

Biiyiik Nutuk’ta anlatilan sadece geemis olaylar veya tarih
degildir. Nutuk’ta degerini hala koruyan her ¢ag ve her iilke
icin gecerli bir takim siyasi ve strateji kurallart da ortaya konul-

mugtur. Tarihten ders ve ibret almasini bilen askerler, siyaset ve

devlet adamlari i¢in dgiitlerle dolu olan Biiyiik Nutuk’a bir tiir
siyasetname denilebilir.

Nutuk déneme ait siyasi olaylari da kapsar. Ulkenin diis-
man isgalinden kurtulusuna degin isgal kuvvetleri ve Istanbul
Hiikiimeti’ne karsi tek viicut olan Milli Miicadele’nin énder
kadrosu igindeki fikir ayriliklart saltanatin kaldirilmast ve ozel-
likle Cumhuriyet'in ilaniyla birlikte su yiiziine ¢tkmistir. Farkli
toplumsal yapilardan gelen milletvekillerinin farkli ideolojik yak-
lagimlarinin miicadeleyi olumsuz etkilemesinin oniine ge¢cmek
icin Sivas Kongresi’nde alinan “Her tiirlii firkaciliktan” uzak du-
rulmasi karart BMM icinde partilesmenin 6niinii kapamis, ancak
bu karara ragmen Meclis’te bir¢ok gruplagmalar ve hiziplesmeler
olusmugtur. 9 Eyliil 1923 tarihinde Halk Firkasinin kurulma-
st ve ardindan Saltanatun ve halifeligin kaldirilmasina muhalif
olanlarin da kaulimiyla 17 Kasim 1924’de Kazim Karabekir Pasa

dependence in the establishment of the modern Turkey. The Speech,
with its content, has ser a light to not only the Turkish nation and
youth, but also to all peoples of the world.

@ The Speech begins with an attention-grabbing expression as
“I stepped foot to Samsun on the 19th day of May in year 1919,”
and ends with “Address to Youth”. The great leader’s beginning The
Speech with “stepping foot to Samsun on 19th May 19197 indicates
the responsibility of a leader who will leave everything behind to car-
ry out the national struggle determinedly, and he gives an account as
of that date. By saying: “I am in the opinion that it is my duty to give
our nation an account of our deeds and actions that have been going
on for years...” in his opening speech, Atatiirk gave such account o
the Turkish People with his speech of 36 hours that lasted 6 days.

@ The content of The Grear Speech does not only comprise the
past events or history. The Speech also puts forth certain political and
strategy rules, which are still valid and continue to be valid for every
age and every country. The Great Speech may also be called a kind
of political treatise, as it is full of advices for the soldiers, politicians,
and governors who know how to learn a lesson from the history.

® The Speech also covers the political events of the era. The dif-
Jerences of opinions among the key members of the National Struggle,
who were united against the occupation forces and the Government of
Istanbul until the country was saved from the enemy occupation, came
to light with the abolition of sultanate and especially with the procla-
mation of the republic. The decision of staying away from “any kind of
partisanship” taken ar the Sivas Congress in order to prevent any vari-
able ideological approaches of the parliament members who come from
variable social structures from making a negative impact to the war of
independence, hindered partisanship within the Great National Assem-
bly, but despite that decision, many groups and factions appeared in the
Parliament. After the establishment of the Peoples’ Party on 9th Sep-
tember 1923, the Progressive Republican Party was established on 17th
November 1924, under the presidency of Kazim Karabekir Pasa, with
the participation of the members who opposed to the abolition of Sultan-
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bagkanliginda Terakkiperver Cumhuriyet Firkasi kurulmustur.

1925 yilinda meydana gelen Seyh Sait Isyan: sonucu Takrir-i
Siiktin Yasasi cikarilmis, devaminda Istiklal Mahkemeleri ku-
rulmug, 3 Haziran1925’de Terakkiperver Cumhuriyet Firkast
kapaularak siyasal muhalefete son verilmigtir. Nutuk, dénemin
siyasal olaylarini kapsamasi agisindan da siyasal bir 6neme sahip-
tir ve donemin siyasal bir belgesidir.

© Nutuk’un hazirlanmasinda “Gegmiste kalan bazi olaylarin
agiklanmasi ile tarihin anlagilmasina yardimer olmak ve ulusal
varligimiz i¢in 6nemli gériilen konularda milletimizin ve gelecek
kugaklarin dikkatli ve uyanik olmasint saglamak” fikride etkili
olmustur. Atatiirk nutku yazmakla; o dénemin olaylarinin ileriki
donemlerde ¢arpiulmasinin da niine gegmistir. Aslinda nutukla
birlikte Mustafa Kemal iilkeyi emanet ettigi genglere, dogrulari
ilk elden anlatan ve bunlart da belgeleriyle ispat eden bir tarihi
vesika birakmugtir. Nutuk bu agidan tarihi bir ana kaynak eser-
dir, bir dayanak noktasidir.

@ Biiyiik Nutuk, ge¢miste yasanan gizli ve bilinmeyen nok-
talar1 belgeleriyle ortaya ¢ikararak Tiirk tarihinin kutup yildizt
olmugtur.

© Biiyiik Nutukra olaylar, belgelerle ve canli sahidlerle des-
teklenmis ve ge¢misle ilgili herhangi bir karanlik nokta kalma-
misur. O gline kadar milletine hicbir zaman gerceklesmeyecek
vaatlerde bulunmayan, vatani ve milleti layik oldugu yiiksek
mevkiye ¢cikarmak icin sadece gerceklestirecegi seyleri milletiyle
paylasan Mustafa Kemal, gergekleri tiim ¢iplakligs ile anlatarak,
takdiri yine her zaman giivendigi aziz Ttirk Milletinin vicdanina
birakmistir.

© Nutuk’un, bityiik bir boliimiinii i¢ siyaset olaylari, dip-
lomasi ve dis politika olaylari, askeri tarih, Istanbul — Ankara
iliskileri, ayaklanmalar, diisman isgali, lojistik sorunlar, goriis-
me ve yazigmalar, mitingler ve kongreler, Kurtulug Savagi’nin
asamalari, askeri ve siyasi orgiitlenme agamalari ile Atatiirk’iin
onem verdigi cesitli olaylar ve ayrinular kaplar. Nutuk’ta dnce,
1919’da Istanbul ve Anadolu’'nun iginde oldugu durum tasvir
edilmis, sonra da alinan kararlar dogrultusunda hangi adimlarin
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ate and caliphate. In consequent with the Seyh Sait Riot in 1925, the
Law on the Maintenance of Order was introduced, the establishment of
Independence Tribunals followed this, and the Progressive Republican
Party was closed on 3rd June 1925 to end the political opposition. The
Speech is important in political terms, as well, as it covers the political
events of that era and it is a political document of the era.

® [ preparation of The Speech, the idea “To facilitate under-
standing the history through explanation of certain past events and to
ensure our nation and next generations be careful and alert in any issue
that seems important for our national existence” was also effective. By
writing The Speech, Atatiirk prevented the events of that time from be-
ing deviated in the future. Actually, with The Speech, Mustafa Kemal
left a bistorical document that tells the truth at first hand and proves
them with the related documents to the youth, to whom he entrusted the
country. Within this context, The Speech is a primary source of history,
a reference point.

® The Great Speech became the polar star of the Turkish history
by revealing the hidden and unknown points in the past, together with
their documents.

® [ The Great Speech, the events were supported with documents
and living witnesses, and no dark point was left about the past. Mustafa
Kemal, who had never promised anything that would not become true
10 his nation and had shared with them only the things he would realize,
Jor the purpose of bringing his homeland and nation to the deserved high
rank, told the truth without hiding anything, and left it to discretion
of the esteemed Turkish Nation, on whom he had always put his trust.

@ The major part of The Speech consists of domestic political events,
diplomacy and foreign policy events, military history, relationships be-
tween Istanbul and Ankara, riots, enemy occupation, logistic problems,
discussions and correspondence, meetings and congresses, the phases of

auldigy, bu sirada ne tiir engellerle kargilagildigi ve bu engellerin
nasil agildig1 detayls bir sekilde anlaulmigtir. Nutuk, bu anlamda
bagimsiz bir devlet kurulmasi anlayistyla hazirlanan eylem plani-
nin nasil iglediginin ilk elden anlatumidur.

© Aratiirk, Nutku’'nu yeni kurulmus olan Tiirk Devletini
Tiirk Gegligine emanet ederek bitirmistir. Burada sorulmast ge-
reken soru: Aratiirk, yeni Tiirk Devletini Tiirk Gengligine neden
armagan olarak degil de emanet olarak birakmistir? Bu sorunun
cevabi Lord Curzon’un Lozan Konferansinda soyledigi su sozler-
de gizlidir;” Konferanstan bir neticeye varacagiz. Ama biz mem-
nun ayrilmayacagiz. Higbir iste bizi memnun etmiyorsunuz.
Hicbir dedigimizi, makul olduguna, hakli olduguna bakmaksi-
zin kabul etmiyorsunuz. Hepsini reddediyorsunuz.
En nihayet su kanaate vardik ki, ne redde-
derseniz hepsini cebimize atiyoruz. Mem-
leketiniz haraptir. Imar etmeyecek misiniz?
Bunun igin paraya ihtiyaciniz olacakur. Pa- Nutu ﬁ'
ray1 nereden bulacaksiniz? Para bugiin diin- -
yada bir bende var bir de bu yanimdakinde.
(ABD gozlemcisi Richard Washburn Child)
Unutmayin, ne reddederseniz hepsi cebim-
dedir. Nereden para bulacaksiniz, Fran-
sizlardan m1? Para kimsede yok. Ancak biz
verebiliriz. Memnun olmazsak kimden ala-
caksiniz? Harap bir memleketi nasil kurtara-
caksiniz? Thtiyag sebebiyle yarin para istemek
icin kargimiza gelip diz ¢oktiigiiniiz zaman,
bugiin reddettiklerinizi cebimizden birer birer
gikartip size gosterecegiz” Iste bu yiizdendir ki Atatiirk, yeni
kurulmus olan Tiirk Devletini armagan olmaktan ziyade korun-
mast ve kollanmasi gereken bir emanet olarak gormiistiir.

© Nutuk, “Genglige Hitabe” ile sona ermektedir. Cok dik-
katli ve diisiinerek okundugunda Genglige Hitabe’nin siyasi
bir vasiyetname oldugu goriilecektir. Ozellikle ilk ciimlesi olan
“Ey Tiirk Gengligi! Birinci vazifen, Tiirk istiklalini, Tiirk Cum-
huriyetini, ilelebet, muhafaza ve miidafaa etmektir.” sozleri ile
Atatiirk, biitiin Tiurk genglerine asil sorumluluklarinin neler
oldugunu ¢ok acik bir sekilde ifade etmistir. Peki ama kendi-
sine tilkenin gelecegi emanet edilen genglik nasil bir gengliktir?
Atatiirk’iin tilkeyi emanet ettigi Tirk gengligi; akilcr, bilimsel
metodu benimsemis, ilerici biitiin gelismeleri yakindan takip
eden, Tirk inkilabini ve Cumhuriyet ilkelerini savunan ve ya-
satma ugragt veren dinamik bir giictiir. Atatiirk’e gore Mustafa
Kemaller yirmi yagindadir. Aslinda akilcr ve bilimsel diisiinebilen
herkes Tiirk gencidir.

Nihayetinde Nutuk; ister ani olsun, ister tarihi bir evrak ol-
sun yada adini ne koyarsaniz koyun; tarihten ders alarak teker-
riiriinii 6nlemek isteyen bir millet i¢in ders alinmasi gereken ¢ok
onemli bityiik bir ders kitabidir. <

ATATURK

the War of Independence, phases of military and political organiza-
tion, and various events and details found important by Atatiirk. In
The Speech, first the circumstances under which Istanbul and Anatolia
were in 1919 were described, and then the steps taken according to the
decisions taken, and the obstacles encountered through that course, and
how these obstacles were overcome were told in details. In this aspecr,
The Speech is the first hand narration of the process of the action plan
prepared with the understanding of establishing an independent state.
® Atatiirk completed his Speech by entrusting the newly estab-
lished Turkish State to Turkish Youth. The question to ask here:
Why did Atatiirk leave the new Turkish State to Turkish Youth as a
trust, but not as a gift? The answer ro this question is hidden in
the following sentences made by Lord Curzon during the
Lausanne Conference: “We will arrive to a conclusion
at the conference. But we will not leave pleased. You do
not please us in any matter. You do not accepr whar we
say, without regarding its reasonability or righteousness.
You reject them all. We have concluded in the end that
we will put whatever you reject into our pocket. Your
country is ruined. Will you not reconstruct ir? You will
need money for this. Where will you find the money from?
Only I and the guy next to me (Richard Washburn Child,
the USA observer) have the money in the world today.
Remember, whatever you reject is in my pocket. Where
will you get the money, from the French? Nobody has the
money. Only we can give it. If we are not pleased, where
will you get it from? How will you save a country of ruins?
When you come before us tomorrow on your knees to want
money for your requirements, we will take out what you
have rejected today from our pocket and show this to you.”
That is why Atatiirk regarded the newly established Turkish State as
a trust that needs to be protected and cared, rather than a gift.

® The Speech ends with the “Address to Youth”. When read very
carefully and thinking in details, it will be seen that the Address to
Youth is a political will. Particularly with the first sentence as “Turkish
Youth! Your first duty is to preserve and to defend Turkish Independ-
ence and the Turkish Republic forever,” Atatiirk clearly expressed to
Turkish youth what their essential responsibilities are. What about the
youth to whom the future of the country was entrusted? The youth of
Turkey, to whom Atatiirk entrusted the country, is a dynamic power
that is reasonable, employs the scientific method, follows all the pro-
gressive improvements closely, and defends and maintains the Turkish
reforms and principles of the Republic. For Atatiirk, “Mustafa Kemal’s
are twenty years old. In fact, anyone who can think reasonably and
scientifically is a young Turkish.

All in all, The Speech, whether you name it a book of memories,
or a historical document, or otherwise, is a very grear and important
course book to learn from, for a nation who takes a lesson from history
and desires to avoid repetition of it. <
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TUBITAK Kurul TUBITAK Council’s

Ozel Odiilii Special Award Goes
GUN-AYDIN’A to GUN-AYDIN

2012 TUBITAK Alternatif Enerji Arag Yarislar'nin sekizincisi 54 T/oe eighth of the TUBITAK Alternative Energy Vebicle Rac-

takimin katlimiyla gergeklesti. Bu yarigta Istanbul Aydin Univer-
sitesi, Enerji Kuliibii Giines Arabast Projesi GUN-AYDIN'LA

es 2012 was driven with the participation of 54 teams. In
this race, Istanbul Aydin University Energy Club’s Solar Car

“KURUL OZEL ODULUNU ve KUPASINI” kazandi. TUBITAK Project named GUN-AYDIN was awarded the “COUNCIL’S SPECIAL
tarafindan diizenlenen Formula —G yarslarina katulmak icin Giines AWARD and CUP”. The Solar Car GUN-AYDIN that is operated by
Enerjisi ile galisan Giines Arabast GUN-AYDIN, Istanbul Aydin Uni- Solar Energy was built by a team that consists of sophomores and juniors of
versitesi Teknoloji Merkezi imkanlart kullanilarak Makine Mithendis- Anadolu Bil Vocational School and Faculty of Engineering, under coun-

ligi Boliimii Ogretim Uyesi Dog. Dr. Zafer UTLU’ nun danigmanli- seling of Assoc. Dr. Zafer UTLU, who is an Instructor in the Department
ginda, Anadolu Bil Meslek Yitksek Okulu ve Miihendislik Fakiiltesi 2 of Mechanical Engineering, using the possibilities of Istanbul Aydin Uni-

ve 3. Suuf dgrencilerinden olusan bir ekip tarafindan hazirlandi. versity Technology Center, for the purpose of attending to the Formula - G

2012 TUBITAK Alternatif Enerjili Arag Yarislarinin sekizincisi races organized by TUBITAK.

9-15 Temmuz 2012 tarihleri arasinda 54 takimin katldigi [zmit Kor- The eighth of the TUBITAK Alternative Energy Vehicle Races 2012

fez Yaris Pisti'nde gectigimiz giinlerde gerceklestirildi. Yapilan bu ya- was organized at Izmit Gulf Race Track with participation of 54 teams,

rismaya ilk defa katilan TAU Enerji Kuliibii Giines Arabast GUN-AY- between 9th and 15th July 2012. Participating this race for the first

DIN, Teknik hazirlik bslimiinde basarili olarak 39 takim arasinda yari time, IAU Energy Club’s Solar Car GUN-AYDIN got through to semi-

finallerde yerini ald1. Yar1 finaller sonucu takim bircok favori takimi Sinal among 39 teams, being successful in the technical preparation part.

gegerek 8. sirada finallere katilmaya hak kazandi Finallere kalan 20 ta- After the semi-finals, the team outperformed many favorite teams, and
kim arasindaki tek vakif {iniversitesi araci olan GUN-AYDIN; Yarisin went on to the finals at the rank number 8. As the only foundation univer-
hazirlik agamasindan itibaren yapilan ¢alismalar, yari finallerde alinan sity vebicle among 20 teams that went on to the finals, GUN-AYDIN was
dereceyle ve takimin diger takimlarla olan iligkileri, yardim severlik awarded the “COUNCIL'S SPECIAL AWARD and CUP” in the race,
ve yarisma kurallarina uygun calismalari degerlendirilerek yarismada evaluating the efforts beginning from the preparation phase of the race,
“KURUL OZEL ODULU ve KUPASINA” layik goriildi. the degree taken at semi-finals, and relationships of the team with the

other teams, helpfulness, and abiding by the rules of the race.
‘Alternatif Enerjili Arac Yarislar1 Nefes Kesti’

Yarismada Giines Arabalart kategorisinde [stanbul Universitesi, Hid- ‘Alternative Energy Vehicle Races Take the Breath Away’
rojen Enerjili Arabalar kategorisinde de Istanbul Teknik Universitesi bi- Istanbul University in the Solar Cars category and Istanbul Technical
rinci oldu. Giines enerjili aragta bir agiklama yapan Bakan Ergiin, yaris- University in the Hydrogen Energy Cars category ranked first. Minister
larda hem yeni teknolojileri gelistirme agisindan, yarigmacilarin ve arka Ergiin made a statement in the solar energy car, expressing that both the
plandaki diger ekiplerin biiyiik roliiniin oldugunu belirterek, “Yarislar, contestants and the teams in the background had a great role in developing
sadece giines arabasi yarist gibi, bir teknoloji gelistirmek gibi goriilme- new technologies, said: “Races should not be regarded as just a solar car race,

~ meli. Cok ciddi bir takim ¢alismasinin ve bilgi birikiminin ayni zaman- or developing a technology. These are very significant races where serious team
da sergilendigi yariglardir. Takimlari ve tniversitelerimizi, bu bagari ve work and background knowledge is put forward. I congratulate the teams
gayretlerinden dolay: tebrik ediyorum, basarilar diliyorum” dedi. < and universities for their efforts and successes, and wish good luck to them.” <
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Dogu Avrupanin

Gizemli Yiuzi: Ukrayna
Ukraine: The Mysterious Face of Eastern Europe

SECIL DAYI

Moldova, Macaristan, Rusya ile ortak sinirlara sahip ol-

dugu gibi onlarin kaltarleriyle harmanlanmis bir tlkedir.
Ntifusun %?71ini Ukraynalilar, geri kalan kismini Ruslar, Beyaz
Ruslar, Moldovalilar, Macarlar, Romanlar, Yunanlar, Tatarlar,
Ermeniler olusturmaktadir. Daglik ormanlari, termal sulari, zen-
gin bitki ortust ve ortagagdan kalma yerleri ile mistik bir turizm
balgesi olan tilkenin Baskenti Kiev'dir. Ulkenin dili Ukraynaca,
Rusca ve Tatarcadir. Dogu Avrupa’da yer almasina ragmen
ortak dil ingilizce konusan sayisi malesef oldukca azdir. O yiiz-
den sehir turu yapan rehberlerden yada elektronik sozliiklerden
yardim almaniz tavsiye edilir. Bunun yaninda, Ukrayna halki dil
bariyerine ragmen size dostca tavirlar sergileyecektir bu konuda

da siipheniz olmasin. Ulkenin para birimi Grivna’'dir. Bazi resto-

Dogu Avrupa’nin ortasinda yer alan Ukrayna; Romanya,
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borders in common with Romania, Moldova, Hungary, and
Russia, but it also has a culture blended with theirs. 71%
of the population consists of the Ukrainians, and the rest consists
of the Russians, Belarusians, Moldovans, Hungarians, Romanians,
Greek, Tatars, and Armenians. The country is a mystical fourism
destination with its forests on the mountains, thermal waters, rich
flora, and places that date back fo the Middle Age, and the capital
city Is Hiev. The languages of the country are Ukrainian, Russian,
and Tatar. Although it is located in Eastern Euraope, the number of
people who speak the common language of English Is, unfortunate-
Wy, very few. Therefore, you are recommended fo get help from the
oity tour guides or electronic dictionaries. Beside this, you can be
SUIE that the pec at you friendly, despite
1ag. currency of the country is Grivina. While
s, cafes, and fotels,

L ocatedin the middle of Eastern Europe, Ukraine has not only
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Ulkenin en biiyiik ve gorilmeye deger sehirleri; Kiev, Khar-
kov, Dnepropetrovsk, Doetsk, Odessa ve Lviv'dir.Binalarinin
cogu Ronesans ve Barok mimarisi ile yapiimis olan bu gizemli
ulke, tarihi dokusunu korumakta oldugu gibi dar sokaklari , eski
model toplu tasima araclar, arabalari ile sizi gecmiste bir yol-
culuga cikartacaktir.Ozellikle Karadenizin incisi ve onemli bir
ticaret, liman kenti olarak bilinen Odessa, iiman iklimi, sahil
boyunca uzanan plajlan,kultirel etkinlikleri , kendine has ye-
mekleri ve kozmopolit yapisiyla size bambaska bir atmosfer su-
nacaktir. Odessa Opera ve Bale Tiyatrosu’nun binasi sehrin en
gorkemli mimarisi olmakla birlikte diinyaca bilinen tiyatro, bale,
opera gosterilerini agirlamaktadir. Sergei Eisenstein’in “Battles-
hip Potemkin” filmine konu olan 192 basamakli Potemkin mer-
diveni Avrupa’nin en gtizel 6. merdiven olarak secilmistir ve her
yil bu merdivenlerde “Potemkin’i tirmanma yarisi” diizenlenir.
Bu merdivenin basamaklarini tirmanirken, Odessa’nin kurucusu
olan Duke Armand de Richelieu ve Pushkin’in Anitlarini, Opera
Evi’'ni gorebilir ve liman ile buttinlesen sehrin giizel manzarasini
tepeden izleyebilirsiniz.

Gogol and Deribasovskaya Sokaklar sehrin renkli yiizii-
nu gosterir alisveris cilginlar icin tek kelimeyle milkemmeldir.
Ozellikle sair, yazar, ressam, seyyahlarin duragi olan bu kentte
20 den fazla miize bulunmaktadir. Alexander Pushkin’in Miizesi,
Arkeoloji Miizesi, Giizel Sanatlar ve Edebiyat Miizesi bunlardan
sadece bir kacini olusturmaktadir. Odessa’da her kesimden in-
sana hitap edecek restaurant, cafe ve eglence merkezleri bulun-
maktadir. Bunlarin arasinda Fransiz Kiev Bulvar’nda bulunan
marjinal dekorasyonu ve giizel bahcesi ve ingilizce mensti ile
Dacha Restaurant’a ugramaniz onerilir. Ayrica geleneksel Uk-
rayna yemeklerinden bor¢ corbasi (pancar corbasi), pelmeni,
Varenyky (mantinin lor peynirli, patatesli tiirti), kasha (hububat),
katleta (balik koftesi), kievski (tavuk koftesi), sehir Karadeniz
kiyisinda oldugu icin cesitli deniz trinleri tlke mutfagindan
onemli lezzetleri arasindadir.
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The major and worth-seeing cities of the country: Kiev, Khark-
ov, Dnepropetrovsk, Donetsk, Odessa, and Lviv. This mysterious
country, with most of the buildings made with Renaissance and
Barogue architecture, will fake you to a trip fo the past with its nar-
row streefs, old type mass transportation vehicles and cars, which
sustain their historical touch. Especially Odessa, which is known
as the pearl of Black Sea, as an important trade and coastal fown,
will offer you a unigue atmosphere with ifs temperate climate,
beaches that lie along the sea, culfural activities, authentic food,
and cosmopolite structure. The building of the Odessa Opera and
Ballet Theatre is the most magnificent architectural structure of
city, which hosts the worldly known theatres, ballets, and operas.
The Potemkin stairs with 192 steps, which was an element of Ser-
ger Eisenstein’s movie “Battleship Pofemkin’, was selected as
the 6th most beautiful stairs of Europe, and a “Potemkin Climb-
ing Race” is organized on the stairs every year. While climbing
the steps of these stairs, you may see the Monuments of Duke
Armand de Richelieu, who is the founder of Odessa, and of Push-
kin and the Opera House, and may watch down from the hill the
beautiful view of the city that is a whole with the port.

Gogol and Deribasovskaya Streets are the colorful faces of the
city, and they are wonderful for the shopaholics. There are more than
20 museums in this city, wi ‘I,E:/r s a meeting point of especially po-
efs, authors, painters, and lers. Alexander Pushkin’s Museurm,
Archeology Museum, Muser Fine Arts and Literature are only a
few of these. There are res fs, cafes, and entertainment facil-
ties in Odessa, which will fo anyone's taste. Among these,
you are advised fo visit the estaurant, which is located in the
Frantsuz kyiv Boulevard, wi rginal decoration, beautiful gar-
den, and English menu. In ad@litiomyamong the traditional Ukrainian
dishes, the borshch (beet soup), pellen; Varenyky (simiar fo Turk-
/sh ravioli; but with curd cheese or petatoes), kasha (cereal), katlefa
(fish balls), kievski (chicken balls), and various sea food, as the city
/s at the Black Sea are f/{' main fasfes‘f the country’s kitchen.
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Dhnipro nehri tizerinde olan bagkent Kiev, iilkede bulunan
400’e yakin Giniversitenin ¢ogunu barindirdig: gibi gelismekte
olan endiistrisi, sanati ve mimarisi ile yalnizca Orta Avrupa’nin
degil diinya kiltiiriiniin 6nemli parcalarindan biridir. Sehrin
kalbinde yer alan Independence Square, pek ¢ok aligveris mer-
kezi, oteller, cafeler, ticaret merkezleri, Kreschatik ve Maidan
Nezalezhnosti metro istasyonlar: ile tinltidiir. Altin Kapi, Ca-
nes Manastri, St. Sofya Catedrali, Ukrayna Sanat Miizesi,
Opera Evi, Ivan Franko Tiyatrosu, Kiev Sanat Galerisi, sehrin
goriilmesi gereken giizellikleri arasindadir. Kiev, yiizyillarca
Ukrayna’nin tarihi ve kiiltiirel merkezi olarak kalmugtir ve Slav
schirlerinin annesi olarak bilinir. 15 asirdan fazla bir ge¢misi
olan ve gocebelerin antik yerlesim yeri
olan Kiev, bugiinlerde diinyanin en bii-
yiik sehirlerinden biri olmugtur. Sokak-
ta yliriirken, sehrin goriintiisii ve hare-
ketliliginde eski sanli zamanlarin ruhu
ile kapli oldugunu hissedebilirsiniz.

Ukrayna sadece kiiltiirel ve tarihi
agidan degil spor alaninda da gelismis
bir tilkedir. Bildiginiz gibi Ukrayna ve
Polonya, Avrupa Futbol Sampiyonast
(UEFA) EURO2012’ye ev sahipligi
yapmustir. Boylece UEFA’nin talebi
tizerine Lviv, Kyivo, Kharkiv, Donetsk
sehirlerindeki stadyumlar, otoyollari
ve demiryollarinda alt yap1i c¢aligma-
lart yapilmis, konaklanacak mekanlar
yenilenmigtir. Giintimiiz diinyasinda
tilkelerin ekonomileri birbirleriyle bag-
lanuli olarak gelismektedir ve UEFA
EURO2012 etkinligi, global krizden
fazlaca etkilenen bu iilkenin ekonomi-
sini birazda olsa canlandirmaya katk:
saglamistr.
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Kiev, the capital city locared on the River Dnipro, accom-
modates many of abour 400 universities of the country, and it is
an important part of not only the Central Europe’s but also the
world's culture with its developing industy, arts, and architec-
ture. It is famous with the Independence Square at the heart of
the city, a number of shopping centers, hotels, cafes, trade cent-
ers, Kreschatik and Maidan Nezalezhnosti metro stations. The
Golden Gare, Canes Monastery, St. Sofya Cathedral, Ukraine
Art Museum, Opera House, livan Franko Theatre, Kiev Arr Gal-
lery are some of the beauties thar should be seen. Kiev has been
the historical and cultural center of Ukraine for hundreds of years
and is known as the mother of Slav cities. Kiev, with a history

of more than 15 centuries and as an an-

i tic location of nomads, has become one

of the biggest cities of the world today.

While walking on the street, you can feel

the spirit of the glorious old times in the
view and mobility of the city.

Ukraine is a country developed notr
only in cultural and historical sense,
but in the field of sports, as well. As
you know, Ukraine and Poland hosted
the European Football Champion-
ship (UEFA) EUROZ2012. Therefore,
upon UEFA’s demand, infrastructure
works were carried out at the stadiums,
highways, and railways in Lviv, Kyivo,
Kharkiv, and Donersk, and the places
of accommodation were renewed. In
today’s world, countries’ economies im-
prove in connection with each other,
and the UEFA EUROZ2012 activity con-
tributed, even a little, with recovery to
the economy of this country, which was
notably impacted by the global crisis.

Tiirkiye, Ukrayna’nin bagimsizligini ilk ta-
niyan llkelerden biridir. Ukrayna’nin bagimsiz-
Iigini ilan etmesinden itibaren bu iilkeyle ara-
mizda yaklagtk 110 farklt protokol yapilmis bu
da Tiirkiye’nin gelisen ekonomik kapasitesi ile
birlikee ikili ticaret hacmimizin gelismesinde bii-
yiik etken olmugtur. Tiirkiye’nin de Ukrayna gibi
Avrupa’da olmasina ragmen Avrupa Birligi'ne
girememesi, benzer politik sorunlar iki tilkeyi
birbirine yakinlagtiran bagka bir unsurdur. Ay-
rica Ukrayna ile Tirkiye arasindaki iliskilerin
iyiye gitmesine bagli olarak 1 Agustos 2012’de
vize uygulamalart kaldirilmigtir. Bu da valizinizi
kapip kendinizi Ukrayna’da bulmaniz i¢in gegerli
en 6nemli sebeplerden biridir. (kaynakea; heep://
www.inyourpocket.com/ukrainelodesa, http:/fwww.
yurtdisigezi.com/Ukrayna.aspx) <

=

Turkey is one of the first countries to recog-
nize Ukraine’s independence. Approximately 110
different protocols have been made between our
country and this country since Ukraine’s procla-
mation of independence, and this has been a ma-
Jor facror in the development of our bilateral trade
volume with Turkey’s developing economic capac-
ity. Another fact that brings two countries closer is
Turkey's not being able ro join the European Un-
ion, like Ukraine, although it is locared in Europe,
and similar political problems. In addition, in pur-
suant with the good relationships between Ukraine
and Turkey, the visa regime was abolished on Ist
August 2012, This is another valid reason for grab-
bing your suitcase and finding yourself in Ukraine.
(Gonrce:  Hip./lwnwe. yonspocker: cony/ ukraines ode-
52, bigp. e, yuridisggess. comy/ U krayra.aspy) <
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Ecvet Digital Platform Projesi

Hayat Boyu Ogrenme Programi

Ecvet Digital Platform Project

Life-long Learning Program

stanbul Aydin Universitesi tarafindan, 2012 Teklif Cagri-
151 déneminde AB Mesleki Egitim Programi Leonardo da

Vinci Ortaklik Projeleri ¢ercevesinde bagvurusu yapilan ve
kabul edilen ve 6nemli bir egitim projesi olan ECVET Digital
Platform projesinin ¢aligmalari bagladi. Proje hazirlik asamasi-
ni tamamlayan Istanbul Aydin Universitesi Sanayi-Universite
Isbirligi Koordinatorliigii, agilis toplantlarint 1-2 Kasim 2012
tarihleri arasinda Florya Yerleskesinde gerceklesti. Acilis toplan-
usina svigre, Iralya, Almanya, Letonya, Bulgaristan gibi birgok
tilkelerin ortaklari ve temsilcileri katildi.
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stanbul Aydin University initiated the ECVET Digital Platform
[ project, which is an important education project, for which ap-

plication was made and accepted during the 2012 Call for Pro-
posal period, within frame of the EU Professional Education Program
Leonardo da Vinci Parmership Projects. Completing the preparation
phase of the project, Istanbul Aydin University Industry-University
Collaboration Coordination Office held the opening meeting ar the
Florya Campus between dates Ist and 2nd November 2012. The part-
ners and representatives of a number of countries such as Switzerland,
Italy, Germany, Latvia, and Bulgaria attended the opening meeting.

ECVET Digital Platform Projesi’nin temel hedefi, kurulacak
olan dijital bir platform ile proje ortaklari ve diger Avrupa iilke-
lerinden ECVET hakkinda giincel bilgileri bir araya toplayarak
bu bilgilerden fayda saglamakur. Bu sayede paydaslar hazirlanan
platformda hem deneyimlerini paylasabilecek hem de nasil uygu-
layacaklarini 6grenebilecekler. Proje siiresince ortaklar ECVET
ile ilgili Avrupa’daki sorumlu kurumlar, kilit aktérler, yasal du-
rumlar, engeller ve ¢oziim 6nerileri hakkinda durum analizi ya-
pabilecekler. ECVET Digital Platform projesi sonucunda ortaya
cikacak olan bilgiler daha sonra bir kitapgik haline getirilecekeir.
ECVET prensiplerinin ve Avrupa’daki gelisiminin yer alacagt
ikinci bir kitapgik hem Ingilizce hem de ortaklarin kendi dillerin-
de Proje koordinatorliigii tarafindan hazirlanacakur. Son olarak
da Avrupa’daki iyi uygulama ve orneklerin yer alacag: ticlincii
bir kitapgik olugturulacakur. Ilk yil gergeklestirilecek toplant: ve
dokiiman ¢alismalarinin ardindan projenin ikinci yilinda ortak-
lar, VET kullanicilart ve politika yapicilara yonelik bir seminer
ve 3 calistay gereklestirildi. Biitiin bu ¢alismalarin paylagilacagt
ve ortaya ¢ikacak ihtiyaglar dogrultusunda yeni proje fikirlerinin
olusturulacagi ECVET Digital Platform Projesi Istanbul Aydin
Universitesi Sanayi-Universite Isbirligi Koordinatorliigii tarafin-
dan diizenlenen bir konferansla kamuoyuyla paylagildi.
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ECVET Nedir?

Mesleki Egitim ve Ogretim icin Avrupa Kredi
Transfer Sistemi (AKTS)

Mesleki Egitim ve Ogretim icin Avrupa Kredi
Transfer Sistemi (AKTS), kisilerin kendi 6grenme
deneyimleri tizerinde daha fazla kontrol saglamak ve
farkh tilkelerden ve farklh 6grenme ortamlari arasinda
hareket etmek icin daha cazip hale getirmeyi hedef-
liyor. Sistem baska bir tlkede veya farkh durumlarda
bir konaklama sirasinda edinilen isle ilgili bilgi ve be-
cerilerin dogrulama, tanima ve birikimi kolaylastirmayi
amaclamaktadir. ECVET farkh mesleki egitim ve Avru-
pa nitelikleri arasinda yer alan 6gretim (VET) sistem-
lerinin birbirleri ile uyumluluk gostermesini hedefliyor.

Sistem ayrica Mesleki niteliklerin ortak referans-
lar gelistirmelerine olanak saglayan bir sistem olup ve
Avrupa Kredi Transfer ve Toplama Sistemi (ECTS) ile
tam uyumludur. <
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The main goal of the ECVET Digital Platform project is to gather up-
to-date information abour ECVET from the partners of the project and
other European countries, by the way of a digital platform to be installed,
and to make use of such information. Therefore, stakeholders could both
share their experiences on the platform installed, and learn how they will
apply these. During the course of the project, partners will be able to make
a situation analysis about the responsible entities in Europe, key actors, le-
gal situations, obstacles, and suggestions of solution, related with ECVET.
The information that will come out of the ECVET Digital Platform project
will be compiled into a booklet later. A second booklet that will include the
principles of ECVET and its development in Europe will be issued by the
project coordination office both in English and partners’ own languages. And
finally, a third booklet will be issued that will cover the good practices and
examples in Europe. Following the meetings and documentation studies to be
carried out in the first year, on the second year of the project, partners organ-
iged a seminar and 3 workshops for the VET users and policy makers. The
ECVET Digital Platform Project, under what all these studies will be shared
and ideas for new projects will emerge according to any requirements that
might arise, was shared with the public at a conference organized by Istanbul
Aydimn University Industry-University Collaboration Coordination Office.

What is ECVET?

European Credit Transfer System (AKTS) for
Professional Education

European Crediit Transfer System (AKTS) for Pro-
fessional Education aims fo increase ffs attraction fo en-
stre people have more control over their own learming
experiences and move between different countries and
different learning environments. The system aims to fa-
cilitate confirmation, identification, and accumulation of
the information and skills about the job, obtained while
accommodating in another country or under different
conditions. ECVET s target is to ensure compatibility
between different professional training and education
(VET) systems with European qualifications.

The system is also a system that provides possi-
bility for professional qualifications fo develop com-
mon references, and is fully compliant with European
Crediit Transfer and Accumulation System (ECTS). <
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Tiirk Tiyatro Ve Sinemasinin

Buvik Ustasi

"Erol Giinaydin

Erol Giinaydin, The Great Master of
Turkish Theatre and Cinema

79 yasinda hayatini kaybeden Erol Giinaydin, meddahlik geleneginin son
temsilcilerinden biriydi. Sanat¢i uzun siiredir rahatsizligi nedeniyle tedavi gormiigtii.

Erol Giinaydin, who passed away in 79, was one of the last representatives of the
meddah acting tradition (public storyteller in traditional Turkish theatre). The actor
had been under treatment due to his illness for a long time.
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BUYUK USTA'NIN SIYAH BEYAZ TARiHi

rol Giinaydin (79), derslerden kagmak icin Galatasa-
Eray Lisesi’nde tiyatroya baslady, ilk filminde bagsina gel-

meyen kalmadi. Oyunlar yazdi-y6netti, meddah oldu,
onlarca, oyunda filmde bagrollere soyundu. Giinaydin, oyun-
culugunun siyah-beyaz tarihini, yaymlanmayan fotograflariyla
Zaman’la paylagmisti. Trabzon’un Akgaabat il¢esinde diinyaya
geldi Erol Giinaydin. Babaannesinin ecinni hikayeleriyle biiyii-
dii, mezarliklara gitmedi higbir vakit. Sehrin iki-ii¢ otomobi-
linden birine sahip nakliyeci babastiyla sehirlerarasi turlara ik,
Atatiirk’ti gordii 4-5 yasinda. Yagitlari okul ¢agina geldiginde
babast karsisina aldi Erol'u: Oku, dedi oglum oku! Aile toplan-
di, cocuklarin gelecegini konustu, uzun istisarelerden sonunda
[stanbul’a yerlesme karari ald1.

Birkag giin sonra kamyon hazirlandi. Arka kapagina kilit
vuruldu, yataklar serildi i¢ine. Bayram sabahina uyanir gibi
uyanan Erol, annesi ve iki kardesiyle kasaya bindi, i¢inde Is-
tanbul gecen sarkilarla uzun ince bir yolculuga ¢iker. Tami ta-
muna bir hafta siirdii gemi yolculugu, géziinii aguginda Galata
Kopriisi'niin {izerindeydi. Besiktag’i, Dolmabahge Sarayr’ni,
oniinden gegen tramvaylar1 agzi agik bir sekilde izledi. Fatih’te
bir akrabalarinin yanina yerlestikten sonra agzindan cikan
kelimelerle ugrasmaya basladi. Istanbul Tiirkgesi’yle konuga-
madig icin arkadaglar1 dalga gecti, bu yiizden konusmak is-
temedi kimseyle. [lkokulda bozmadi sessizligini, derslere yo-
neldi, Galatasaray Lisesi'ni kazandi. Yatakhanelerdeki taklitleri
okulun dilinde dolagtig siralarda buldu kendini. Sessizligini
Moliere’nin tiradiyla bozdu, zirve yolu agildi.

COCUKLUGU: TAVUKLARLA KONUSAN COCUK

Erol Giinaydin 2 yasinda... - Nakliyeci olan babam siirekli
Erzurum’a giderdi. Yazlari bizi yiikiin Gzerine oturtur gotii-
riirdii. Treninin oraya ilk geldigi giinii hatirliyorum. Ug kar-
desim vardi, yauli okudugum icin paylasimlarimiz ¢ok azdi.
Halamlar gok komikti. Bana hep cin, peri hikyeleri anlatirlar-
di, bu ylizden mezarliklara gidemezdim. Akcaabat’ta bir adet
edinmistim, kiimese gider tavuklara nutuk atardim. Babam
bir bayram giinii ava ¢ikarken komsumuzu vurmus, 6ldiirmis.
Kagmus, saklanmus, yast kiiciik oldugundan bir sey yapmamis-
lar. Bizi okutmak igin Istanbul’a getirdi. Mahalleden bir go-
cukla el ele tutusup okula korka korka giderdim. Derslerim
cok iyiydi, sivem belli olmasin diye sabah aksam calisirdim. Bu
yiizden birincilikle bitirdim. Arkadaglarimla bayramlarda da-
ima Beyoglu'na gider, Alkazar Sinemasi’'nda filmler izlerdim.
Tramvay maceralarinin ardi arkast kesilmezdi.

ILK OYUN: PAPAZ YOLA KOYULDU
Papaz Kacu (1955) oyununda Haldun Dormen’le aynt
sahnede - Ilk oynadigim profesyonel oyunu Papaz Kagtr'y1
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BLACK AND WHITE HISTORY OF THE GREAT MASTER
rol Giinaydun (79) began theatre in Galatasaray High School
E in order to be released from the courses, and he had numer-
ous troubles in his first movie. He wrote and directed plays,
became a meddah (public storyteller), and starred in tens of plays and
movies. Mr. Giinaydin shared the black and white history of bis acting
career with Zaman, accompanied with unpublished photographs. Erol
Giinaydin was born in Trabzon, Akcaabat district. He grew up with
his grandmother’s genie tales, and he never went to the graveyards. He
went out to inter-city tours with bis father, who was a transporter that
owned one of the two or three cars of the city, and he saw Atatiirk when
he was 4 or 5 years old. When his peers were at school age, Erol’s father
spoke with him, and he said: Be educated, son, be educated! The family
came together and talked about the future of their children, and after
long discussions, they decided to move to Istanbul.
After a few days, the truck was prepared. A lock was attached to the
back cover, and beds were laid inside it. Waking up as if it was a religious
[Jestival day, Evol got on the case of the truck with his mother and two sib-
lings, and began his long long journey with songs attributed to Istanbul.
The journey on the ship lasted for a full week, and when he opened his
eyes, he was on the Galata Bridge. He watched Besiktay, the Dolmabahge
Palace, and the trams passing by with a fascinated manner. After they set-
tled in the house of relative in Fatib, he began to struggle with the words
coming out of his mouth. As he could not speak Istanbul Turkish, his
[riends made fun of him, so that he did not want to talk to anybody. He
kept his silence at the primary school, he focused on bis lessons, and was
admitted to Galatasaray High School. He found himself being popular
at school with his mockeries at the dormitory. He broke his silence with
the tirade of Moliere, and the road to the peak was opened before him.

HIS CHILDHOOD: THE BOY TALKING WITH HENS

Erol Giinaydin is 2 years old... — My father, who was a transporter,
would frequently go to Ergurum. In summer, he placed us over the load
and took with him. I remember the day when the train came there for
the first time. I had three siblings, but we did not share much as [ was at
the boarding school. My aunts were very funny. They would always tell

Haldun Dormen sahneye koydu. Ugiincii perdede kiigiik bir
papaz rolii vermiglerdi bana. Sadettin Erbil, Zerrin Arpad,
Ergiin Erenel, Metin Serezli, Mihri Erton, [lhan Iskender’le
Haldun’larin Ciftehavuzlar’daki kdsklerinin bahgesinde prova
aldik. Karsimda Ayfer Feray adinda bir sinema oyuncusu oy-
nuyordu. {lk gosteriyi Kadikdy Siireyya Sinemast’'nda yaptik,
Ayfer son dakikada gelmis, Haldun ¢ildirmisu. Oyunumu o
kadar giizel stisledim ki sonralar: sitf beni izlemek icin gelen-
ler oldu. Eyliil ayinda Atatiirk’iin evine bomba kondu haberi
tizerine halk galeyana geldi, Rumlarin evlerini bast, kiliseleri
yakt. Sikiyonetim yiiziinden oyunlar iptal edildi. Pagalarin
bildirilerinden anlagiliyordu ki tiyatrolar uzun zaman agilma-
yacak. Neyse ki bir ay sonra izin aldik, Papaz Ka¢t1 adin1 kul-
lanmamiz yasaklandi. Ismi, Kagan Kacana diye gevirdik ama
ilgi gérmedi.

GALATASARAY LiSESi: DOKTORLUK HAYALI
COPE GiTTi

Hayatimin giinesi dedigi Giines Polat’la 1965’te evlendi.
“Galatasaray Lisesi bana ¢ok sey dgretti, o olmazsa ben olmaz-
dim. Arkadaglarim bahgede top oynarken omuzlarina alip zor-
la se¢melere gotiirdiiler. Elime de Moliere’in Cimri’sinden bir
pasaj sikigtirdilar. Jiride; Haldun Taner, Ahmet Kutsi Tecer,
Resit Baran vardi. Aksamina, secildin dediler. Ismail Hakki
Baltacioglu’nun Andaval Palas oyununda Suna Pekuysal’in ko-
cast Ergun Koknar'la iki hirstizi oynadik. Ilk oyunum budur
iste. Bir tek edebiyatm iyiydi, taklitlerle sinif gectim. Postacty-
la anlagmustim, eve gelen devamsizlik kAgitlarini bana getirirdi.
Sonra yakalandim, dayak yedim. Doktor olmak istiyordum,
vazgectim. Yatakhanemiz ¢ok matrake. Tarihteki palavralar:
canlandirirdim, Hamlet'i Hamdi yaptuum. Nur adinda bir kiza
astk oldum, Bursa’ya gittim ardindan. O liiks otelde kaliyordu,
ben cadirda. Tanstik, evlendik. Melih Cevdet, Necati Cumali
nikah sahidimizdi. 6 ay sonra bosandik. Tasimi taragimi topla-
yip askere (Agri) gittim”. <

me tales of genies and fairies, and I could not go to the graveyards for
this reason. I had a habir in Akcaabat, I would go to the poultry house
and give speeches to hens. In a religious festival day, my father shot
and killed our neighbor, while he was hunting. He escaped and hid,
but they did not do anything to him because he was under legal age.
He took us to Istanbul for education. I would go to school by holding a
boy’s hand in our neighborhood, because I was scared. My lessons were
very good and I used 1o study all day to disguise my accent. Therefore,
I finished school at the first rank. In festival days, I always went to
Beyoglu with my friends, and watched movies in Cinema Alkazar. We
had numerous adventures at the tram.

On the same stage with Haldun Dormen in the play Papaz Kact
(The Pastor’s Escape) (1955) — Haldun Dormen produced the first pro-
[Jessional play I was involved: Papaz Kagtz. I had a little role of a pastor
on the third episode. We made the rehearsal of the play with Sadettin
Erbil, Zerrin Arpad, Ergiin Erenel, Metin Serezli, Mibri Erton, and
Ilhan Iskender in the garden of Haldun'’s mansion in Cifiehavuzlar.
A motion picture actress was playing before me, named Ayfer Feray.
We performed the first play in Kadikiy Siireyya Cinema, where Ayfer
arrived at the last minute, and Haldun went crazy. I embroidered my
acting so beautifully that later some of the audience came only to watch
me. In September, people were agitated by the news that a bomb was
placed in Atatiirk’s house, broke into the Greeks’ houses, and burned
the churches. The plays were cancelled due to the martial law. It was
obvious from the generals’ statements that theatres would remain closed
Jor a long time. Fortunately, we got permission one month later, but
we were forbidden to use the name The Pastor’s Escape. We turned the
name into Helter-Skelter, but it did not drive interest.

GALATASARAY HIGH SCHOOL: THE DREAM OF BEING
A DOCTOR WAS WASTED
He married with Giines Polat in 1965, calling her bis life’s sun. — I
learned everything in Galatasaray High School, I would not exist with-
out it. My friends forced me to go for the competition, taking on to their
shoulders, while I was playing ball in the garden. They pressed a passage
Jfrom Moliere’s The Miser into my hand. The jury included Haldun
Taner, Ahmer Kutsi Tecer, and Resit Baran. In the evening they rold
that I was selected. I and Ergun Koknar, Suna Pekuysal’s husband,
acted two thieves in Ismail Hakk: Baltacioglu’s play named Andaval
Palas. This was my first play. I was good at only in literature, I passed
classes thanks to mockeries. I made a deal with the postman, he used
to bring me the school absence reports sent to house. But one day I was
caught and got beaten up. I wanted to be a doctor, but I gave it up.
Our dormitory was very amusing. I used to act bistorical parodies, I
turned Hamlet into Hamdi. I fell in love with a girl named Nur, 1
went to Bursa afier her. She was staying in a luxury hotel, I in a tent.
We met and got married. Melih Cevdet and Necati Cumaly were our
marriage witnesses. We divorced 6 months later. I packed my bag and
went to military service (Agr1). <
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Yasama Dokunabilme

Touching on Life

OGR. GOR. / INSTRUCTOR: METIN KAR

tirkiye’nin ¢esitli yerlerinde sanatsal hareketler yogun
bir sekilde siirmektedir. Ozellikle uluslararasi heykel
sempozyumlar; mermer, aga¢ ve metal olarak. Bu sa-
natsal eylemle birlikte olusan biling, ézellikle Tiirkiye de heykel
sanatina olan katkilari tarugilmayacak kadar gerekli ve etkilidir.
Bu sempozyumlar diinyanin her tarafinda oldugu gibi bizde de
sanatla halki bulusturma noktasina gelmistir. Bu sempozyumlar,
galerilere ve miizelere gitmeyen insanlari, bir meydanda sanat
yapit1 yapilirken bulustururken heykel sanatinin da toplumdaki
yerini giiclii bir sekilde almasini saglayacakur. Azinliklarin izle-
digi onlarin fayda sagladig1 bir olgu olmaktan ¢ikip meydanlarda
da bagtan sona yapitin gekillenmesini izleyen, sanatciyla iletisime
gecen ve bircok insani bir araya getiren 6nemli bir deger olarak,
birlikte ortak noktada bulusmasini saglayan giiclii bir dil olugtu-
rarak yasamdaki varligini stirdiirmektedir.
Fisher’in s6yledigi gibi, “Bilim ve sanat, ideolojik etkenlerin
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7t movements go on intensely in various locations of Turkey;
especially, international sculpture symposiums, as marble,

wood, and metal. Contribution of such awareness that
emerges with this action of art particularly to the art of sculpture
in Turkey is undoubtedly necessary and effective. These symposi-
ums provide the art and public to meet at a point in our country,
as in elsewhere in the world. These symposiums will bring people
together, who do not visit galleries and museums, at a square while
the work of art is being built, and will strongly provide the art of
sculpture ro find its place in the culture of society. So, the art ceases
to be a fact followed and benefited by a minority, and turns out to
be an important value that brings public together to witness con-
struction of a work of art from the beginning to the end at the city
squares, and 1o establish communication with the artist, and creates
a common language for the bond between the public and the artist.
As Fisher said: “Science and art contributes to the effort of bring-
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yapuginin tersine, insanlarin ve haklarin birbirine yaklagmasina
katkida bulunur” Sanat, toplumdaki bu gérevini, Tiirkiye’nin ve
diinyanin bir¢ok yerinde heykel sempozyumlariyla yerine getir-
mektedir. Ayristirmadan biitiinlestirerek, bir ¢ok ulustan olan
sanatgilarin iletisim icinde olmasi ve bu sanatgilart sempozyum
yapilan kentin halkiyla bulusturmasi etkinligin amacina uygun
bir sekilde, sanatin gérevinin dnemli bir kismini yerine getirme-
sini saglamaktadir. Toplumu egitme ve topluma bir biling ka-
zandirmada 6nemli bir olgudur sanat. Dogal olarak bu sempoz-
yumlarin boyle bir misyonu da kendiliginden olusuyor oldugunu
gormek ve sanatgilarin titketim toplumundan tiretim toplumuna
yonelmenin umudunu kiigiik alanlardan iilke geneline yayilarak
nitelikli doniisiimlerin basamagi olacagini, mermer kiitlelerini bi-
rer sanat yapitina doniistiirdiiklerinde belleklere kazinmus olacak
ve kim bilir tiretim toplumuna geciste bir biling kazandiracakur.

[lki 1994 yilinda yapilan, Degirmendere de sekil alan bu
sempozyum; her tiitlii olumsuzluklarin Gstesinden gelerek, ya-
samda var olmanin, insanlar iizerinde uyandirdigt heyecanla
alt yap1 ve gelenegin olusmasiyla toplumun gosterdigi nitelikli
yaklagimlarla sizi kargilar. Degirmendere ve sanatsever halk: ile
sanatin ne kadar egitici ve insanlarin yagamlarini zenginlestirici
deger oldugunu yasarsiniz, kiiciik ama etkisi uluslararas: olmug
¢inar agaclarinin yer aldigt sanat ¢alismalarinin mekin: park
ta’dir. Yaslisiyla, genciyle, cocuklariyla bir tarihe taniklik ediyor
olmanin bilincinde, ge¢cmis sempozyumlari disiinerek, bugiinii
kiyaslayarak, gelecekeeki sempozyumlart da orda taniklik edebil-
ceginin umudunu gérmek miimkiindiir.

Yapilan sempozyumlarin icinde énemli bir yere ve degere

ing peaple rogether, on the contrary to what is done by the ideological

Jactors.” Art fulfills that social duty through symposiums of sculpture
in many places of Turkey and the world. Art fulfills a major portion
of its duty by integrating without discrimination, establishing com-
munication among artists from various nations, and bringing these
artists together with the people of the city where the symposium is
held, which is compliant with the purpose of the activity. Art is an
important factor in training the society and awaken the awareness
of the society. Naturally, seeing that mission of these symposiums
emerge automatically, and carrying the hope that this will be a step
10 a qualified transformation from keeping arts in restricted areas
to spreading them country-wide, going from a consumer society to
a producer society, when the artists turn the marble masses into a
work of art, this will be carved into the minds of the people, and this
may pave the way to changing into a producer society.

This symposium was held and shaped for the first time in
Degirmendere in 1994, and it welcomes you with a qualified ap-
proach by the society, based on its substructure and tradition that
was built by the excitement in the hearts of the people of standing
in life after overcoming any difficulties. In Degirmendere and with
its art-loving population, you find that art is a value that edu-
cates people and thar brings wealth to their lives. The place of the
art works is the park, where little but internationally known plane
trees live in. With the awareness of being a witness to history with
the old, young, and children, their hope about witnessing to future
symposiums there is obvious, considering the past symposiums and
comparing them with today.

Among the symposiums held, Degirmendere Ziihtii Miiridoglu
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sahip olan Degirmendere Zithtii Miiridoglu ahsap heykel sem-
pozyumudur. Yaklagik 19 yildir kesintisiz devam eden ve belir-
li bir biling olusmasini saglayan sanatsal eylemdir. Bu sanatsal
hareket Tiirkiye de heykel sanat igerisinde énemli bir yere sa-
hip olmasini saglamistir. 2012 de 19.su yapilan ve uluslararast
boyutta olan bu sempozyum, o yoreyle simgelesmis ve nemli
bir deger olmustur. Tirkiye de sanatsal gelenek olusacaksa ve
heykeli insanlarin yakinina tastyarak ve zaman i¢inde pekisme-
sini saglayan bu devamliliktir.Orada yagayan insanlarin ilgisi,
genclerin ¢ocuklarin merakli bakiglar1 ama ne yapildigini bilen
samimi yaklagimlar1 hem katilan sanatgilari hem de bizleri duy-
gulandirmustir. Insanin ig sesi; keske Tiirkiye’ nin her bir kogesi
bu sekilde olsa ve halk heykeli yakindan tanisa diyor... Umudu-
muz heykele yabancilasma olma durumunun ortadan kalkma-
sidir. Boylece sanatinda yasam icin gerekli bir deger oldugunu
goreceklerdir. Yine Fisher’in soyleminde bulundugu gibi; Sanat,
kendi 6zii geregince felsefidir ¢iinkii oldum olast yasgamin anla-
mindan s6z eder varolusun temelini kavramakra insana yardimei
olur ve onun diinya gorisiinii etkiler.

Diinyanin degisik uluslarindan gelen sanatcilar eserlerini
tiretirken; siireci yasayan insanlar, diisiincelerinde olusan soru-
lar1 sorabilir ve bizzat sanatgt ile iletisim icine girebilir boylece
o yore halki i¢in actk hava sanat okulu yetenegini kazanir. Uy-
gulama alan: igerisinde izleyerek 6grenebilme olanagini yakalar.

Degirmendere’de sempozyum ardindan; iiretilen eserlere
halk, kendi yagam alanlarinin i¢inde olacagini disiinerek mut-
lu olduklarin: dile getirmektedirler. Sahilde gezinti yapuginizda
heykellere en ufak bir darbe veya miidahale yapmamuglardir. Bi-
raz bakimsiz kalmislar, ama en azindan dis miidahale de (iizerine
yazi yazmak, reklam panosu gibi kullanmak, kesmek) bulunul-
mamis oldugunu goriirsiiniiz. Iste o zaman oradaki halk gozii-
niizde biiyiir, sevginiz bir kat daha artar. Eserlere gosterilen say-
g1, geleneksellesen sanatsal eylemlerin bir yansimasidir. Sanat,
yore insani i¢in ekmek su kadar gerekli bir degerdir. Yasamlarin-
da olmazsa olmazlar arasina sokmuslar ve bunu koruyarak ya-
sam alanlarinda tutmuglardir. Depremlere karst, yikimlara kargt
bir arada olmanin birlikte iiretebilmenin yagama katugt umut
olmustur sanat. Oyle goziikiiyor ki burada olusan bu sanatsal
biling, uzun yillar siirecek. Benzer ve diger kentlere de giizel 61-
nek olacaktir. Onemli olan bu degerleri gelistirerek sonraki yil-
lara nitelikli bir gekilde aktarabilmek. Heykel sanatinin gereksiz
oldugunu aruik bir ise yaramadigini séyleyenler; 1950 sonrast
sanatsal hareketlerin plastik sanatlara 6zellikle heykel sanatina
karg1 yiirtittiikleri diisiinsel karalamalar ve bugiin uzantisini ya-
sadigimiz sanatsal olusumlarin kargisinda soziinii soylemeye de-
vam etmektedir. Tarihsel derinligi olan, klasiklesen, elleriyle
malzemeye sekil veren, eller dokunmaya, dokundurtmaya de-
vam etmektedir. Tarihsel siire¢ heykel sanatinin; yapilarda, gale-
rilerde, meydanlarda devam edecegini gostermektedir. <

52| AYDIN

wooden sculpture symposium occupies an important and valuable
place. This is an artistic action that has been continuing uninter-
ruptedly for about 19 years, and has ensured formation of certain
awareness. This artistic action has taken an important place in the
art of sculpture in Turkey. This symposium, 19th of which was held
in 2012 and which is international, has become a symbol and an

important value of that region. If it is to create an artistic tradi-

tion in Turkey, this continuity will bring the art of sculpture close
to the public and enforce it. The interest of the people living there,

the curious eyes of the young and children, but a sincere approach

knowing what is done here moved both the artists and us. The voice
of conscience says “I wish every other town of Turkey had such a

chance to know the art of sculpture closer.” Our hope is to see the
alienation to art of sculpture disappears. Thus, they will see that art
is a value necessary for life. Again like Fisher says: “Art is a philoso-

phy in essence, because it has always talked abour the meaning of
life, helped man to comprehend the basis of existence, and had an

influence on his point of view.

While the artists from various nations of the world are building
their works, the people who witness the process may ask any ques-
tions they have, make a direct contact with the artist, and therefore
it becomes an outdoors art school for the people of that locality. Peo-
ple have the opportunity to learn by watching the process within the
site of practice.

About the works of art created after the symposium in
Degirmendere, people say they have been happy, thinking that
these will be located in their living areas. Upon a walk around
the seaside, you may see that people have not given any damage or
vandalism to the sculptures. They are a bit neglected, but at least
there is not any vandalism (writing on it, using it as a billboard,
cutting). Then you will value and like the people over there more.
The respect shown to the works is a reflection of the artistic actions
that have become traditional. Art has become as precious as bread
and water for the people of the locality. They have placed it among
the indispensable values of their lives, and maintained this in their
lives. Art has been the hope contributed thanks to being together
against earthquakes and disasters, and producing collectively. It ap-
pears that the artistic awareness that has come out here will last for
many years. This will set an example for similar and other cities.
The point here is to improve these values, and to convey them to the
Sfuture in the best way. The ones who claim that the art of sculpture
is unnecessary and not esteemed any more have been going on the
defamations against the plastic arss, especially the art of sculprure,
being a part of the artistic movements after 1950, and against the
artistic formations extended to this date. Having a deep historical
background, becoming classic, and giving shape to the material, the
hands continue to touch and let touch. The historical process shows
that the art of sculpture will continue to exist in buildings, galleries,
and town squares. <
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Tiirk Destanlar1 Koleksiyonu
Collection of Turkish Epics

rogramt 2011-2012 dgretim yilinda Tiirk Destanlar:
P adiyla bir koleksiyon hazirladi. Taki Tasarimu ve Bilgi-
sayar Destekli Takt Tasarimi dersleri iceriginde tasarim
ve uygulama ¢aligmalari yapilan koleksiyon 15 adet yiiziikten
olusuyor. Koleksiyonun tasarim agamasinda Ogr. Gor. Tuba
Yilmaz ve Ogr. Gor. [lteris Catalbas, bilgisayar destekli tasarim
ve uygulama agamalarinda da program baskant Ogr. Gor. Ilte-
ris Catalbas, ikinci sinuf 6grencileriyle tirtinleri tasarlayip, haya-
ta gecirdi. Koleksiyon temasini olugturan; Yaraulis, Su, Manas,
Gog, Ergenekon, Alp Er Tunga, Oguz Kagan, Geng Osman,
Canakkale ve Kuvayi Milliye destanlari arastirilarak tasarlanmuig
ve bilgisayar destekli ¢izimleri yapilarak tiretilmistir. Tiirk Des-
tanlart Koleksiyonu ile ilgili olarak konusan Ogr. Gér. Tuba
Yilmaz: “Miicevher tasariminda kendi tarihimizi ve kiiltiiriimi-
zii giindeme getirecek zel bir galigmaya imza attk. Ogretim
yilt bagindan itibaren égrencilerimizle birlikte destanlari farkly
kaynaklardan tek tek arastirdik. Ayri ayri konulari belirlenen
destanlar, hikaye bazinda soyutlanarak tasarim caligmalari ya-
pildi. Ogrencilerimiz bu galismayla tasarimda arastirma, eksiz,
soyutlama, estetik gibi konularda uygulama yaparak 6nemli de-
neyimler kazand. El ¢izimleri de yapilan tasarimlara, bilgisayar
destekli tasarim agamasiyla devam edildi” seklinde konugtu.
[stanbul Aydin Universitesi Kuyumculuk ve Takt Tasartmi
Program Bagkani Ogr. Gor. Ilteris Catalbas: “Bu destanlar bi-
zim... Hepimiz biriz...” sloganiyla tanitugimiz Tiirk Destanlart
Koleksiyonu uzun zamandir aklimda olan bir temaydi. Tasa-
rimlart tamamlanan triinler Bilgisayar Destekli Taki Tasarimi
dersi iceriginde uygulama caligmalari yapilarak dékiim agama-
sina getirildi. Bu koleksiyon sayesinde bu derste 6grencilerime
bilgisayar programinda detayl ¢izim konusunda yogun bilgi
verebildigime inantyorum. Tasarim ve uygulama agamalarini
tiim detaylariyla uygulayarak bir koleksiyonun hangi asamalar-
da ortaya ¢ikugini uygulamali olarak anlattim. Tiirk Destanlar:
koleksiyonunu ilk kez tiniversitemiz biinyesinde hazirladigimiz
bir sergiyle duyurduk ve tiriinlerimiz ¢ok begenildi. Bu koleksi-
yonla vurgulanmak istenen, bu topraklar tizerinde farkls isimler
alunda olsak da ayni tarihi, ayni kiiltiirii 6ziimseyerek bu des-
tanlarda yer aldik. Tiirk kiltiiriing ve tarihini giindeme béyle
bir tasarim koleksiyonuyla getirmek beni sevindiriyor. Kiiltiir
ogelerimizi 6ne ¢ikaracak farklt caligmalar i¢in hazirhiklarimiz
baslamistir.” dedi.

j ’ Y he program prepared a collection named Turkish Ep-
ics during the 2011-2012 academic year. Designed
and made within context of the courses of the Jewelry

Design and Computerized Jewelry Design, the collection consists of

15 rings. At the design phase, Instructor Tuba Yilmaz and Instruc-

tor llteris Catalbag, and at the computerized design and technique

phases, Instructor llteris Catalbag designed and applied the items
of the collection with the second grade students. The themes of the
collection are the Creation, Su, Manas, Migration, Ergenekon, Alp

Er Tunga, Oguz Khan, Young Osman, Canakkale, and Kuvayi

Milliye (National Forces) epics, and these were designed, computer-

designed, and produced after they were researched. Speaking about

the Collection of Turkish Epics, Instructor Tuba Yilmaz said: “We
signed under a special project in the jewelry design, which will set

a light to our own history and culture. From the beginning of the

academic year, with our students we reviewed the epics one by one

Jfrom various sources. For the epics, with their subjects determined

individually, designs were made with abstraction based on the story.

With this project, our students made practice and gained imporsant

experience on subjects such as research in design, sketch, abstraction,

and esthetics. The designs made by hand drawing continued with
the computerized design phase.”

Instructor llteris Catalbas, Chairman of the Program of Jewelry
and Jewelry Design in Istanbul Aydin University said: “The Collec-
tion of Turkish Epics was a theme that had occupied a place in my
mind for a long time, which we introduced with the motto: “These
epics are ours... We are all one...” The products, for which the de-
signing phase was completed, processing studies were made during
the Computerized Jewelry Design course, and these were taken to
the molding phase. Thanks 1o this collection, I believe I could give
extensive information to my students about detailed drawing at the
computer program throughout this course. Practically showing all the
details of the designing and processing phases, I told them by practice
the phases of a collection. We announced the collection of the Turkish
Epics for the first time with an exhibition we organized in our uni-
versity, and we won recognition with our products. This collection is
aimed to emphasize that we have had our part in these epics, passing
through the same culture and bistory on this land, even if we have
different names. Setting a light to Turkish culture and history by the
way of this design collection makes me very happy. We have initiated

other new projects to bring our cultural elements into light.”

TURK DEST/

I METINLERI / TEXTS OF THI

Tasarimlari tamamlanan
triinler Bilgisayar
Destekli ¢alismalar
yapilarak dokiim
asamasina getirildi.
The products, for which
the designing was
completed, were taken to
the molding phase with
computerized works. i
e

YARATILIS DESTAN

Altay yaratilis destaninda baglangicta her yerin sularla
kapli oldugu anlatilmakeadir. Tanri Ulgen, kusa déniise-
rek sularin tizerinde ugar ancak konacak bir yer bulamaz.
Bunun iizerine gokten gelen bir ses tanr1 Ulgen’e denizin
iginden gikan bir tasa konmasini sdyler. Ulgen bu tasa
kondugunda yerin ve gogiin yaraulmast gerekeigini dii-
siiniir. Sularin iginde yasayan disi ruh Ak Ana, Ulgen’e
yaratlist nasil gerceklestirecegini anlatr. Onun yardi-
miyla ise baslayan tanri 6nce yeri, ardindan gogii yarat-
mustir. Ardindan da diinyanin dengesini saglamast icin
ti¢ balik yaratmus. Baliklar diinyay: alttan destekleyerek
bastbos gezmesine engel olmuglardir. Yaraulis Destanint
anlatan yiiziikte, destanda anlaulan su dalga formlariyla
gosterilmistir. Ug balik formu iizerinde yer alan mavi ka-
bason tas ise yaratilan diinyay1 ifade etmektedir.

THE EPIC OF CREATION

Alray epic of creation says everywhere was covered with
water in the beginning. God Ulgen turns into a bird and
[lies over the waters, but he cannot find anywhere to land
on. Afterwards, a voice out of the sky says God Ulgen to
land on a stone that comes out of the sea. When Ulgen
lands on that stone, he thinks that earth and sky must be
created. White Mother, the female spirit who lives in wa-
ters, describes Ulgen how to create. Setting off with her
help, the god first creates the earth, and then the sky. And
then he creates three fishes to keep the world on balance.
The fishes support the world at the bottom to avoid its
Sfloating away. In the ring thar depicts the Epic of Crea-
tion, the water in the epic was shown with wave forms.
The blue cabochon stone on the form of three fishes stands
for the created world.

SH EPICS
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CANAKKALE DESTANI

Canakkale Harbi, Ttirk tarihinin oldugu kadar Diin-
ya tarihinin de déntim noktalarindan biridir. Savasta
unutulmaz bir kahramanlik destaninin yazilmistr.

“Vurulup tertemiz alnindan uzanmus yatiyor,
Bir hilal ugruna ya’rab ne giinesler bauyor..”

M. Akif Ersoy

Koleksiyonun bu parcasinda Canakkale Savast yiizii-
giin tist kisminda tas kullanilarak betimlenmistir. Deni-
zin ortasinda yer alan biiyiik tas Canakkale’nin gecileme-
yecegini ifade etmektedir.. Ahsap maviyle renklendirile-
rek deniz cagrisurilmistir. Mavi ahsap lizerine yerlestiri-
len pirlantalar kahraman Tiirk askerlerini anlatmakeadir.

THE EPIC OF GALLIPOLI

The War of Gallipoli is a milestone not only in Turkish
history, but also in the world history, as well it is a milestone
in Turkish history. An unforgettable heroic epic was written
during this war.

“Shot down, on their spotlessly clean foreheads they lie,
For the sake of Crescent, what suns are setting, O God!”

M. Akif Ersoy

On this item of the collection, the War of Gallipoli was
depicted by using a stone on the upper part of the ring. The
big stone in the middle of the sea is to express that Gallipoli
cannot be passed through. The wood was colored with blue
to stand for the sea. The diamonds put on the blue wood
depict the heroic Turkish soldiers.
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KUVAYI MILLIYE DESTANI
Koleksiyonun bu parcasinda Kuvayi Milliye, yiizii-

giin tist kismina kalpak sekli verilerek tasarlanmus, kalpa-
gin lizerindeki form, taslar kullanilarak 6ne ¢ikarilmistir.

THE EPIC OF KUVAYI MILLIYE

In this item of the collection, the National Forces were de-
signed by giving a kalpak’s shape to the upper part of the ring,
and the form on the kalpak was highlighted by using stones.
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ALP ER TUNGA DESTANI
Yiiziik iizerinde kullanilan tag ve tag yuvasindaki du-
var formu, Alp Er Tunga'nin duvara yaslanarak kilicla
oldirildigi  hikayesinden esinlenerek tasarlanmigtr.

Tas yuvasinin etrafinda iki kilig bulunmaktadir. Kirmizt
taslar ise kan damlalarini tasvir eder.

THE EPIC OF ALP ER TUNGA

The stone and the wall form in the stone housing on the
ring were designed by being inspired from the story of Alp
Er Tunga, who was killed by a sword when he was leaning
against a wall. There are two swords around the stone hous-

ing. Red stones depict the blood drops.

‘Ogretim yili bagindan
itibaren 6grencilerimizle
birlikte destanlar: farkls
kaynaklardan tek tek
aragtirdik. Ayr1 ayri
konular: belirlenen
destanlar, hikaye
bazinda soyutlanarak
tasarim calismalari

yapild1’

MANAS DESTANI 2

Kirgizistan’da yer alan Manas heykeli yiiziik kolunun
yan tarafina islenmis, {izerindeki bog alan ise Manas’in
savag alani olarak betimlenmistir.

THE EPIC OF MANAS 2

The Manas Statue in Kyrgyzstan was embroidered on
the side of the ring arm, and the empty space on it was put
to stand for the war arena of Manas.

‘From the beginning of the
academic year, with our
students we reviewed the

epics one by one from various
sources. For the epics, with
their subjects determined
individually, designs were

made with abstraction based

on the story.”

OGUZ KAGAN DESTAN 2

Koleksiyonda Oguz Kagan’t betimleyen bu ikinci
yliziik ise kalkan ve yaydan esinlenilmistir. Alt kolu olus-
turan yayin saginda ve solunda bulunan tiger tas ise Bo-
zoklar (Giin Han, Ay Han, Yildiz Han)ve Ugoklar1 (Gok
Han, Dag Han, Deniz Han) temsil etmekeedir.

THE EPIC OF OGUZ KHAN -2

This second ring that depicts Oguz Khan was inspired
by the shield and bow. Three stones at each of the right and
left sides of the bow that forms the bottom arm symbolize the
Bozoks (Gray Arrows - Giin Han, Ay Han, Yildiz Han), and
Ugoks (Three Arrows - Gok Han, Dag Han, Deniz Han).

GOC DESTANI

Uygurlarin vataninda “Hulin” isimli bir dag vardi. Hulin
dagindan Tugla ve Selenge isimli iki irmak akardi. Bir gece ora-
daki bir agacin tizerine gok yiiziinden ilahi bir 1sik indi. iki 1r-
mak arasinda yasayan halk bunu dikkkatle izlediler. Daha sonra
agacin govdesinde siskinlik olustu, ilihi 151tk dokuz ay on giin
siskinlik tizerinde durdu. Agacin gévdesi yarildi ve icinden beg
cocuk goriindii. Bu tilkenin halki bu cocuklari bityticeii. En kii-
giikleri olan Bugu Han biyiiyiince hitkiimdar oldu. Ulke zen-
gin halk mutlu oldu. Aradan uzun zaman
geeti. Yulug Tigin isimli bir prens hakan
oldu. Yulug Tigin, Cinlilerle ¢cok savasti. Bu
savaslara son vermek icin oglu Gali Tigini

THE EPIC OF MIGRATION

In the land of the Uygurs, there was a moun-
tain called “Hulin”. Through the Mount Hulin,
two rivers would flow, namely as Tugla and Se-
lenge. One night, a holy light out of the sky landed on the top of a tree
over there. The people living in between two rivers watched this care-
Sfully. Later, a swelling formed in the trunk of the tree, and the holy night
stood on that swelling for nine months and ten days. The trunk of the
tree was cracked open and five boys appeared inside. The people of that
country raised these boys. Bugu Han, who was the youngest, became the
sultan when he grew up. The country became wealthy and the people
happy. A long time passed after that. A prince named Yulug Tigin be-
came the governor. Yulug Tigin made many wars with the Chinese. He

bir Cin prensesi ile evlendirmege karar verdi. Cinliler , prense-
se karsilik hitkiimdardan Tanr daginin etegindeki Kutlu Dag
adini tagtyan kayay: istediler. Gali Tigin kayay: verdi. Cinliler
kayay1 gotiirmek i¢in kayanin etrafinda ates yakular, kaya kizin-
ca lizerine sirke d6keiiler. Ufak parcalara ayrilan kayay1 arabalara
koyarak Cin’e tagidilar. Memleketteki biitiin kuglar, hayvanlar
kendi dilleriyle bu kayanin gidisine agladilar. Bundan yedi giin
sonra da Gali Tigin 6ldii. Kidik ve kuraklik oldu. Yurtarin
birakarak go¢ etmek zorunda kaldilar. Ta-
sarlanan yiiziikte, destanda yer alan dagin
yaninda, diinyaya gelen bes cocuk bes farkl
renkte tagla belirtilmistir.

decided to mary his son Gali Tigin with a Chinese

princess, in order to end these wars. The Chinese

wanted from the sultan the rock named Kutlu
Mountain located on the skirts of the Mount Tanrs, in return of the
princess. Gali Tigin gave the rock. To carry the rock, the Chinese burned
a fire around the rock, and when the rock became hot, they poured vin-
egar on it. They put the rock which broke into pieces onto chariots and
carried these to China. All the birds and animals in this land cried afier
this rock in their own language. Seven days later, Gali Tigin died. A
Jamine and drought occurred. They had to migrate, leaving their land
behind. In the ring designed, five boys that were born are depicted with
stones in five different colors, near the mountain mentioned in the epic.

OGUZ KAGAN DESTANI 1

Oguz Kagan dort yana buyruklar yollads, bildiriler yaz-
di ve elgilere verip gonderdi.

Bu bildirilerde sdyle yaziliydi:”Ben
Uygurlar'in kaganiyim ve yeryiiziiniin
dort kogesinin kagani olsam gerekir.
Sizden itaat dilerim”.

Oguz Kagan diinyanin dért bir
tarafina ordularyla gider, kargilasug:
yerlerdeki Ttirk boylarina isimler verir
ve bircok iilkeyi pek ¢ok carpismadan
sonra kendi yurduna katar.

Bu yiiziikle Oguz kagan’in diinya-
nin dére bir tarafa elgiler gondermesi ve
dért bir yaninda savagmasi anlaalmakeadir.

THE EPIC OF OGUZ KHAN 1

Oguz Khan sent orders to everywhere, wrote statements,
and sent these by messengers.

These statements read this way: “I
am the khan of the Uygurs, and I am
to be the khan of all the corners of the
earth. I demand your obedience.”

Oguz Khan goes all over the world
with his armies, names the Turkish
clans he encounters, and adds many
countries to his homeland after many
battles.

This ring depicts Oguz Khan

sending messengers to all over the

world and making battles everywhere.
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MANAS DESTANI 1

Manas Han’in babasi Cakip Han’dir. Cakip Han ev-
lendikten on dort sene sonra Manas dogmustur. Dogumu
lizerine civardan gelen elgiler, onun bir kahraman olacagini
hemen anlamuglardir. On yagina gelince kahraman olur.
Diismanlarina saldirarak perisan eder. Atlarina at erisemez,
zithina ok islemez. Cakip Han, oglunun atlganliklarini,
kahramanliklarini goriince, onu korumak, onunla arka-
daslik etmek tizere, Bakay adinda bir kisiyi onun yanina
koymustur. Kalmuk baskinlarina karst Kirgiz halkinin bir-
ligini, butiinligiint korur ve bir kahramanlik ve ozgiirlitk
sembolii haline gelir. Tasarimda, yiiziigiin iki yaninda Ma-
nas ve koruyucusu Bakay’in rolyefleri ayni kisi gibi gosteril-
mistir. Manas’t koruyacak kisinin Manas’la ayn1 ozelliklere
sahip oldugu distiniilerek iki yliz de ayni kullanilmustir.
Savaglarda gosterilen kahramanliklar rélyeflerin alunda
cerceve seklinde tagla ifade edilmistir.

THE EPIC OF MANAS 1

Manas Khan's father is Cakip Khan. Manas was born
Jourteen years afier Cakip Khan's marriage. Upon bis birth, the
messengers coming from the surrounding lands immediately un-
derstood that he would be a hero. He becomes a hero when he is
ten. He attacks and pulls back the enemies. No horse can catch
his horse, and no arrow can get through his armor. Cakwp Khan,
seeing his son’s dare and heroic deeds, assigns a man named
Bakay to accompany and protect him. He saves the unity and in-
tegration of the Kyrgyz people against the attacks of the Kalmuk
and becomes the symbol of heroism and liberty. In the design, the
reliefs of Manas and bis protector Bakay were shown as the same
person at two sides of the ring. Two sides were used in the same
way, thinking that the person to protect Manas would have the
same qualities with Manas. Heroic deeds shown in wars were

expressed with a frame-shaped stone under the reliefs.

“Miicevher tasariminda
kendi tarihimizi ve
kiltirimiizii giindeme
getirecek ozel bir
caligmaya imza attik”
“We signed under a
special project in the
jewelry design, which
will set a light to our own
history and culture.”

GENC OSMAN DESTANI
Sultan IV Murat Bagdat Seferi icin goniilliilerin de sefere

gelmesini istemis ve sdyle buyurmug: “Ayrica ulaklar salin her
yere /Goniillitler dahi gelsin sefere / Goniillii olanlar biyik bur-
mali / Oyle ki, iistiinde tarak durmali / Biyiksiz genglerle Bag-

dat iline / Varamam... Buyrugum béyle biline”. Sézii tizerine
18 yasinda olan Geng Osman kendini nefer olarak yazdirmay:
bagarir fakat bu padisahin kulagina gider ve cagirir. Padigahin
buyrugu tekrarlamast tizerine Geng Osman kasla goz arasinda
cebinden ¢ikardig1 demir tarad iist dudagina vurdu. Demir
tarak kdrpe dudaga saplanip titredi ve durdu. Taragmn digleri-
nin dibinden kan damlalari dokiiliirken, elleri gobeginin tize-
rinde gogsii kabarik, bagt diktir. Bu yiiziigiin ana formu Geng
Osman’in demir taragidir. Ortada bulunan kirmizi tas Geng
Osman’t ve kanayan biyigini temsilen, ¢evresindeki taglar ise
onu seyreden padisah ve ahalisini betimlemektedir.

THE EPIC OF YOUNG OSMAN

Sultan Murat IV wanted the volunteers to join the army for
the Baghdad Expedition, and ordered this way: Send messengers to
everywhere [May the volunteers come for the expedition / But the
volunteers must twist their moustache / Such that a comb should
stay stuck on it | With young men without a moustache / I cannot
g0 10 the land of Baghdad | May my order be known as it is. Upon
this, Young Osman, who is 18 years old, succeeds in subscribing as
a soldier, but the sultan hears about this and calls this boy. After
the sultan repeats his order, Young Osman takes out an iron comb
from bis pocket, and hit it onto his upper lip. The iron comb sticks
onto the young lip, shakes, and stops. While blood is dropping from
the bottom of the teeth of the comb, his hands are on his belly, with
his chest swollen with proud, and his head high. The main form of
this ring is Young Osman’s iron comb. The red stone in the middle
stands for Young Osman and his bleeding moustache, and the stones
around it stand for the sultan and his people looking at him.

SU DESTANI

Su Hakan’in yapurmis oldugu Su kalesi-
nin surlarindan yola ¢ikarak olusturulan yiizitk
kolunun orta kisminda bulunan biiyiik tag Su
Hakan’in giimiis havuzunu, etrafinda gevrili
olan 22 tas ise; Iskender’in geldigini 6grenen
Su Hakani Uygur iline dogru go¢ etmis an-
cak kalede 22 kisi kalmistir. Diigmani kendine
ceken Su Hakan giiglenerek Iskender’in 6ncii
birligini bozguna ugratmis ve sonrasinda barig

imzalamiglardir.

THE EPIC OF sU

In the ring created being inspired by the walls
of the Castle of Su built by Su Khan, the big stone
in the middle of the ring’s arm stands for the silver
pool of Su Khan, and the 22 stones around it stand
for the 22 persons who remained in the castle after
Su Khan’s migration to the land of Uygurs after
learning that Alexander was coming. Su Khan
pulled the enemies towards him, got power, and de-
feated the advance guards of Alexander, and then
they signed a peace treaty.

ERGENEKON DESTANI 1

Mogol ilinde Oguz Han soyundan Il Han'in kiigiik oglu
Kiyan ve esi ile yegeni Niikiiz ile esi savagtan kacip kurtulmay:
basardilar. Diigmanin, onlart bulamayacag; bir yere gitmege ka-
rar verdiler. Bulduklart bir geitten gecerek icinde akar sular,
pinarlar, cesitli bitkiler, cayirlar, meyva agaglary, ¢esitli avlarin bu-
lundugu bir yere gelince Tanriya siikrettiler ve burada kalmaga
karar verdiler. Bu yere “maden yeri” anlaminda “Ergene Kon”
adint verdiler. Kiyan ve Niikiiz'tin ogullart ¢ogaldi. Dort yiiz yil
sonra kendileri ve siriileri o kadar ¢ogaldilar ki Ergenekon’a siga-
madilar. Ergenekon’un gevresindeki daglarda gecit aradilar. Bir
demirci, dagmn demir kismi eritirlerse yol agilabilecegini soyledi.
Demirin bulundugu yere bir sira odun, bir sira komiir dizdiler ve

THE EPIC OF ERGENEKON 1

In the land of the Mongols, Kuyan, the younger son of Il Khan, who
was descended from Oguz Khan, and his wife, together with his nephew
Niikiiz and his wife were able to run safe from the war. They decided to
g0 somewhere that the enemy could not find them. And passing through a
passage they found, they came to a place that had rivers, springs, many kinds
of plants, meadows, fruit trees, and prey animals inside, they thanked to
God and decided to stay there. They named this place “Ergene Kon”, mean-
ing “mining location”. Kryan's and Niikiiz's sons grew in
number. After four hundred years, they and their herds
grew in number so much that, Ergenekon became insuf-

[ficient for them to live in. They looked for a pass in the
mountains around Ergenekon. A blacksmith told that a
passage could be opened if they could mels the iron part of

ERGENEKON DESTANI 2

Koleksiyonun bu pargast ise, okumus oldugu-
nuz Ergenekon Destanun stilize edilmis halidir. <

atesi yaktilar. Yetmis yere koyduklari yetmis koriikle hep birden
koriiklediler. Demir eridi, ytiklii bir deve gegecek kadar yer acildu.
[l Han’in soyundan gelen Tiirkler yeniden giiglenmis olarak eski
yurtlarina dondiiler, atalarinin intikamini aldilar. Egenckon’dan
cikuiklar: giin olan 21 Mart'ta her yil bayram yapular. Bu bayram-
da bir demir pargasini kizdirirlar, demir kipkirmizi olunca 6nce
Hakan daha sonra beyler demiri rsiin iistiine koyarak dovdiiler.
Bugiin hem 6zgiirliik hem de bahar bayrami olarak hala kutlan-
makeadir. Bu ti¢ yiiziikle destanda gecen siire¢ betimlenmistir.

the mountain. They put a row of woods and a row of coals at where the iron
was located, and they burned the fire. They blew all together with seventy
bellows they placed ar seventy locations. The iron melted and a space was
opened, through where a loaded camel could pass. The Turks, who were de-
scended from Il Khan, went back to their old homeland strengthened again
and took the revenge of their descendants. They used to make a festival on
215t March every year, which was the day of getting out
of Ergenekon. At this festival, they would heat a piece of
iron and when the iron turned to red, first the Khan and
then the governors put the iron on the anvil and stroke
it. Today it is celebrated as a festival of both freedom
and spring. These three rings depict the story of the epic.

THE EPIC OF ERGENEKON :2
This item of the collection is the stylized form of
the Epic of Ergenekon you have read. <
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Saglikli olma hali en genel anlamiyla fiziksel, ruhsal ve sosyal
acidan kendine yetebilmeyi ve bagimsiz yasam siirmeyi ifade
etmektedir. Yashlik ise fizyolojik bir siire¢ olup kisilerin
fiziksel ve ruhsal yeterliliklerini geri doniistimsiiz olarak

kaybetmeleri olarak tanimlanir.

Being healthy, in the widest sense, means being self-sufficient in
physical, spiritual, and social terms and living an independent
life, where elderliness is a physiological process during which
the persons irrevocably lose their physical and spiritual self-

sufficiency.
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aglikli olma hali genel anlamiyla fiziksel, ruhsal ve sosyal
S agtdan kendine yetebilmeyi ve bagimsiz yasam stirmeyi ifa-

de etmektedir. Yaghlik ise fizyolojik bir siire¢ olup kisilerin
fiziksel ve ruhsal yeterliliklerini geri déniisiimsiiz olarak kaybet-
meleri olarak tanimlanir.

Genel olarak yaslanmanin baglangici 65 yas olarak kabul edil-
mekte ve > 65 yasin istiindeki kisiler yaslt olarak sayilmaktadir.
Toplam niifusun %7-10"nunu yashlarin olusturdugu toplumlar
“yaslt toplum”, > %10’dan daha fazla yaslt niifusa sahip olan top-

lumlar ise “cok yaslt toplum” olarak isimlendirilmektedir . Ttir-

kiye Istatistik Kurumu 'nun 2010 niifus sayimina gore Tiirkiye

genelinde yasli niifus %7,22 olarak bulunmustur ve 2050 yili
icin bu oranin %17.32ye erisecegi on goérilmekeedir. Bu 6ngd-

enerally, the beginning age of getting elder is accepted as
G 65, and persons over > 65 years are considered as old. Any
society, 7-10 % of which consists of the elder, is named as
“an elder society”, and any society with a rate of elder population
over > 10% is named as “a very elder society”. According to the
population census of Turkish Statistics Institution made in 2010,
the elder population throughout Turkey was found as 7.22%, and
it is foreseen that this rate will reach upto 17.32 % by 2050. These
suggested figures already indicate that we are progressing to become
a “very elder society’.
The most important social problems of the old age period are ac-
commodation and care. An old individual becomes a semi-depend-
ent person with a possibility to require help, even though helshe has

ritlen rakamlar simdiden “cok yasli toplum” olma yolunda ilerle-
digimize isaret etmekeedir.

Yaglilik déneminin en dnemli sosyal sorunlarindan ikisi ba-
rinma ve bakimdur. Yagl birey, hastalik yada herhangi bir bakima
mubhtaglik durumunda olmasa da hastalanma riski ve fiziksel uy-
gunluktaki (aerobik kapasitede diistis, kassal kuvvet ve dayanik-
lilikta azalma, esneklik ve viicut kompozisyonundaki degisiklik-
ler) azalma nedeniyle; yardima ihtiya¢ duyma olasiligs olan yart
bagimli bir hale gelmektedir. Bu durumda yaglhinin bakimini ya
aile bireyleri/akrabalari saglamakta ya da yasli bakim evleri/huzu-
revleri tarafindan saglanmaktadir. Bu durumda iki tiir bakimdan
soz edilebilir; resmi ve gayriresmi bakim. Resmi olarak agilan ku-
rumlar tarafindan yaghi bakimi saglanabildigi gibi 6zel sektor des-

ey

not any disease or any need of nursing, due to the risk of becoming
sick and decrease in physical fitness (reduction in aerobic capacity,
decrease in muscular power and durability, changes in elasticity and
body composition). In this case, the care of the elder is provided by
either histher family members/relatives or elderly care centers / nurs-
ing homes. Therefore, two kinds of care may be mentioned: Official
and non-official care. Whereas the care of the elders may be provided
by the officially established institutions, it is also possible to receive
care services run with the support of the private sector, or from the
members of the family.

The purpose of this study is to analyze the situation of our coun-
try in terms of nursing homes, as a country progressing to be included
into the “very elder societies” class, and to review how ready we are in
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tegiyle yiiriitiilen bakim hizmetleri ya da aile bireylerinin bakim
hizmeti vermesi s6z konusu olabilir.

Bu calismanin amaci, “gok yash toplumlar” sinifina dahil
olma yolunda ilerleyen tilkemizin huzurevleri agisindan durumu-
nu analiz etmek, 2050 yili i¢in 6ngériilen %17,32’lik yashlik ora-
n1 goz 6niine alindiginda yaslilarda barinma ve bakim yoniinden
ne kadar hazirlikli oldugumuzu irdelemektir.

Tiim Tiirkiye'de genel bir niifus arust saptanmistir. Istanbul
niifusuna bakildiginda = 65 yas niifus, 2000 yilinda %4,63 iken
2010 yilinda %5,54 rakamina ulagmustir. Tiirkiye genelinde ise
bu oran 2000 yilinda %5,69 iken 2010 yilinda %7,22’lik bir
artig gostermistir. Bu veriler degerlendirildiginde 10 yillik do-
nemde [stanbul’daki yaglanma orani (x1,57) Tiirkiye genelinden
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terms of the accommodatin and care of the elderly, when the ratio of
elderliness 17.32% foreseen for the year 2050 is taken into account.

A general increase of population was determined throughout
Turkey. When the population of Istanbul is considered, while the
ratio of population > 65 ages was 4.63% in 2000, it reached to
5.54% in 2010. And throughour Turkey, when this ratio was
5.69% in 2000, it showed a value of 7.22% in 2010. When these
data are evaluated, within a period of 10 years, the ageing rate
in Istanbul (x1.57) is 1.14 times higher than throughout Turkey
(x1.38). Whereas the ratio of the elder population is found higher
throughout Turkey, the increase in the elder population of Istanbul
was found higher at the evaluation of the last 10 years, which is
an indicator that the ratio of the elder population in Istanbul will
increase gradually.

Upon review of the number and capacities of the nursing homes
in the city of Istanbul, it was determined that they increased in
number as x2.30, and in capacity as x1.67 between years 2000
and 2010. When looked throughout Turkey, it was determined that
the nursing homes increased in number as x2.30, and in capacity as
x2.07 between years 2000 and 2010. In that increase, it is remark-
able that the private nursing homes have the biggest share with an
increase of x4.46 in number and x6.21 in bed capacity. The nursing
homes that belong to SHCEK (Turkish Social Service and Children
Protection Institution) follow these figures with an increase of x2.15
in number and x1.79 in bed capacity. An evaluation of the number
of elders per bed throughout Turkey revealed that the number of 352
in 2000 made an improvement in the rate of 0.66 and declined ro
234 in 2010, but still could not compare with the figure 124 valid
in Istanbul. For Istanbul, the number of elders per bed reduced ro
117 in 2010, with an improvement in the rate of 0.94. According
to the report published by the World Bank with the title “Avoiding
the crisis of elderliness”, a portion of 1.4 billion of the world’s popu-
lation will consist of the elderly by 2030, and the fastest increase in
the elder population will occur in developing countries with a high
young population ar the moment. This fact includes Turkey, as well,

(x1,38) 1,14 kat daha yiiksektir. Tiirkiye genelinde yasli niifus
orant daha yiiksek bulunur iken; son 10 yil degerlendirilmesinde
[stanbul’un yasli niifus oranindaki artis daha fazla bulunmustur.
Bu da Istanbul’daki yaslt niifus oraninin giderek artacagint gos-
termektedir.

Huzurevlerinin, Istanbul ilindeki sayt ve kapasiteleri deger-
lendirildiginde 2000-2010 yillari arasinda say1 olarak x2,30, ya-
tak kapasitesi olarak x1,67 artugy saptanmugtir . Tiirkiye geneline
bakildiginda ise 2000-2010 yillar1 arasinda huzurevi say olarak
x2,30, yatak kapasite olarak x2,07 artugi saptanmisur. Bu ar-
tista en 6nemli payin say1 olarak x4,46, yatak kapasitesi olarak
x06,21 ile 6zel statiideki huzurevlerine ait oldugu goriilmektedir.
Bu rakamlari say1 olarak x2,15, yatak kapasitesi olarak x1,79 ile
SHCEK e ait huzurevleri takip etmekeedir. Tiirkiye genelinde
yatak bagina diisen yasli sayis: degerlendirildiginde 2000 yilinda-
ki 352’lik degerin 0,66 oraninda iyilesmeyle 2010 yilinda 234°¢
geriledigi fakat hala Istanbul’un 124 degerine ulasamadig; goriil-
miistiir. Istanbul icin 2010 yilinda yatak basina diigen yasli sayzst,
0,94litkk bir iyilesme ile 117°e diigmiistiir. Diinya Bankas’'nin
1994 yilinda yayinladigr “Yaghlik krizinden kaginmak” baslikls
rapora gore, 2030 yilina gelindiginde, diinya niifusunun 1,4 mil-
yarlik kisminin yagsh niifustan olacags ve yash niifustaki en hizli
artisin, su anda geng niifusu fazla olan ve gelismekte olan tilkeler-
de yasanacag belirtilmektedir. Bu durum 2010 niifus verilerine
gbre 2 65 yas niifusu %7,22 oraninda olan Tiirkiye'yi de icine
almakradir. Cok yagli toplum olma yolunda ilerleyen tilkemizde
yaslilik donemi problemlerinden olan bakim konusunda ¢aligma-
lara agirlik verilmesi kaginilmaz goriilmekeedir.

Tiim diinya iilkelerinde oldugu gibi iilkemizde de yasl niifus
saytst giderek artmaktadir. Ozellikle 2. Diinya Savast sonrast tek-
nolojik gelismelerin hizlanmasi, yasam kosullarinin kolaylasma-
sini ve iyilesmesini saglamistir. Bu durum saglik hizmetlerinde de
etkin ve yaygin kullanim imkani sunmugtur. Hastaliklarin 6nlen-
mesi, erken tani ve tedavi tekniklerinin gelisimi, koruyucu saglik
hizmetlerinin yayginlasmast ve boylece dogurganlik hizi ve be-

the ratio of population > 65 ages of which is 7.22% according to the
outcomes of the population census of 2010. As a country progressing
10 be a very elder society, it seems indispensible for Turkey to focus on
the studies about care, which is a problem of the elderly.

As in all the countries of the world, the population of the elder
increases in our country, as well. Especially, the speed progress of tech-
nology after the World War 11 facilitated and improved living condi-
tions. This advancement brought an efficient and widespread use in
health services. With the prevention of diseases, development of tech-
niques for early diagnosis and treatment, protective health services
becoming widespread, and therefore the decrease of the fertility rate
and infant deaths, and reduction in the mortality rates led to elonga-
tion of the average life time, and then formation of the elder socie-
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bek 8liimlerinin azalmasi, 6liim oranlarinin diismesiyle ortalama
yagam siirelerinin uzamasi yagl toplumlarin olusmasina neden
olmustur. 2005 yilinda Bagbakanlik tarafindan basilan “Kamu
Yonetiminde Yeniden Yapilanma - Sosyal Giivenlik Reformu:
Sorunlar Ve Céziim Onerileri” kitabinda > 65 yas niifusun, 0-64
yas arasindaki niifusa oraninin %7°den %14’e gegis siiresi hesap-
lanmig ve 27 yil olarak ongoriilmistiir. Yine ayni1 kaynaga gore
yaslt niifus oraninin %7’ye ulasma zamani ise 2012 olarak 6ngo-
rilmiistiir. Fakat, 2010 yili itibariyle oranin %7,22 olusu, 6ngd-
riilenin de Stesinde bir yaglanma hizt oldugunu gostermekeedir.

T.C. Bagbakanlik Tiirkiye Istatistik Kurumu’nun 19 sayilt ve
28 Ocak 2011 tarihli haber biiltenine gore Tiirkiye niifusunun
%18’i Istanbul’da ikamet etmektedir. Bu sebeple bu galismada
Tiirkiye'nin en kalabalik sehri olan Istanbul'un da niifus ve hu-
zurevi bilgileri elde edilerek Tiirkiye geneliyle kargilastirildi. Bu
¢alisma gostermistir ki; Istanbul, Tiirkiye geneline gére 2000 -
2010 yillari arasinda yagh niifus sayist daha fazla artmakeadir.

Gerek Diinya’da gerekse tilkemizde gelecek niifus projek-
siyonlarini etkileyen baglica dért etmen vardir. Bunlar degisen
dogurganlik oranlari, azalan bebek 6liimleri, insan émriiniin uza-
mast ve goemenliktir Ulkemizde toplam dogurganlik hizi, 2008
yilinda 2,14 iken 2009 yilinda 2,06 ¢ocuktur . Bu oranin 2050
yilinda 1,85 degerine ulagilacagi tahmin edilmektedir . Toplam
dogurganlik hizi diigerken, ortalama yasam siirelerinin uzamasi-
na paralel yasli niifus orani da artmaktadir.

Kéyden kente gociin artmasi ve kentdesmenin hizlanmasi,
toplumda ataerkil yapidan cekirdek aile yapisina déniisiimii ka-
cinilmaz hale getirmekee ve gegmis nesle kargt hissedilen sorum-
luluk duygusu da giderek azalmaktadir. Bu duruma ek olarak ev
kadini misyonundan calisan kadin durumuna gecerek ekonomik
ozglirligtind eline alan kadin niifusunun arugt da evde yasayan
yasliy1 giderek yalnizlagtirmakeadir .

Yagh niifusun giderek artmast ve yashinin evde bakiminin
zorlagmas, ozellikle kentlerde barinma konusunda ciddi adim-
lar atulmast geregini ortaya ¢ikarmaktadir. Tiirkiye’de 2010 yili
itibariyle SHCEK’e bagli 95, kamu kurum ve kuruluslarina ait
6, yerel yonetimlere ait 21, dernek ve vakiflara ait 32, azinliklara
ait 7, tiizel kisilere ait ise 116 adet olmak {izere toplam 277 tane
huzurevi bulunmakrtadir . Bu huzurevlerinde yatak bagina diigen
yash birey sayis1 Tiirkiye genelinde 2000 yilinda 352’den, 2010
yilinda 234 gibi bir iyilesme gosterirken; bu durum Istanbul’da
daha iyi sartlarda 124’den 117’ye diiserek olumlu bir gidis gos-
termistir. Fakat ozellikle Tiirkiye genelinde veriler bu konuda
daha ciddi aumlar atilmast geregini ortaya koymaktadir.

Insan émriiniin uzamast, toplumlari yagl niifus sinifina dahil
ederken; bakim konusunun énemini de giindeme getirmekte-
dir. Kaliteli bir yasaminin en yalin ve en temel karsiligy, kisinin
maksimum seviyede hareket edebilme yetenegine ve bagimsizliga
sahip olmasidir. Bu anlamda bakimevlerinin yagl ihtiyaclarint
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ties. In the book named “Reconstruction in Public Administration
— Social Security Reform: The Problem and Proposed Solutions’,
published by the Prime Ministry in 2005, the duration of passing
Sfrom 7% to 14%, as the proportion of the population of = 65 ages
to population of 0-64 ages, was calculated and was suggested as 27
years. According to the same source, the time when the rate of the
elder population will reach to 7% was suggested as 2012. However,
this rate being 7.22% as of 2010 indicates that there is an ageing
speed beyond the suggested.

According ro the news bulletin of the Turkish Prime Ministry
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kargilayabilecek say1 ve kalitede olmalidir.

Niifusumuzun giderek yaslandigi, hatta 2050 yilinda yagh nii-
fus oraninin %10’un istiine ¢ikacagt ve ‘cok yaslt’ toplum haline
gelecegimiz ongoriilmekeedir. Bu ¢alismanin verileri 1si3inda sim-
diden bu duruma hazirlikli olabilmek ve bu siireci en iyi sekilde
yasayabilmek icin yaslilarin barinma ve bakim konularinda ciddi
planlama ve yapilanmalara gitmek zorunda oldugumuz ortaya
ckmugtr.  (hetp://www.akademikgeriatri.org/geriatri_konusma-
ci_metinleri/8.pdf, http://geriatri.dergisi.org/pdf/pdf_T]G_212.
pdf, heep://tuikapp.tuik.gov.tr/adnksdagitapp/adnks.zul.) <

Turkish Statistics Institution no. 19 and dated 28th January 2011,
18% of Turkish population is resident in Istanbul. For this rea-
son, the population and nursing home data of Istanbul, as the most
crowded city of Turkey, were also obtained for this study, and were
compared with the general data of Turkey. This study has shown
that the increase of the elder population was higher in Istanbul be-
tween 2000 and 2010, compared to overall Turkey.

Both in the world and in country, there are four main factors
that affect the future population projections. These are the changing
fertility rates, decreasing infant deaths, elongation of the human life,
and migration. Whereas the total fertility rate in our country was
2.14 in 2008, it was 2.06 children in 2009. It is estimated that this
rate will reduce to 1.85 in 2050. In parallel with the decrease of the
total fertility rate and elongation of the average life time, the rate of
the elder population increases.

Increase of migration from the rural to the urban and density in
urbanization have caused an indispensable transformation of the pa-
triarchal family into nuclear family form, and the feeling of respon-
sibility towards the past generation has been decreasing gradually. In
addition to this, the increase of the female population who have left
the mission of being a housewife and have gained their economic lib-
erty as a workforce, have been leaving alone the elderly in the house.

The gradual increase of the elder population and caring for the
elder becoming harder at home calls for serious steps to be taken abour
accommodation, especially in cities. As of 2010, there are 277 nurs-
ing homes in Turkey, 95 of which under SHCEK, 6 under public
entities and institutions, 21 under local governments, 32 of founda-
tions and associations, 7 of the minorities, and 116 of legal entities.
Whereas the number of elder individuals per bed in these nursing
homes improved from 352 in 2000 to 234 in 2010, the progress was
more positive in Istanbul with 117 from 124 under better condi-
tions. But especially throughout Turkey, the data set forth that more
serious actions should be taken about this matter.

While elongation of the human life is including the societies into
the elder population class, it is also setting a light to the importance
of the care issue. The simplest and most basic indicator of a high-
quality life is a person’s having the ability and independence to move
at the maximum level. Within this context, the care houses should
be sufficient in number and quality to fulfill the requirements of the
elderly.

Ir is suggested that our population has been ageing, moreover our
elder population will go over 10% by 2050, and we will be a very
elder population. In the light of the outcomes of this study, it is obvi-
ous that we should make serious planning and reconstruction for the
accommodation and care of the elderly, in order to be ready for this
reality in advance and to get through that process in the best way.

(hetp:/lwww.akademikgeriatri.orgl/geriatri_konusmaci_
metinleri/8.pdf,  http:/lgeriatri.dergisi.orglpdflpdf T]G_212.pdf,
hitp:/ftuikapp. tuik.gov. triadnksdagitappladnks.zul.) <
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Yapilar insanlar gibidir. Her yapinin basindan binbir turli yasam dykiisi gecer.
Il Genclik Meclisi ve Kiiltir Konagi yapisi da boyle firtinali bir gecmise sahip...

Buildings are like peaple. Every building passes through many life stories. The
building of the Provincial Youth Assembly and Cultural Mansion has such a

stormy past, foo...
DR. FATMA SEDES

L\

- stanbul Biiyiiksehir Belediyesi tarafindan “Il Genglik Meclisi
Ive Kiiltiir Konag1” olarak restore edilen, en ¢ok da eski Emi-
nonii Belediye Binasi olarak tanindi.

19. yiizyil sonlarinda “KONAK” olarak ingaa edildi ve “Arif
Pasa Konag” olarak nam saldi, debdebeli bir hayattan sonra
1911 yilinda el degistirdi ve “Sehremanet” binast olarak kullanil-
maya bagland1. 1918’de Fransiz isgal kuvvetleri komutanligy (ka-
rargahi) oldu ve bu islevi 1923 yilina dek siirdiirdii. 1930’lu yil-
larda Tiirkiye’nin ilk “Konservatuar’” olarak Islev gordii. Daha
sonraki yillarda otel olarak kullanilmaya bagland..

IBB GENGLIK MECLiSI MERKEZi ONERiSI
RESTORASYON RAPORU
I. Yap: Kimlik Bilgileri
* Adr: IBB Genglik Meclisi Merkezi
o I: Istanbul
« Ilge: Fatih
* Mabhalle: Binbirdirek Mahallesi
* Ada: 237
* Parsel: 6

Il. RESTORASYON CALISMASI ACIKLAMA METNI

Tarihge: Restorasyon galismast gerceklestirilen yapt Istanbul,
Fatih, 47 pafta, 237 ada, 6 parselde bulunmakeadir. Arif Pasa
Konag; olarak inga edilmis, 1911 yilinda Sehremaneti’'ne satila-
rak, kapsamli bir onarim ve genigletme ¢aligmast sonrasinda 1912
yilinda kullanima agilmigtir. Yapinin bir kismi kendisiyle ayni
parselde yer alan Serefiye Sarnict tizerindedir. 1984-2009 yillart
arasinda “Eminénii Belediye” binasi olarak da kullanilan yapida
ytiriitiilen rolove, restitiisyon ve restorasyon projeleri ¢alismalar:
strasinda, yapildigi tarihten giintimiize kadar birden fazla amaca
hizmet ettigi ve yapinin bu kullanimlara yonelik olarak degisik-
liklere ugradigt yapr izerindeki gozlemler ve malzeme analizleriy-
le anlagilmigtir. (Bkn:Fn:01)

Elde edilen tarihsel kaynaklardan anlagildig: tizere Arif Paga
Konagy, Ikinci Megsrutiyet'in ilanindan sonra, Sehremaneti’nce
satin alinip kapsamli bir tadilat ve bir takim genigletme caligma-
larindan sonra 31 Ocak 1912 tarihinden itibaren Istanbul Sehre-
maneti Binast olarak kullanilmaya baslanmustir. (Kaynak: “Me-
cellei umuri Belediye”, Osman Engin — “Istanbul Ansiklopedisi”
2. Cild S:1010-1011)

Yapt 30 Ekim 1918 tarihli Mondros Miitarekesi sonunda, Is-
tanbul itilaf devletlerince isgal edildiginde, Fransiz isgal kuvvetle-
rince 1 Ekim 1923 tarihine kadar karargah olarak kullanilmigtir.

Yap1 1913-1914 tarihli Alman Mavilerinde yine Sehremaneti
binasi olarak goriilmektedir. (Bkn:Fn:03)

1923 tarihli Pervititch haritasindan ise bir siire otel (Ho-
tel Prefecture De La Ville) olarak kullanildigr anlagilmaktadir.
(Bkn:Fn:05)

he building restored by Istanbul Metropolitan Municipal-
z ity as the “Provincial Youth Assembly and Cultural Man-
sion” has been mostly known as the former Municipality

Building of Eminéni.

Ir was built as a “MANSION” at the end of the 19th century
and became famous as the “Arif Pasa’s Mansion”, and changed
hands in 1911 after a glorious life, and started to be used as the
building of “Sehremanet” (a kind of municipality center in the Ot
toman). In 1918, it turned into the commandership of the French
occupation forces (headquarters), and this function continued until
1923. In 19305, it was used as the first “Conservatory” of Turkey. In

the following years, it served as a hotel.

L Building’s Identity Information
Name: IMM Youth Assembly Center
Province: Istanbul
District: Fatib
Neighborhood: Neighborhood of Binbirdirek
Lot: 237
Plot: 6

History: The building, for which restoration work was done, is
located in Istanbul, Fatih, section 47, lox 237, plot 6. It was con-
structed as Arif Paga’s Mansion, sold to Sehremaneti in 1911, and
opened for use in 1912 after a complicated repair and extension
work. A part of the building is on the Serefiye Cistern, which is on
the same plor with it. During the relief, restitution, and restoration
projects carried out on the building, which was also used as the build-
ing of the “Municipality of Emininii” besween 1984 and 2009, it
was understood through the observations and material analyses on
the building that it has served to multiple purposes from the date of
construction and has gone under certain changes for the purpose of
such uses (see:Fn:01).

As understood from the obtained historical sources, Arif Pasa’s
Mansion was purchased by the Sehremaneti afier the proclamation of
the Second Constitutional Monarchy, and was put into use as the Is-
tanbul Sehremaneti Building on 31st January 1912, after a complicat-
ed renovation and extension work. (Source: “Mecellei umuri Belediye”,
Osman Engin — “Istanbul Ansiklopedisi” 2nd Volume P:1010-1011)

The building was used as a headquarters by the French occupa-
tion forces, beginning when Istanbul was occupied by the allied pow-
ers after the Mondros Treaty signed on 30th October 1918 until st
October 1923.

The building appears as the building of Sehremaneti in German
Records dated 1913-1914 (see:Fn:03).

On the Pervititch map dated 1923, it is seen that it was used as a
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Daha sonralar, 1920’ lerin sonlarinda konservatuar binast
(Dar-iil Elhan) olarak kullanilmustir. (Kaynak: “KONSERVA-
TUVAR HATIRALARIM”, Cemal Regit Rey - Mayis 1976 ta-
rihli aylik Orkestra dergisinden)

1984 yilindan 2009’a kadar Eminénii Belediye Binasi olarak
hizmet vermistir. Bu dénemde, yapinin 1-2-3-4-5 nolu komsu
parselleri tevhid edilerek ek hizmet binasi inga edilmis, sozkonusu
ek bina Mart 2010 tarihinde altnda yer alan Serefiye Sarnicr’na
verdigi zarardan dolay: yikilmugtir. (Bkn:Fn:11-Fn:13)

Fatih 237 ada 6 parsel sayili tescilli yapiya ait 1990 senesinde
¢izilmis, 26.08.1998 tarih ve 10178 sayili kurul karari ile onayls
rol6ve projesi 6rnegi restorasyon calismalart kapsaminda belge
olarak degerlendirilmistir. (Bkn:Fn:09)

Tarafimizca hazirlanan 14.03.2011 tarih ve 4454 sayili kurul
karart ile onayli rél6ve ile yapinin 1990 yilindaki durumunu gos-
teren kurul onayli r6léve karsilastirildiginda aralarindaki temel
farklar soyle siralanabilir.

Yangin merdiveni arka cephedeyken 6n cepheye alinmustr.

hotel (Hotel Prefecture De La Ville) for a while (see:Fn:05).

Later, at the end of 19205, it was used as a conservatory building
(Dar-iil Elhan). (Source: ‘KONSERVATUVAR HATIRALARIM,
Cemal Resit Rey — from the monthly periodical named Orkestra, May
1976 issue)

From 1984 1o 2009, it serves as the Municipality Building of
Eminonii. During this period, the additional service building was
constructed by uniting the neighboring plots of the building with no.
1-2-3-4-5, but the mentioned additional building was deconstructed
in March 2010, because of the damage it caused to the Serefiye Cis-
tern below it (see:Fn:11-Fn:13).

The exemplary relief project of the building, which is registered in
Fatib, lot 237, and plot 6, drawn in 1990, and approved with the
council’s decree dated 26.08.1998 and no. 10178, was taken into
consideration as a document during the restoration work (see:Fn:09).

Upon a comparison between the relief prepared by us and approved
by the council decree dated 14.03.2011 and no. 4454 and the relief
approved by the council, which shows the condition of the building in
1990, the essential differences between them may be listed as follows.

While the fire escape was ar the rear frons, it was taken to the
front.

Partition walls were added ro the hall where the kernel at the rear
section apened to, and new rooms were built on every floor.

The wooden doors of the building were replaced by new wooden
doors.

As the rooms started to be used for various purposes, some part-
ing elements were removed and new elements were added. Changes
were made in the door spaces, as well.

When the reliefs dated 1990 and 2010 are compared, no major
change is observed at the external contour of the building, but the
differences that drive the attention between the mentioned two reliefs
and Pervititch map are as follows: (See: Fn:14)

The outbuilding on the north of the main building was seen to
be detached from the main building and had an entry independent
[from the street in Pervititch map, where it seems to be extended and
added to the main building in the reliefs drawn in 1990 and today.
Fire escapes were built between the outbuilding and the main build-
ing at the eastern and western fronts.

In Pervitizch map, the chimney located on the western front of
the building, where the rear entry is also located, was extended and
its location was changed.

In Pervititch map, the chimney seen on the western front of the
outbuilding part does not exist any more.

In Pervititch map, the shape of the northern front of the main
building that opens to the outbuilding is different than it is today.

While drawing the restoration project, the southern arm added
and the storey constructed over the building as a whole when the Man-

Arka bslimdeki ¢ekirdegin acildigs hole sonradan béliicii du-
varlar eklenmis ve her katta yeni odalar olusturulmustur.

Yapinin ahsap kapilari, yeni ahsap kapilar ile degistirilmistir.

Odalar degisik amaglar icin kullanilmaya baglandigindan,
kimi béliicii elemanlar kaldirilmis ve yeni elemanlar eklenmistir.
Kapi bosluk yerlerinde de degisiklikler yapilmistr.

1990 ve 2010 tarihli roloveler karsilasurildiginda yapr dis
kontiirtinde bityiik bir degisiklik gzlenmezken, s6z konusu iki
rolove ile Pervititch haritasindaki durum arasinda goriilen farkli-
liklar sunlardir: (Bkn: Fn:14)

Ana yapinin kuzeyindeki mistemilat binasinin, Pervititch
haritasinda ana binadan ayri ve sokaktan bagimsiz bir girise sa-
hip oldugu, 1990 tarihinde ve giiniimiizde ¢izilen rolovelerde ise
genigletilerek ana yapiya dahil edildigi gériilmiistiir. Miistemilat
ile ana bina arasina dogu ve bat1 cephelerind yangin merdivenleri
inga edilmistir.

Pervititch haritasinda yapinin arka girisinin de yer aldig
batt cephesi tarafinda bulunan baca genisletilmis ve yeri degis-
tirilmigtir.

Pervititch haritasinda miistemilat béliimiiniin bau cephe-
sinde goriilen baca gliniimiizde bulunmamaktadir.

Pervititch haritasinda; ana yapinin miistemilat binasina agi-
lan kuzey cephesinin bi¢imlenisi gliniimiizden farklidur.

Pervititch haritasindaki yapr kontiirleri ile 1990 ve 2010 ta-
rihli kurul karari ile onayli rélvelerdeki yapt sinirlari ve dlgiileri
kargilagtrmali olarak incelenmis ve restorasyon projesi bu dog-
rultuda olugturulmustur. Bu durumda, yapinin dzgiin sinirlart
hakkinda bilgi veren en eski tarihli belge Pervititch haritasidur.
Bunun diginda meveut bina tizerinde agikea gozlenen yapisal ve-
riler de degerlendirilmistir.

Restorasyon  projesi ¢izimi sirasida  Konak yapisinin
Sehremaneti’'ne déniistiiriildigi donemde eklenen giiney kolu
ve yapinin biitiinii tizerine ¢ikilan kat nitelikli donem eki olarak
korunmugtur. Pervitich haritasinda iki ayr1 yapi halinde gériinen
bina, aralik kistmdan birlestirilmek icin gesitli donemlerde cesit-
li malzemeler kullanilarak miidahalelere ugramustir. Ana yapinin
kuzey cephesinde tespit edilen muhdes ekler tamamen kaldirilmus,
yapt kuzey cephesinde de dzgiin sinurlarina kavusturulmustur.

Restitiisyon ¢aligmalari sirasinda olugturulan ana yapi ve
miistemilat boliimiintin plan semasinda yer alan 1slak hacimler,
sofalar ve merdiven ¢ekirdekleri 6zgiin plana gore tekrar olustu-
rulmugtur. Dogu yoniinde ii¢ kollu merdiven ¢ekirdegi ve bau
yoniinde de bodruma da inen iki kollu merdiven ¢ekirdegi yer-
lestirilmigtir. Bu boliime ayrica giiniimiiz ihtiyaclart gz 6niine
alinarak biri servis icin kullanilmak {izere iki asansor eklenmistir.
Sofalar arasindaki baglanti hafif boliiciiler ile ayrilarak yeniden
kurgulanmigtir. Ge¢miste ayrt halde olan miigtemilat kismi da,

sion building was turned into the Sehremaneti were protected as a
qualified addition of the era. The building, which appears as two

separate buildings in the Pervitich map, underwent some intervention

in various periods, using various materials, in order to be joined by the
space between. The innovative attachments determined on the north-
ern front of the main building were totally removed and the building
was recovered to its original borders on the northern front, as well.
The wet areas, sofas, and stairway sets in the plan scheme of the
main building and outbuilding, which was formed during the restitu-
tion work, were re-formed according to the original plan. A three-armed
stairway set was placed on the east, and a two-armed stairway set was
placed on the west, also going down ro the basement. In addition, two
lifts were added ro this section, considering today’s requirements, one to
be used for service. The connection between the sofas was re-created, part-
ing these with lightweight partitions. The outbuilding, which was sepa-
rate in the past, was brought o its original borders and number of storey
in the Pervititch map, removing the extensions. The connection between

two buildings was provided only by the ground floors, as in the past.
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genisletmeleri kaldirilarak Pervititch haritasindaki 6zgiin sinir-
larina ve kat adedine ulastirilmistir. Iki yap1 arasindaki baglantt
geemiste oldugu gibi sadece zemin katlardan saglanmustr.

Sonug olarak restorasyon projesi, KUDEB tarafindan hazir-
lanan malzeme raporlar1 (Bknz:Fn:15), tarihi haritalar ve yazili
kaynaklardan elde edilen bilgiler, plan tipolojisine iligkin aras-
urmalar, yapinin tizerinde agtkea gozlenen yapisal veri ve izler
ile restitiisyon ¢alismasinda tiretilen plan ¢dziimii 1s1ginda olus-
turulmugtur. IBB Genglik Meclisi Merkezi onerisi getirilmis, ic
mekanlarin diizenlemesi yeni isleve uygun olarak yapilmisur.

Bina bodrum kat, yiikseltilmis zemin kati ve tizerindeki iki
kattan olusmakreadir. Yap: dosemeleri ahsaptir. Ana yapt meclis
islevine uygun olarak diizenlenirken, kuzey yoniindeki ek bolim
cesitli sosyal faaliyetlerin yiiriitildtigii gosteri merkezi olarak éne
cikmaktadir. Yap: yerinde mevcut bulundugundan plan ¢6zii-
miine 151k tutacak temel veriler, yapr izerinden alinmistir. Ozel-
likle 2010 rolovesinde tespit edilen bodrum kat duvarlari esas
alinmigur. Yapi temellerinin {izerinde inga edilen bu duvarlar
dogrultusunda béliimlenmeler sekillendirilmistir.

As a conclusion, the restoration project was prepared in the light
of the material repors issued by KUDEB (see:Fn:15), data obtained
from historical maps and written sources, surveys related to the plan
typology, structural data and traces clearly observed on the building,
and the plan solution produced during the restitution work. IMM
Youth Assembly Center made a suggestion and arrangement of the
interior locations was made in accordance with the new function.

The building consists of a basement floor, heightened ground floor,
and two floors on it. The flooring is wooden. Whereas the main build-
ing was arranged appropriately for its function as an assembly, the
additional part on the north is prominent as a show center, in which
various social activities are performed. As they were maintained in the
building, the basic details to set a light to the plan solution were taken
from the building. The walls of the basement floor, determined espe-
cially in the relief of 2010, were taken as the basis. Partition was made
according to these walls constructed on the foundation of the building.

Upon the latest review, it was determined that the thickness of
two rubble walls in the basement floor were wider according ro the
relief project of 2010, as approved by the council, and the project was
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Yapilan son incelemede bodrum katta yer alan iki moloz tas
duvarin kalinliklarinin 2010 yili kurul onayli réléve projesine
gore daha genis oldugu tespit edilmis ve projede bu dogrultuda
cizilmigtir. Bu duvarlar ¢izimde tarama ve yazi ile ifade edilmistir.
Ayrica yerinde yapilan incelemede onayli réléveden farkli oldu-
gu tespit edilen bodrum katina ait ¢izimler, revize edilerek kurul
onayina sunulmugtur. Kabul edilen yeni durum dogrultusunda
yap1 bodrum kat, restitiisyon ve restorasyon projelerinde onayla-
nan duruma uygun halde ¢izilmistir.

Yapinin ana girig kapisi Pier Loti Caddesi tizerinden beg basa-
makli mermer merdiven araciligs ile ulagilan ahsap kapr ile sagla-
nir ve giris salonuna agilir. Tkinci giris ise ters istikamette, Boyact
Ahmet Sokak tizerindedir. Ana binanin kuzeyindeki sosyal mer-
kez ile ana bina arasindaki bosluga girisi saglayan ve arka béliim-
deki giriste yer alan demir bahge kapilart korunmustur. Yapinin
merdiven cekirdekleri ve islak hacimleri ise, binanin manzarali
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drawn accordingly. These walls were expressed as shading and letters
in the drawing. Additionally, during the inspection made in place, the
drawings of the basement floor, which were determined to be different
[from the approved relief, were revised and submitted for the approval
of the council. According to the new situation, as accepted, the build-
ing’s basement floor was drawn in compliance with the condition ap-
proved in the restitution and restoration projects.

The main entrance to the building is through the wooden door ac-
cessed by a five stepped marble staircase from the Pier Loti Street and
opens to the entry hall. The second entry is ar the opposite direction,
on the Boyaci Ahmet Street. The iron garden gates that provide access
to the space between the main building and the social center on the
north of the main building, located at the entrance on the rear section,
were maintained. The staircase sets and wer areas of the building were
placed on the blind northern front of the building without a view. A
fire escape was also suggested for that front, thanks to the easy access to

olmayan sagir kuzey cephesine yerlestirilmislerdir. Bu cephede
ayrica bahgeye ulagim ve tahliye kolaylig1 nedeniyle yangin mer-
diveni de &nerilmistir.

Pier Loti Caddesi’ne bakan boliimdeki salonlarin kuzeyinde
ti¢ kollu merdiven ve wc'ler bulunur. Zemin katta bu merdive-
nin ortadaki kolunun altindan ek binaya gecis saglayan bir ahsap
kap: bulunmaktadir. Arka salona agilan merdiven iki kolludur
ve binanin manzarast olmayan kuzey cephesine yerlestirilmistir.
Bu merdiven ayni zamanda bodrum kata iner. Bodrum katinda
Genglik Meclisi’'ne hizmet eden birimlerin (arsiv, depo vs.) bu-
lundugu diisiiniilmektedir. Yapiya eklenen servis asansériiniin,
en list kattaki yemekhane ve kafeterya boliimleri ile her katta yer
alan servis mekanlarina hizmet etmesi diistiniilmiistiir.

Gosteri merkezine, iki yapt arasindaki bosluktan girilir. Bu
kapilar merkezdeki merdiven holiine ulagir. Yapinin katlarinda
on cepheye bakan birer oda ve arka avluya bakan birer oda ile
merdivenin yanina konumlanmig birer de we bulunur. Odalar
gdsterim odast, atdlye ve cok amagli salonlar (toplant, konferans,
gosterim odast) olarak diizenlenmistir. Yapinin catist dénem
ozelliklerini tasiyan kirma cat olarak diistiniilmis, cat dreiisii
olarak marsilya tipi kiremit tercih edilmistir. Su tahliyesi ¢inko
dereler araciligy ile saglanmugur.

Cephelerde ki pencere ve kap1 agikliklari restiriisyon dnerisin-
deki haliyle korunmus, giiney cephesi mevcut duvarlardan elde
edilen izler dogrultusunda ¢izilmistir. Kat silmeleri ve sagaklar
mevcut yapida bulundugu haliyle korunmustur. Yapinn i¢ kapi-
lar1 tipolojik ahgap kapilar ile degistirilmigtir. Kuzey yoniindeki
gosteri merkezine yapi biicinliigii gozetilerek kat silmeleri eklen-
mistir. Tastyict sistem ¢oziimii ITU Ing. Miih. Fakiiltesi 6gretim
gorevlisi Prof. Dr. Metin AYDOGAN gozetiminde gerceklesti-
rilmigtir (Bknz. Ingaat Miihendisligi Raporu). En genis araligin
510cm oldugu yapida, déseme tastyicisi olarak 8/22 kesitli ahgap
kirisler secilmis, bu kiriglerin iistii ve alu ahsap ile kaplanarak,
miimkiin olan en hafif ve giivenli tastyict sistem olusturulmus-
tur. Ug kollu merdivenin de bulundugu orta salon igin her katta
12/24 kesitli ana ahsap kirisler eklenmis ve diger kirisler bu ana
tagtyicilarin Gistiine oturtulmustur. Plan cizimlerinde ahsap kiris-

lerin gectigi yerler isaretlenmistir. <

the garden and evacuation.

A three-armed staircase and water closets are placed on the north
of the halls in the part that oversees the Pier Loti Street. On the ground
Sloor, there is a wooden door that provides access from below the middle
arm of this staircase to the additional building. The staircase that opens
10 the rear hall is two-armed, and is located on the northern front of
the building, without a view. This staircase also goes down to the base-
ment floor. In the basement floor, the sections that serve to the Youth
Assembly (archives, store, etc.) are thought to take place. The service lift
added to the building is thought ro serve between the dining hall and
cafeteria on the top floor and the service locations on each floor.

The show center is accessed through the space between two build-
ings. These doors open to the staircase hall at the center. On each floor
of the building, there is one room seeing the front, one room seeing the
rear garden, and a roilet located near the staircase. The rooms were
arranged as the projection room, workshop, and multi-purpose halls
(meeting, conference, projection room). The roof of the building was
considered as a hipped roof with the features of the era, and Marseilles
type bricks were preferred as the cover of the roof. Water discharge was
provided by zinc ducts.

The gaps of windows and doors on the fronts were maintained as in
the suggestion of restitution, and the southern front was drawn in ac-
cordance with the traces obrained from the existing walls. Floor mold-
ings and canopies were remained as they were in the existing building.
The interior doors of the building were replaced by typological wooden
doors. Floor moldings were added to the show center on the north,
considering the integrity of building. The load-bearing system solution
was carried out under supervision of Prof Dr. Metin AYDOGAN,
who is an instructor in the Faculty of Civil Engineering, ITU (see:
Civil Engineering Report). Wooden beams with a section of 8/22 were
selected as the floor retainer for the building, with the widest spacing of
510 cm, and these beams were covered by wood on the bottom and up,
in order 1o create the most lightweight and safest bearing system possi-
ble. For the middle hall, which also includes the three-armed staircase,
main wooden beams with a section of 12/24 were added on each floor,
and other beams were placed on these main bearers. In plan drawings,
the locations where the wooden beams pass through were marked. <
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tkegin matadoru kadininsa pelerini temsil ectigi Paso
E Doble, arenadaki boga giirescisinin (torreador) hareket-

lerinin stilize edilmis halidir. ‘Iki adim” anlamina gelen
dansin anayurdu Ispanya olarak bilinse de Fransa’dir. Fakat dans
Fransa ve Ispanya’yla kalmamus tiim diinyada etkisi bitmek bil-
meyen tutku silsilesi yaratmustur.

Pasodoble 1920’lerde ortaya ¢ikmis olsa da 1926’dan son-
ra popiileritesini kazanmistir ve 2. Diinya Savag’'ndan sonra
miisabaka dansi olarak kabul gormiistiir. Ispanya’yla daha gok
bagdastirilsa da Paso Doble Fransiz'larin standart danslarindan
biri oldugu icin bir ¢ok bilindik figiiriin Fransizca ismi vardir.
Viyana Valtz’i gibi. Paso Doble, insanlarin bu dans tiirtinii daha
cok televizyondan takip etmesinden &tiirii ok zormus gibi imaj
verse de ilk kez dans eden birinin dansi kolayca devam ettirebi-
lecegi 1-2 1-2 mars ritmindedir. Adimlar arasinda ¢ok az ritim
degisiklikleri vardir ve herkes bu danstan zevk alabilir. Dansin
temposu biraz hizli olsa da zor degildir ve dakikada 60 bar: ge¢-
mez. Dansin kolaylagtirilmis sosyal versiyonu, yas veya kabiliyet
sinirt tanimakstzin diinyadaki dans kliiplerinde ve Ispanya Fran-
sa Latin-Amerika {ilkelerinde daha yaygindur.

Seyrederken mest edebilen, dans eden kisiyi de biiyiileyebilen
bagka bir etkiye sahip dans tiirlerinin arasinda en giizelidir. Dans
esnasinda danscilarda viicut gergin, hareketler yuvarlak ve yiirii-
ysler serttir. Paso Doble temiz ve canli hareketler gerekdirir. Dan-
sin ruhunu ve heyecanini seyredenlere verebilmek icin yavas ve
sakin hareketlerden ¢cok daha kivrak ve heyecan verici hareketlerle
dans etmeyi gerektirir. Fransizlarin bilindik danslarindan bir
tanesi oldugu icin birgok popiiler figiiriin Fransizca ismi
vardir: Veronica, ronda, cloak, cross turn... Latin danslart
arasinda en son ogrenilendir ¢iinkii dogaglamaya
uygun olmadig: icin, 6nceden belirlenmis bir
koreografi gerektirir. Bu da anlik hareketle-
ri, yénetmeyi ve uygulamay: gliclestirir. Bu
dansta vurgu, viicudun ii¢ boyutlu gekillerin-
de ve flamenko ile tatlandirilmis kol, dirsek,
bilek ve parmaklarin kullanimindadir. Ayaklar
ozellikle topuklar, dogru ritmik yorumu yaratmak
icin kullanilir. Pasodoblenin karakterinde Ispanyol
cizgisi, flamenko ritimleri ve yiiceltme vardir. <

aso Doble is the stylized form of the movements of the bull-
P [fighter (torreador) in the arena, where the man symbolizes the

matador and the woman stands for cloak. Meaning two steps,
this dance was sourced from France, although its homeland is known
as Spain. However, the dance did not remain limited with France and
Spain, and initiated a range of passion all over the world, with an un-
finished impact.

Although Pasodoble emerged in 19205, it gained popularity after
1926, and was recognized as a competition dance after the World War
1. Although it is thought to be associated with Spain, Paso Doble is a
standard dance of the French, and many known figures have a French
name, such as the Vienna Waltz. Although Paso Doble gives the impres-
sion that it is very difficult, as peaple often follow this type of dance on
the television, it has a march’s rhythm of 1-2 1-2, which is easy to be
continued by a person who is dancing for the first time. There is very few
changes of rhythm between the steps, and everybody can get pleasure out
of this dance. The tempo of the dance is a bit fast, but it is not difficult
and does not exceed 60 bars in a minute. The simplified social version
of the dance is rather widespread in the dance clubs of the world, and
particularly in Spain, France, and Latin America, without regarding
the age and skill. It is the most beautiful type of dance among the oth-
ers, which fascinates when watching it, also charming for the dancing
person, with a very discriminating effect. During the dance, the dancer’s

body is stretched, movements are round, and steps are direct. Paso
Doble requires clear and vivid movements. In order 1o reflect the
spirit and excitement of the dance to the audience, it requires danc-
ing with lively and exciting movements, rather than slow and quiet
movements. As it is one of the known dances of the French, many
popular figures have a French name: Veronica, ronda, cloak,
cross turn... It is learned as the last in Latin dances, because it
acquires a pre-determined choreography, as it is not appro-
priate for improvisation. And this makes the spontaneous
movements, management, and practice difficult. At this
dance, emphasize is on the three dimensioned shapes
of the body and the use of arms, elbows, wrists, and
fingers, given a touch by flamenco. Feet, especially
the hills, are used 1o create the right rhythmical
version. Pasodoble is characterized by the Spanish
touch, flamenco rhythms, and glorification. <
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Istanbul Aydin Unversi’ne
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*e niversitemizin ~ Snowboard Takimi, Uludag'da

l ' 01-04 Subat 2012 rtarihleri arasinda gerceklesen

“SNOWIST” miisabakalarinda sampiyonluk kupasi-

n1 alarak tiniversitemizi bagariyla temsil etti. Sampiyonluk ku-
pasinin yaninda 4 altin madalyay: almaya hak kazandu.

Karate takimimiz, 23-25 Mart 2012 tarihleri arasinda Is-
tanbul’” da ger¢eklesen World Shotokan Karate Sampiyonast’
nda “Bayan Takim Kata” kategorisinde sampiyonluk kupasini
alarak tilkemizi ve tiniversitemizi en iyi sekilde temsil etti. Bu
bagarilariyla 3 alun madalyay1 almaya hak kazand:.

Universitemizin Erkek Tenis Takimi, Bogazigi Universitesi
ev sahipliginde, 18-21 Mayis 2012 tarihleri arasinda gercek-
lesen “Uluslararast Bogazici Sports Fest'12” miisabakalarinda
sampiyonluk ve tgiinciilitk kupalarini alarak tilkemizi ve tini-
versitemizi basariyla temsil etti. 1000 yabanci sporcunun ve
40’a yakin diinya tiniversitesinin katildig1 miisabakalarda spor-
cumuz Barkin YALCINKALE sampiyonluk kupasint ve Ser-
can SENCAN igiinciilik kupasini ve 1 altn,1 bronz madalya
olmak iizere toplam 2 madalyay1 almaya hak kazand.
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ur university’s Snowboard Team represented our uni-

O versity with success, by getting the championship cut

at the competition “SNOWIST” organized in Uludag

between 01st and 041h February 2012. Beside the championship
cup, the team won 4 golden medals.

Our karate team represented our country and our university
in the best way by getting the championship cup in the category
of “Female Team Kata” during the World Shotokan Karate
Championship organized in Istanbul between 23rd and 25th
March 2012. With these successes, the team received 3 golden
medals.

Our university’s Men’s Tennis Team successfully represent-
ed our country and university by getting the championship and
third prize cups at the “International Bosphorus Sports Fest’12”,
hosted by the Bosphorus University, held between 18th and 21st
May 2012. During the matches attended by 1000 foreign sports-
men and abour 40 world universities, our sportsman Barkin
YALCINKALE got the championship cup and Sercan SENCAN
the third prize cup, and 2 medals in total, as 1 gold and I bronze.

Universitemiz Bayan Basketbol Takimi, 11-17 May1s 2012
tarihleri arasinda Eskisehir’ de gerceklesen, Tiirkiye Universite
Sporlari Federasyonu 6nderliginde organize edilen tiniversite-
ler arasi Stiper Lig miisabakalarinda Tiirkiye 5. Oldu.

Universitemizin Basketbol Erkek Takimi, Hitit Universite-
si/Corum ev sahipliginde, 14-19 Mayis 2012 tarihleri arasinda
Tiirkiye Universite Sporlari Federasyonu dnderliginde organi-
ze edilen “Stiper Lige Terfii” Miisabakalarina kauld: ikincilik
kupasini ve 14 giimiis madalyay: almaya hak kazandi. Bu so-
nugla Stiper Lige ¢ikmay basardi.

Universitemizin Basketbol Erkek Takimi, Ko¢ Universite-
si/Istanbul ev sahipliginde, 26 Mart-06 Nisan 2012 tarihleri
arasinda Tiirkiye Universite Sporlart Federasyonu 6nderligin-
de organize edilen “I. Lig” Miisabakalarina kauld: sampiyon-
luk kupasint ve 14 alun madalyay: alarak “Stiper Lig Terfii”
miisabakalarina katilmaya hak kazand.

Universitemizin Bilek Giiresi Takimu, Ozyegin Universite-
si/Istanbul ev sahipliginde, 01-03 Mart 2012 tarihleri arasinda
Tiirkiye Universite Sporlar1 Federasyonu 6nderliginde organi-
ze edilen “Universiteleraras Bilek Giiresi Tiirkiye Sampiyona-
st” miisabakalarinda 2 ferdi ikincilik alarak 2 giimiis madalyay1
hak etmistir.

Universitemizin Snowboard Takimi, Uludag’da 01-04 Su-

Our university’s Female Basketball Team ranked the 5th of
Turkey during the universities” Super League matches, organ-
iged by the leadership of Turkey University Sports Federation in
Eskisehir between 11th and 17th May 2012.

Our university’s Male Basketball Team attended the “Promo-
tion to the Super League” matches organized by the leadership of
Turkey University Sports Federation, hosted by Hitit University
in Corum, between 14th and 19th May 2012, where they re-
ceived the second prize cup and 14 silver medals. With this result,
the team could be promoted to the Super League.

Our university’s Male Basketball Team attended the “Ist
League” matches organized by the leadership of Turkey Univer-
sity Sports Federation, hosted by Ko¢ University in Istanbul, be-
tween 26th March and 06th April 2012, where they received the
championship cup and 14 golden medals, and received the right
to attend the “Promotion to the Super League” matches.

Our university’s Arm Wrestling Team was awarded 2 indi-
vidual second prizes and won 2 silver medals during the “Univer-
sities’ Arm Wrestling Championship of Turkey” matches organ-
ized by the leadership of Turkey University Sports Federation,
hosted by Ozyegin University in Istanbul, between 01st and 03rd
March 2012.

Our university’s Snowboard Team successfully represented our
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bat 2012 tarihleri arasinda gerceklesen “Tiirkiye Snowboard

Sampiyonast” miisabakalarinda sampiyonluk kupasini alarak
tiniversitemizi bagariyla temsil etti. Ayni miisabakada Pist Re-
korunu da Kiran Takimimiz Sampiyonluk kupasinin yaninda
4 alun madalyay1 almaya hak kazand.

Universite Sporlari Federasyonu 6nderliginde, 24-28
Nisan 2012 tarihleri arasinda Atatiirk Universitesi/Erzu-
rum ev sahipliginde gergeklestirilen “Universitelerarast Boks
Sampiyonast’na “Universitemiz Boks Takim1 da kauldi. Milli
Boksoriimiiz Ibrahim ANLI ferdi ikincilik derecesi ile basart
saglandi. Bu sonug ile Seref Kiirsiisiindeki yerini alan sporcu-
muz, Universitemizi Boks branginda Giimiis Madalya ile onur-
landirdi.

Universitemizin Futsal Takimi, Istanbul’ da, 19-30 Mart
2012 tarihleri arasinda Tiirkiye Universite Sporlari Federasyo-
nu onderliginde organize edilen “1. Lig Futsal (Salon Futbo-
lu)” miisabakalarina katldi ve ikincilik kupasini aldi. Bunun
yaninda 22 giimiis madalya alarak “Siiper Lig Terfii” miisaba-
kalarina katilmaya hak kazandi.

Universitemizin Futsal (Salon Futbolu) Takimi, Siileyman
Demirel Universitesi/Isparta ev sahipliginde, 09-12 Nisan
2012 tarihleri arasinda Tiirkiye Universite Sporlari Federasyo-
nu onderliginde organize edilen “Siiper Lige Terfii” Miisaba-
kalarina kauld: ikincilik derecesi almaya hak kazandi.

Universitemizin Futbol Takimi, 16-30 Nisan 2012 tarih-
leri arasinda Istanbul’ da gerceklesen, iiniversiteler aras 1. Lig
Futbol Birinciliginde 22 altin madalya ve Sampiyonluk kupast
aldi bu sonug ile Mayis ay1 icerisinde yapilacak olan “Siiper
Lige Terfi” miisabakalarina katulmaya hak kazandu.

Universitemizin Futbol Takimi, Hitit Universitesi/Corum
ev sahipliginde, 01-06 Mayis 2012 tarihleri arasinda Tiirkiye
Universite Sporlari Federasyonu énderliginde organize edilen
“Stiper Lige Terfii” Miisabakalarina kauldi Sampiyonluk ku-
pasint ve 22 alun madalyayr almaya hak kazandi. Bu sonugla
Stiper Lige ¢ikmay basardi.

Atatiirk Universitesi/Erzurum ev sahipliginde, Tiirkiye
Universite Sporlar1 Federasyonu o6nderliginde 06-11 Ma-
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university, being awarded the championship cup at the “Turkey
Snowboard Championship” matches organized in Uludag be-
tween 01st and 04th February 2012. Breaking the Track Record
at the same match, our team was awarded 4 golden medals, along
with the championship cup.

Our university’s Boxing Team attended the “Universities’
Boxing Championship”, organized by the leadership of Turkey
University Sports Federation, hosted by Aratiirk University in Er-
zurum, between 24th and 28th April 2012. Our national boxer
Tbrahim ANLI successfully ranked the second prize. Taking his
place on the vip stand with this result, our sportsman honored us
with a Silver Medal in the branch of Boxing.

Our university’s Footsall Team attended the “Ist League
Footsall (Saloon Football)” matches organized by the leadership
of Turkey University Sports Federation in Istanbul between 19th
and 30th March 2012, and won the second prize cup. Along with
this, the team was awarded the right to attend the “Promotion to
the Super League” matches, getting 22 silver medals.

Our university’s Footsall Team attended the “Promotion to
the Super League” matches organized by the leadership of Turkey
University Sports Federation, hosted by Siileyman Demirel Uni-
versity in Isparta, between 09th and 12th April 2012, and was
awarded the second prize.

Our university’s Football Team was awarded 22 golden med-
als and the championship cup, becoming the first team in the
Universities” 1st League of Football, organized in Istanbul be-
tween 16th and 30th April 2012, and with this result, the team
deserved to attend the “Promotion to the Super League” matches
to be held in May.

Our university’s Football Team attended the “Promotion to
the Super League” matches organized by the leadership of Tur-
key University Sports Federation, hosted by Hitit University in
Corum, between 01st and 06th May 2012, where the team was
awarded the championship cup and 22 golden medals. With this
result, the team could be promoted to the Super League.

At the Turkey Wrestling Championship organized by the
leadership of Turkey University Sports Federation, hosted by

yis 2012 tarihleri arasinda gergeklestirilen Giires Tiirkiye
Sampiyonas’nda sporcumuz Serdar EREN kendi kilosunda
Ttirkiye tigtinciisii olarak bronz madalya kazandi.

Tiirkiye Universite Sporlari Federasyonu 6nderliginde 16-
21 Nisan 2012 tarihleri arasinda Amasya’da gergeklestirilen
Karate Tiirkiye Sampiyonast’nda I.A.U Karate Takimi, “Bayan
Takim Kumite” dalinda ikincilik kupasi ve 4 giimiis madalya;
“Bayan Takim Kata” dalinda tiglinciiliik kupast ve 3 bronz ma-
dalya; “Bay Takim Kata” dalinda ikincilik kupast ve 3 giimiis
madalya almaya hak kazandi. “Ferdi Bayan Kumite” dalinda
61 kg. da Kiibra KOCACIK 1 Bronz madalya, 55 kg.da Feyza
CAN 1 giimiis madalya; “Ferdi Bayan Kata” dalinda Bigem
GIROGLU 1 Bronz madalya; “Ferdi Bay Kumite” dalinda
+84 kg. da Yasin Koray ALGAN 1 Giimiis madalya ve 67
kg.da Bayram ERCAN 1 Giimiis madalya; “ Ferdi Bay KATA”
dalinda Sabri KIROGLU 1 Giimiis madalya ile iiniversitemizi
onurlandi. “Bu sonuglar ile Universitemize toplam 11 giimiis
ve 5 bronz madalya kazandirdi.

Universitemizin Erkek Tenis Takimi, Kaya Belek Otel/
ANTALYA ev sahipliginde, 29 Mart—02 Nisan 2012 tarihleri
arasinda Tiirkiye Universite Sporlari Federasyonu 6nderligin-
de organize edilen “Siiper Lig Tenis Sampiyonast” miisabakala-
rinda Sampiyonluk kupasini alarak 4 altin madalyayt Universi-
temize tagimuglardir. Bu sonug ile 2012 Avrupa Sampiyonasina
gitmeye hak kazandi. Universitemizin bu yil kurulan Bayan
Tenis Takimi, Kaya Belek Otel/ANTALYA ev sahipliginde,
26-30 Mart 2012 tarihleri arasinda Tiirkiye Universite Spor-
lar1 Federasyonu onderliginde organize edilen “II.Lig” miisa-
bakalarinda Sampiyonluk kupasini alarak 4 alun madalyay:
Universitemize tasimiglardi. Takimimiz bu sonug ile “I.Lig"e
yiikseldi.

Universitemizin Erkek Voleybol Takimimiz, Anadolu
Universitesi/Eskisehir ev sahipliginde, 11-17 Mays 2012 ta-
rihleri arasinda Tiirkiye Universite Sporlari Federasyonu 6n-
derliginde organize edilen “Stiper Lig” miisabakalarinda 14
giimiis madalya ve ikincilik kupasini alarak Stiper Ligde kal-
may1 basardi. <
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Atatiirk University in Erzurum, between 06th and 11th May
2012, our sportsman Serdar EREN ranked the third in Turkey
in his weight, and was awarded the bronze medal.

During the Turkey Karate Championship organized by the
leadership of Turkey University Sports Federation in Amasya
between 16th and 21st April 2012, IAUs Karate Team was
awarded the second prize cup and 4 silver medals in the field
“Female Team Kumite” and the third prize cup with 3 bronze
medals in the field “Female Team Kata’, and the second prize
cup and 3 silver medals in the field “Male Team Kata”. Kiibra
KOCACIK honored our university with 1 bronze medal in 61 kg,
Feyza CAN with 1 silver medal in 55 kg in the field “Individual
Female Kumite”; Bigem GIROGLU with 1 bronze medal in the
field “Individual Female Kata”; Yasin Koray ALGAN with 1 sil-
ver medal in +84 kg and Bayram ERCAN with 1 silver medal in
67 kg in the field “Individual Male Kumite”: Sabri KIROGLU
with 1 silver medal in the field “Individual Male KATA”. These
results brought 11 silver and 5 bronze medals to our universizy,
in total.

Our university’s Men’s Tennis Team was awarded the cham-
pionship cup and brought 4 golden medals to our university at
the “Super League Tennis Championship” matches organized by
the leadership of Turkey University Sports Federation, hosted by
Hotel Kaya Belek in ANTALYA, between 29th March and 02nd
April 2012. With this result, the team deserved the right ro go
to the 2012 European Championship. Our university’s Women's
Tennis Team, as constituted this year, was awarded the cham-
pionship cup and brought 4 golden medals to our university at
the “IInd League” matches organized by the leadership of Turkey
University Sports Federation, hosted by Hotel Kaya Belek in AN-
TALYA, between 26th and 30th March 2012. Our team was
promoted to the “Ist League” with this result.

Our university’s Men’s Volleyball Team managed in remain-
ing the Super League by getting 14 silver medals and second prize
cup during the “Super League” matches organized by the leader-
ship of Turkey University Sports Federation, hosted by Anadolu
University in Eskisehir, between 11th and 17th May 2012. <
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Yas otuz bes! Yolun yarisi eder.
Dante gibi ortasindayiz 6mrin.
Delikanh cagimizdaki cevher,
Yalvarmak, yakarmak nafile bugin,
Gozuntn yasina bakmadan gider.

Sakaklarima kar mi yagdi ne var?
Benim mi Allahim bu ¢izgili ytiz?

Ya gozler altindaki mor halkalar?
Neden boyle diisman gortnrsiiniiz,
Yillar yil dost bildigim aynalar?

Zamanla nasil degisiyor insan!
Hangi resmime baksam ben degilim.
Nerde o giinler, o sevk, o heyecan?
Bu giiler ytizli adam ben degilim;
Yalandir kaygisiz oldugum yalan.

Hayal meyal seylerden ilk askimiz;
Hatiras! bile yabanci gelir.

Hayata beraber basladigimiz,
Dostlarla da yollar ayrildi bir bir;
Gittikce artiyor yalnizigimiz.

Gokyuztnin baska rengi de varmis!
Geg farkettim tasin sert oldugunu.
Su insani bogar, ates yakarmis!
Her dogan giintin bir dert oldugunu,
insan bu yasa gelince anlarmis.

Ayva sari nar kirmizi sonbahar!

Her yil biraz daha benimsedigim.
Ne doniip duruyor havada kuslar?
Nerden cikti bu cenaze? dlen kim?
Bu kacinci bahge gordiim tarumar?

Neylersin 6liim herkesin basinda.
Uyudun uyanamadin olacak.
Kimbilir nerde, nasll, kac yasinda?
Bir namazlik saltanatin olacak,
Taht misali o musalla tasinda.
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The age Is thirty-five! Half of the way!
We're in the middle of fife ke Dante.
The fire we felt at the time of our youth,
When complaining s no use any longer,
Goes out without caring about tears.

Did it snow on my temples or what's this?
God, this wrinkled face belongs fo me?
Or those purple bulges beneath my eyes?
Why did you become enemy to me,

Oh the mirrors | knew as friends for years.

How the man changes with time!
The man at those pictures is not me.

Oh those days, my desires, and excitement!

This cheerfil man is not me.
That [ lack of troubles is but a lie.

My first love like only a dream,

1s now strange even as a memory.
Our ways separated, one by one;
Wiith the friends we began our fives,
My loneliness gradually increases.

There was also another colour of sky!

[ recognized a stone hard so late.

Water would drown man, fire would burn!
Everyday, rising, Is a trouble,

One understands when he comes fo this age.

Quince’s yellow, pomegranate’s red
autumns!
Which / accept a little further each year.

Why are the birds still circling around at sky?

Why is this funeral? Who died again?
How many such gardens did [ see topsy-

turvy?

What can you do, death comes to all us.
You fall asleep; and you don t wake up.
Who knows, where, how, at what age?
You will have a single prayer long
soverejgnty,

By the grave stone as if it was your throne.

Cabit Sitk:1 TARANCI

Diyarbakir'in Camii Kebir Mahallesi’nde diinyaya gelmis-

tir. ilkokulu Diyarbakir'da bitirip, ortaokulu Istanbul Saint
Joseph’'te okumasinin ardindan, liseyi okumak icin Galatasaray
Lisesine gecmistir. Sonradan yakin dost olacagi Ziya Osman Saba
ile bu okulda tamismistir. Miilkive Mektebi'nde basladigi, ancak
basar gosteremedigi yiksek ogrenimini, o sirada Cumhuriyet
Gazetesi’nde yayinlanmaya baslayan hikayelerinden kazandigi pa-
rayla Paris’te, Siyasal Bilgiler Fakultesi’'nde tamamlamak istemesi-
ne ragmen, ikinci Diinya Savasi’nin baslamasi tizerine, Turkiye'ye
donmek zorunda kalmistir.

Askerligini yaptiktan sonra, Anadolu Ajansi ve Calisma
Bakanligrnda cevirmen olarak calisan Taranci, Baudelaire’in
eserlerini de cevirmistir. Edebiyat diinyasinda ilk defa, 1930 yil-
Iinda dikkatleri izerinde ceken Tarancr’nin, ilk siiri Servet-i Fiinun
Dergisi’nde yayinlanmistir. Cumhuriyet déneminin 6nemli sairlerin-
den olan Tarancl, siiryazmaya, lise yillarinda baslamistir. Batr'nin
etkisinde kalan sairlerimizden olan Tarancr’nin, siirinde divan ede-
biyatinin etkisine rastlanmaz. Daha cok, halk siirine yakin gosteri-
lebilecek bir tarzi olan sairin, Fransiz okullarinda okumus olmasi, ilk

B sil adi Huseyin Cahit olan Taranci, 4 Ekim 1919’ da

was bormn in the Nejghborfhood of Camii Kebir in Diyarbakir
on 4th October 1919. After he finished the primary school
in Diyarbakir and secondary school in Saint Joseph Istanbul, he was
enrolled to Galatasaray High School for the high school education. He
met Zya Osman Saba, who will be fis close friend later, in this school.
Although he wanted to complete his academy education, which he be-
gan in the Civil Services School but could not have success, in the Fac-
ulty of Political Sciences in Paris with the money he eamed from the
stories he had been writing for the Cumhuriyet Journal then, he had
to come back to Turkey with the break out of the Second World War.
After fulfilling his military service, Taranci worked as a translator
in the Anatolian Agency and Ministry of Labor, and he also translated
Baudelaire’s works. Driving the atfention in the world of literature for
the first time in 1930, his first poem was published in the Servet-f Fiinun
Periodical. Being an important poet of the Republican period, Taranct
began writing poems during the high school years. As he was influ-
enced by the Western literature movements as a poet, no trace of the
divan literature is found in his poems. Having a style which can be said
1o be closer to the folk poetry, the reason of the similarities between

c ahit Sitky Taranci, whose original name was Hiseyin Cafit,
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siirlerindeki, Fransiz sairlerin tisluplariyla benzerliklerin sebebidir.

Otuz Bes Yas siirinin, 1946°da, Cumhuriyet Halk Partisi’nin di-
zenledigi, yansmada birincilik kazanmasiyla tniinti pekistiren ve
Cumhuriyet Dénemi’nin 6nemli sairleri arasina giren Tarancr'nin,
siirlerinin en onemli 6zelliklerinden biri de, acik ve sade bir tisluba
sahip olmalardir. Hececi siir gelenegini sirdiirenlerden biri olan
ve siirin, kelimelerle guizel sekiller kurma sanati oldugunu savunan
Taranci, siirde ses guzelligine deger verirdi. Siirlerinde, yasama se-
vincini ve askin giizelligini vurgulayan,
olumin dstunligund irdeleyen sair,
anlatim giiciyle dikkat cekti. Olum
korkusuna neredeyse her siirinde
yer veren ve o6limil kabulleneme-
yen Tarancrnin, siirlerine strekli
bir bunalim, hosnutsuzluk, sikkinlik
hakimdir.

“Sanat icin sanat” ilkesine
bagl kalarak yazdigi siirlerin ko-
nulan arasinda, sevdalar, yalnizlik,
kacis, yasadigi hayatin buruk-
luklari, cocukluk ozlemi de olan

s first poems and the French poets’styles is that he studied in French
schools. Taranci reinforced his fame with his poem “Age Thirty Five”
being the first at the contest organized by Republican People s Party in
1946, and he ranked among the most important poets of the Republi-
can Period. The most important feature of his poems is that they have
a clear and simple style. Being a poet who continued the convention of
syllabic verse and stating that poetry was the art of creating beautiful
forms wiith words, Taranci valued the beauty of voice in poetry. The
poet drove the attention with his power of expression, who emphasized
Joy of living and beauty of love and questioned the rule of death
in his poems. The poetry of Taranci is generally
dominated by a depressive mood, displeasure, and
boredom, as he gave place to the fear of death in
almost all his poems and could not admit death.
The themes of his poems writfen based on the
principle of “Art for art's sake” include love, lonel-
11ess, escape, sourmness of life, and longing for the
childhood, and in Taranci’s works, noboay is nomi-
nated other than himself. Taranci, who wrote per-
g sonal poems, complains about fils ugliness and of be-
ing not loved, like Ahmet Hasim. The poet’s thoughts

Tarancrnin eserlerinde, kendinden
baskasinin adi gecmez. Kisisel siirler yazan Taranci da siirlerinde,
Ahmet Hasim gibi, cirkinliginden ve sevilmediginden yakinir. Siir
hakkindaki dustincelerini, cesitli makale ve denemelerle gazetelerde
belirten ve Omriimde Sukat (1933), Otuz Bes Yas (1946), Diisten
Guzel (1952), Sonrasi (1957), Ziya’ya Mektuplar (1957) ve Biitiin Si-
irleri (1983) ad kitaplarda eserleri birlestirilen sairin, arkadasi Ziya
Osman Saba’ya yazdig mektuplar da yazari tanima acisindan 6nem-
lidir. Aralik 1954°te agir bir akciger hastaligina yakalanan ve tedavisi
Turkiye’de yapilamayacadi icin Viyana'ya giden Cahit Sitki Taranci,
13 Ekim1956°da, burada vefatinin ardindan, Ankara’ya getirilerek,
topraga verildi. Taranci dliminden sonra, 1957’de, Varlik Dergisi
tarafindan diizenlenen bir ankette, en begenilen yazar secilmistir.
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about poetry took place in journals through various ar-

ticles and essays and his works were brought fogether
in the books named Omriimde Sukut (Solitude in My Life-1933), Otuz
Bes Yas (Age Thirty Five-1946), Disten Giizel (More Beautiful than
a Dream-1952), Sonrasi (And Then-1957), Ziya ya Mektuplar (Letters
to Ziya-1957), and Biitin Siirleri (All Poems-1983), where the letfers
wrritten to fis friend Ziya Osman Saba are important for knowing the
poet better. Cahit Sithy Taranci caught a severe disease in lungs in De-
cember 1954, and went to Vienna to be treated, as it was not possible
fo be cured in Turkey, and later on 13th October 1956, he passed away
over there and was brought to Ankara fo be buried here. Tarancr was
selected the most favorite author on a poll taken by the Varlik Periodl-
cal after his death, in 1957,

Taranc’nin hikayeciligi

Cahit Sitki Taranci hikaye yazdigi yillarda hikayeciligimiz,

Altin Gag’ini yasiyordu. Tarancr'nin hikayelerinin siirleri kadar
onem tasimamasinin ¢ nedeni vardr. ilki Sabahattin Ali ve Sait
Faik hikayede ne ise Cahit Sitkr’'nin da siirde o olmasidir. ikincisi,
siirleri cok tinlenmis bir ozanin hikayeleri izerinde fazla durulma-
yisidir. Son neden ise Tarancr’nin hikayelerini birazda gazetenin
istegine gore yazmasidir. Tarancr'nin hikayeleri savasin etki-
siyle umutlan sarsilan, en kiigiik insansal iliskileri bile mutlukla
ozdeslestiren insanimizin duygusal ortamini yansitir. Hikayeleri
ayni zamanda ruhsal yonden cektigi acilara tepkidir, mutluluk
adina neyi yasamamigsa bunlari hikayesine yerlestirmistir. Agk-
ta basansizliklar, meyhane koselerinde, bekar odalarinda gecen
uzontala gunler acilar sikintilar ve daha giizel ve daha uzun boylu
olmanin derin istegi icerisinde kendini siire vermistir. Siirlerin-
deki bu ortam hikayelerine yansimamistir. Hikaye Tarancr'da
yasama baglayici bir 6ge olmustur. Hatta yasamin vermedikle-
rini kendisi, yarattigi hikaye diinyasinda yasar. Kisi betimleme-
lerindeki ustalik, olaylari yogun bir duygusallik icinde yasam,
Tarancr’nin hikayesini belirleyen énemli niteliklerdendir. <

laranc: as a story writer

In the years when Cafit Sithr Taranci wrote stories, Turkish
story writing was in Golden Ages. There are three main reasons why
Taranci s stories are not as important as his poetry. First: Cahit Sith
was a milestone in poetry as were Sabahattin Ali and Sait Faik for
the story. Secondly; the stories of a poet were mostly fgnored, wiho
was famous for his poems. And finally; Taranci somehow wrote fis
stories according o the journal’s desire. Taranci’s stories reflect the
emotional environment of our peaple, wihose fapes are damaged by
the war and who identify even the tiniest human relationship with
happiness. His stories are also a reaction against the pains fis sou/
suffered: he put info his stories what he did not have in terms of hap-
piness. He devoted himself fto poetry with failures in love affairs, days
in sorrow and pain at the corners of the bars and bedsitfers, and a
deep desire to be more handsome and taller than he was. This at-
mosphere in his poetry was not reflected in his stories. For Taranci,
story was an element that bound one to life. Moreover, he lived what
life did not give him in the world of stories created by him. The mas-
tership in describing people and emotional density surrounding the
events are the significant features of Taranci’s story. <

* Omriimde Sukat (1933, 1968)

¢ Otuz Bes Yas (1946, 1982)

¢ Dusten Giizel (1952, 1969)

* Sonrasi (Olimiinden sonra 1957, 1962)

* Ziya'ya Mektuplar (Olimiinden sonra
1957. Ziya Osman Saba’ya mektuplari)

e Cahit Sitki’nin Hikayeciligi ve Hikayeleri
(Olumainden sonra Selahattin Omerli
derledi, 1976)

* Butiin Siirleri (Asim Bezirci derledi,
1983)

e Solitude in My Life (1933, 1968)

» Age Thirty Five (1946, 1952)

e More Beautiful than a Dream (1952, 1969)
e And Then (affer his death, 1957, 1962)

e [etters to Zjya (after his death, 1957. His
letters fo Ziya Osman Saba)

e Cahit Sithi as a Story Writer and His
Stories (compiled by Selahattin Omerli
after his death, 1976)

e All Poems (compiled by Asim Bezirci,
1963)
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Istanbul Aydin Universitesi ve Sheraton
[stanbul Maslak Hotel isbirligi ile hazirlanan
Gastronomi ve Turizm akademisi imza
protokoliinii tiniversitenin Miitevelli Heyet
Bagkani Dr. Sn. Mustafa AYDIN ve Sheraton
Istanbul Maslak Hotel Yonetim Kurulu Baskani
Sn. Oguz SERIM imzaladi.

Tiirkiye'de Bir Ilk “Turizm Ve Gastronomi’

Akademisi Protokolii Imzaland:
A First in Turkey: The “lourism and Gastronomy’

Academy Protocol is Signed

5 Kasim 2012 tarihinde gerceklesen ve Istanbul Aydin

1 Universitesi Siirekli Egitim ve Uygulama Merkezi ta-

rafindan hazirlanan egitim akademisine Rekeoriimiiz

Sn.Prof.Dr. Yadigar IZMIRLI, akademisyenlerimiz, basin
mensuplarimiz ve 6grencilerimiz kauldilar.

“Turizm ve Gastronomi Akademisi’nin teorik ve uygula-
ma egitimleri, Sheraton Istanbul Maslak Hotel’de konusun-
da uzman akademisyenler ile uluslararast sertifikaya sahip ve
odiillii bircok 6nemli isim tarafindan verilecek. Tiirk turiz-
mini ve Tiirk Mutfagini uluslararast boyutta temsil edebilecek
akademik bilgi ve deneyime sahip, Tiirk mutfaginin yazili ol-
mayan standartlarint belirleyen, turizmin gelecegini sekillendi-
ren dncil, inovatif, aragtirmact sefler ve turizmeciler yetistirmeyi
amagclayan akademi ayni zamanda;
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ur president Prof. Dr. Yadigar I[ZMIRLI, our academi-
O cians, press members, and our students attended to the edu-

cation academy prepared by Istanbul Aydin University’s
Continnous Education Practice and Research Center, organized on
15th November 2012.

The theoretical and practical education of the “Tourism and Gas-
tronomy Academy” will be given in Sheraton Istanbul Maslak Hotel
by academicians specialized on their field and many important fig-
ures who are the holders of an international certificate and winners of
awards. With the purpose of training leader, innovative, explorer chefs
and tourism professionals with the academic information and experi-
ence 1o represent Turkish tourism and Turkish Kitchen on the inter-
national arena, who determine the unwritten standards of the Turkish
kitchen and shape the future of tourism; the academy also aims;

® Kaulimalarin diinya standartlarinda bir egitime sahip

olmasini,

@ Egitim sonunda ulusal ve uluslararas: alanda calisabilme
imkaninin saglanmasini,

@ [SKUR projeleri ile ulusal istihdam politikalarina katk:
saglanmasini,

@ Girisimcilik alanlarinda yénlendirilmeler yapilarak is
diinyasina yeni markalar katarak iilke ekonomisine katkida
bulunmasint amagliyor.

Yasayarak 6gren slogani ile baglaulan egitim programin-
da, akademik ve uygulama egitimi alan kaulimeilar 6grendigi
bilgileri Sheraton Istanbul Maslak Hotel'in uluslar arasi alan-
da sertifikali ve odiilleri olan egitmenleri refakatinde hemen
sahada uygulayabilecek ve béylece programi tamamlayan her
kaulimar ilgili oldugu konuda gerekli mesleki donanima sa-
hip olabilecek. Program sonunda City&Guilds ve Europass
sertifikalari alacak kaulimeilar igbitlik¢ilerinin de katkisiyla
calisma alanlarinda akademi biinyesinde ISKUR ve KOSGEB
ile yapilacak anlagmalar ile hem istihdama y6nelik nitelikli ele-
manlar yetistirilecek, hem de yeni girisimcilere destek oluna-
cakur. Gastronomi ve Turizm Akademisi’nde verilecek olan
[talyan Mutfag1 egitimi 24 Kasim’da, Et Marinasyon ve Pisir-
me Teknikleri egitimi 23 Kasim’da, Temel Pastacilik egitimi
25 Kasim’da baglayacakur. <

The Gastronomy and Tourism Academy protocol
prepared under cooperation of Istanbul Aydin
University and Sheraton Istanbul Maslak

Hotel was undersigned by Dr. Mustafa AYDIN,
Chairman of the Board of Trustees of the
University and Mr. Oguz SERIM, Chairman of
the Board of Sheraton Istanbul Maslak Hotel.

To donate the participants with world class education,

To provide the possibility of working in the national and inter-
national arena at the end of the education,

To contribute to national employment policies through the
projects of ISKUR (Turkish Employment Agency),

To contribute to the country’s economy by making guidance in
the fields of entrepreneurship and adding new brands to the business
world.

In the education program, commenced based on the motto “Learn on
experience”, the participants who receive academic and practical train-
ing will have the possibility of practicing the learned knowledge on site,
immediately, under supervision of the instructors of Sheraton Istanbul
Maslak Hotel, who hold international certificates and prizes, and thus
each participant completing the program will have the required profes-
sional background on his/her own field of interest. At the end of the pro-
gram, the participants will be furnished with City¢»Guilds and Europass
certificates, and qualified personnel will be trained for employment and
new entrepreneurs will be supported within the academy in their field of
work, through the agreements to be entered with ISKUR and KOSGEB
(Small and Medium Industry Development Organization), also with
the contribution of the cooperators. The training program on the Italian
Kitchen to be given in the Gastronomy and Tourism Academy will start
on 24th November, Meat Marinating and Cooking Techniques on 23rd
November, and Basic Pastry Making on 25th November. <
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4 Temmuz 1862’de dogan Gustav Klimt,
1 tablolarinin yani sira duvar resimleri, eskiz-

leri ve diger eserleriyle de taninir. Klimt'in
birincil olarak resimlerinde kadin bedenini isler.
Ince dekoratif siislemeler kullanir. 1876-1882 yil-
lar1 arasinda Viyana Uygulamali Sanat Okulu’nda
okudugu siralarda Hans Makarat’tan etkilenmis-
tir. Viyana Universitesine felsefe, tip ve hukuk
adli tavan resimleri yapan Klimt, erotik simgeleri
ve karamsarlif1 yiiziinden biiyiik tepkiler almustir.
1902 yilinda mimar arkadast Josef Hoffmann’in
Britksel'deki “Stoclet Evi’nin yemek odast icin

Viyana Sezession grubunun 6nemli liyelerinden
biri olan ressam Gustav Klimt, Avusturyal: iinli
bir sembolisttir.

As an important member of the Vienna Sezession
group, painter Gustav Klimt is a famous Austrian
symbolist.

ustav Klimt, who was born on 14th July

G 1862, is known with his wall paintings,
sketches, and other works, along with his

paintings. Klimt primarily focuses on the female body
in bis paintings. He uses fine decorative ornaments. He
was impressed by Hans Makarat, while he was studying
in Vienna School of Applied Arts between dates 1876
and 1882. Klimt made ceiling paintings to the Uni-
versity of Vienna, named philosophy, medicine, and
law, and got big reactions due to bis erotic symbols and
pessimism. In 1902, he made wall paintings for the
dining room of his friend architect Josef Hoffmann’s
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duvar resimleri yapmustir. Avusturya Galerisi'nde
bulunan Opiiciik, Fritza Riedler ve Adele Bloch-
Baver adli ¢aligmalarinda figiirler siltiet bi¢cimin-
de ele alinmistir. Klimt, mezun olduktan sonra
kardesi Ernst Klimt ve arkadagi Franz Matsch
ile birlikte duvar resimleri yaparak hayatini ka-
zanmaya bagladi. Burgtheater'in ve Sanat Tari-
hi Miizesi’nin dekorasyonunu bitirdikten sonra
kardesinin oliimii sebebiyle 1892 yilinda isi bi-
rakmustir.

1897 yilinda Klimt birkag arkadag ile birlikte
zamanin akademik sanat anlayigina karsi ¢ikan
Viyana Sezession grubunu kurdu ve grubun ilk
baskan: olarak secildi. Bu gérevini 1905 yilina
kadar da siirdiirdii. Sezessioncular art nouveau
anlayisini Viyana’da yaymak icin kendi sergi sa-
raylari ve Ver Sacrum (Kutsal Bahar) adindaki
dergileri araci olarak kullandi Klime 1908-1913
yillart arasinda Prag Dresden Miinih Venedik
Roma ve Budapeste’de pek ¢ok sergi ve biena-
le katildi. 1911°de Oliim ve Yagam adli eseriyle
Roma Diinya Fuari’nda birincilik 6diili aldi.

Tablolart kadar eskizleri, duvar resimleri ve
diger eserleriyle de taninan Gustav Klime 6 Subat
1918 tarihinde Avusturya’da beyin kanamasi so-
nucu hayatni kaybetti.

THE KISS: En 6nemli eserlerinden birisi
olan ‘the kiss’ 1907-1908 tartismalar yarattt. Bu
tablo insanlar tarafindan cok farkli bakis acilart
ile degerlendirilmistir. Bu eser siradan olmanin
disinda tutan zamanin 6nemsizligi ve sonsuzluk
duygusunun yogunlugunu anlatr.

Kadin ve erkek bir u¢urum kenarinda 6pii-
styorlar. Erkegin agk: icinde kendini unutusu,
tutkuyla sevdigi kadina sarilmasindan anlagilir-
ken kadinin gdzleri kapalidir bir eliyle adamin
boynuna sarilmig olmasina ragmen diger eliyle
itiyor gibidir. Gergekiistii bir askin cicek tarla-
sindaymis izlemini veren bu tabloda, kadin ve
erkegin bedenlerindeki sekillerin farkliligs he-
men goze carpar. Kadmnn giysisi ve saglari ba-
hart animsatan cicek desenleriyle bezenmisken
erkegin saclarinda yosunlar, giysisindeki mozaik
sekiller ve her ikisinde de keskin renk gecisleri
kadinla erkek arasindaki ayrima vurgu yapmak
ister gibidir. Bu sekillerle ressam kadin diin-
yasimin anlagilmaz ama yumusgak belirsizligini,
erkek diinyasinin netligi ve kesin duygularini
simgelemektedir. <

“Stoclet House” in Brussels. The figures were taken
in the shape of silhouettes in his works named The
Kiss, Fritza Riedler, and Adele Bloch-Baver placed
in the Gallery of Austria. After graduation, Klimt
began to earn his life by making wall paintings with
his brother Ernst Klimt and friend Franz Marsch.
After finishing the decoration of Burgtheater and
Museum of Art History, he gave up the job in 1892
upon his brother’s death.

In 1897, Klimt formed the Vienna Sezes-
sion growp with a few of bis friends, which stood
against the academic art approach of the time, and
was selected as the first chairman of the group. He
continued this duty until 1905. Sezessionists used
their own exhibition halls and journals named Ver
Sacrum (Sacred Spring) in order to introduce the
art nowveau approach to Vienna. Klimt attended
to a number of exhibitions and biennales in Prag,
Dresden, Munich, Venice, Rome, and Budapest be-
tween 1908 and 1913. In 1911, he won the first
prize with bis work named Death and Life at Rome
World Fair. Also known with his sketches, wall
paintings, and other works, along with his paint-
ings, Gustav Klimt passed away due to cerebral he-
morrhage in Austria on 6th February 1918.

THE KISS: ‘The Kiss”, which was among his
most important works, caused debates in 1907-
1908. This painting has been analyzed by people
with variable points of view. This work tells the un-
importance of time and density of the feeling of eter-
nity, which keeps the painting from being ordinary.

A man and a woman kiss each other ar the edge
of a cliff. Where the man forgets himself within bis
love, which is obvious from the way he hugs the wom-
an he loves with passion, the woman'’s eyes are closed
and although she embraces the man through the neck
with one hand, she seems like pushing him with the
other hand. In this painting, which gives the impres-
sion of being in a field of flowers of a surrealist love,
the difference of the shapes in the male and female
bodly is immediately remarkable. Whereas the clothes
and hair of the woman are decorated with flower
motifs that remind the spring, the man has moss
in bis hair and mosaic shapes on bis dress, and the
sharp passage of colors on both seem like emphasizing
the difference between the man and the woman. By
these shapes, the painter symbolizes the difficult-to-
understand but soft uncertainty of the female and the
straightforwardness and clear feelings of the male. <
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apadokya bir acikhava mizesi gibi. Uchisar da, Gore-
K me de dolasirken bunun farkina variyorsunuz. Acikhava

miizesini olusturan ise peribacalari adi verilen dogal olu-
sum. Piramite benzeyen, ancak farkli olarak baslarinda sapka
bulunan doga harikalar...

Peribacalarinin olusum stiresi ¢ok uzun. Doganin binlerce
yillik sabirla meydana getirdigi yapilar. Bu olusumlarin meyda-
na gelebilmesi icin bdlgenin jeolojik olusumunun yumusak ka-
yalardan meydana gelmesi gerekiyor, Kapadokya bolgesi buna
uygun bir yapiya sahip.
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this while walking in Uchisar, Goreme. What form the

open-air museum are the natural formations named
fairy chimneys. They are the wonders of nature which look like
pyramids, but with a eap on their top...

The fairy chimneys form within a very long time. They are
the structures created by nature with a patience of thousands
of years. For these formations fo come into existence, the geo-
logical structure of the area should consist of soft rocks, and
Cappadocia has a structure suftable for this.

c appadocia is like an open-air museum. You realize




Volkanik bir bélgede bulunan Kapadokya yakinlarindaki Erciyes,
Hasan Dagy gibi volkanlarin piskiirttiigii volkan kiild, kil, kumtag: gibi
jeolojik kayaglardan olusmus. Bélgeyi 100, 150 mt kalinliginda tiif ta-
bakast kaplamigtir. Vadi yamaglarindan inen sularin bu tiif tabakasini
asindirmasiyla ‘peribacast’ adi verilen ilging olusumlar meydana gel-
mistir. Kolay aginabilen malzeme govde kismini, daha sert malzeme ise
sapka kismini meydana getirmistir. Bu durum, peribacalarinin olugu-
munda akarsularin riizgira gore daha etkili oldugunu gosterir. Bolgede
birkag cesit peribacast bulunmaktadir. Sapkal, konili, mantar bigimli,
sticunlu gibi.

Kapadokya bolgesinde peribacalari en yogun sekilde Avanos, Uchi-
sar, Urgiip te goriilebilir. Bu bdlgeler, ayn1 zamanda yiizyillardir gele-
neksel olarak imal edilen ¢anak- ¢émlek yapimi, giiniimiizde de devam
etmekeedir. Yorenin jeolojik yapisinda bulunan killi ve yagli toprak se-
ramik yapimi igin oldukga elveriglidir. Elle de gok kolay sekil verilebilen
toprak, ‘ cark © adi verilen ve ayakla dondiiren tezgahlarda elle yapilir.
Avanos’a gelen yerli ve yabanci turistler bu tezgahlarda kisa bir siireligi-
ne canak yapabilitler. Turistik bir aktivite olarak isteyenlere seramik ya-
pimu dahil, iiretimin biitiin siirecleri anlatilir. Giiniimiizde hediyelik siis
esyalarinin agirlikta oldugu atélyelerde elle yapilan boyama ve siisleme-
ler esyalara sanat eseri degeri katacak kadar kendine 6zgiin bir yapida.
[slik denilen mekanlarda, arklarda iiretilen esyalar, 6nce giineste daha
sonrada golgede kurumaya birakilir. Kuruma igleminden sonra 800
ile 1200 derece sicakliktaki firinlarda pisirilir. Pisirilme canak icin en
onemli asamadir sicakligin gerekenden az ya da fazla olmast seramigin
dayanikliligini azalur. Kapadokya ya gidildiginde mutlaka gezilmesi ge-
reken yerlerden birisi de Uchisar Kalesi'dir. Kale, bolgenin panaromik
olarak seyredilebilecegi yerlerden de biridir. Yorenin toprak yapisinin
yumusak olmast peribacalarinin olusumuna neden olmug ayni zamanda
da buralarda yasayan medeniyetlerin kendilerini koruma amaciyla yeral-
tt sehirleri yapmalarina da imkén saglamigtr. Uchisar Kalesi'nin de ici
oyularak yapilan odalar, birbirlerine tiineller ve koridorlarla baglanmig-
ur. Takip eden diigmandan korunmak icin koridorlarin belitli yerlerine
stirgii taglari yerlegtirilmistir. Duvarin i¢ine sakli olan tas tehlike aninda
yolu kapatmak icin yapilmigtr. Ortasinda gozetleme deligi bulunan tas-
lara yorede bulunan yeralti sehirlerinde de sik¢a rastlanmakeadir. Ug-
hisar kalesinden cevredeki yapilara bakildiginda binalarin diginda ¢ok

Being located in a volcanic area, Cappadocia was formed with geologi-
cal rocks such as volcano ash, clay, and sandstone sprayed by the neighbor-
ing volcanoes as Erciyes, Mount Hasan, etc. A layer of tuff covered the
region with a thickness of 100 - 150 m. With the abrasion of this layer
of tuff by the waters going down the valleys, the interesting forms named
fairy chimneys® came into being. The easily abrasive material formed the
body part, where the harder material formed the cap part. This demon-
strates that rivers are more effective than the wind in the formation of the
Jairy chimneys. There are several types of fairy chimneys in the region, like
capped, conic, mushroom shaped, and columned.

In the Cappadocia region, fairy chimneys are mostly seen in Avanos,
Uchisar, and Urgiip. In these locations, the tradition of manual pottery
making has been continuing for hundreds of years. The clay and oily earth
thanks to the geological structure of the locality is rather efficient for making
ceramic. The earth, which is very easy to be also shaped by hand, is turned
into a por on worktops named ‘cark’ (wheel), which are turned by foor. The
domestic and foreign tourists who visit Avanos can make pottery on these
worktops for a short time. As a touristic activity, all the processes of produc-
tion are described to anyone who requests it, including making ceramic.




miktarda glivercinligin inga edildigi goriiliir. Oldukea iyi korunmug
olan giivercinliklerin bu kadar fazla olmasi, yorede tarima elverisli ala-
nin az olmasi, buna bagli olarak insan sayisinin fazla olmasi ve az arazide
cok verim elde edebilmek icin giivercin giibresinden faydalanmak isten-
mesi olarak agiklanmaktadir.

Goreme Kapadokya bolgesinin dinsel yapilariyla tinli kiigiik bir
kasabast. Volkanik tiiften olusmus arazide yer altina insa edilmis, yap:
bakimindan birbirinden farkl: onlarca kilise yerli yabanci turistlerin ilgi
odagr. Oyle ki kiliseleri gorebilmek igin disarida onlarca kisinin kuy-
ruk olusturdugunu gormek olagan bir durum. Kayalara oyulmus Hi-
ristiyanlik 6ncesi donemden kalan mezar odalary, kiigtiklii biiyiikli cok
sayida kilise, kesis yemekhaneleri, kiler ve mahzenler oldukea ilgi ¢eki-
ci. Buradaki dinsel yapilarda 12.yy a kadar kilise mimarisinin izlerini
bulmak miimkiin. Géreme Bizans kilise mimarisi ve sanat tarihi igin
onemli bir merkez. Kapadokya tarihinin yani sira Tiirkiye’nin 6nem-
li bir bagcilik merkezidir. Avanos un yamaglari boyunca cesitli tiziim
tiirleri mevcut. Bu tiziimler sofralik olarak tiiketilebildigi gibi, dnemli
oranda sarap tiretiminde de kullanilir. Bélgedeki magaralar, dogal sarap
mahzeni olarak kullanilir. <

Today, the manual painting and decoration made in workshops, mainly
Jocused on decorative items, are so unique to give a value to the items of a
work of art. The items produced on wheels in places called ‘workshop’ are
left ro dry first under the sun, and then under the shadow. After the drying
process, they are cooked in ovens hot in 800 to 1200 degrees. Cooking is the
most important phase for the pot, as the temperature being less or more than

the required will reduce durability of the ceramic. Another place that must
be seen when you visit Cappadocia is the Castle of Ughisar. The castle is a

point where you can panoramically view the area. The earth structure of
the locality being soft has caused formation of fairy chimneys, and provided
an opportunity for the civilizations that reigned here to build underground
cities for the purpose of getting sheltered. The Castle of Ughisar was also

carved to form rooms which were connected to each other by tunnels and
corridors. Key stones were placed in various points of the corridors in order
to be protected the following enemy. The stone hidden in the wall closes
the way in case of danger. These stones with a looking through hole at the
center are frequently seen in the underground cities of the locality. When

you look at the surrounding buildings from the Castle of Ughisar, you may
see a number of pigeon holes constructed at the outer walls of the buildings.

The high number of pigeon holes, which were protected well, is explained
with the desire to make use of the pigeon manure in order to get much
fertility out of less soil, as the cultivated land is less, where the population

is high in the region.

Goreme is a little town in Cappadocia, which is famous for its re-
ligious structures. Tens of churches with variable structures, which were
constructed underground in a land that consist of volcanic tuff, are at-
traction centers for domestic and foreign tourists. Such that, it is ordinary
to see tens of people making a queue outside in order to see the churches.
The burial chambers carved into the rocks, which were remained from the
Pre-Christian era, a number of churches varying in size, dining halls for
the monks, stores and cellars are very interesting. It is possible to trace back
the church architecture upto 12th century in the religious structures here.
Goreme is an important center for the Byzantium church architecture and
art history. Cappadocia is an important viniculture center, beside its his-
tory. There are various types of grapes along with the skirts of Avanos. These
grapes may either be consumed as a fruit, or used for wine production at a
significant rate. The caves in the area are used as a natural wine cellar. <
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komedi, dram, macera... -
SESSION: cOMEDY DRAMA, ADVENTURE...

PI’NIN YASAMI / LIFE OF PI

Yonetmen: Ang Lee. Oyuncular: Suraj Sharma, Irrfan Khan, Adil Hiiseyin. Senaryo: David Magee.
Director: Ang Lee. Cast: Suraj Sharma, Irrfan Khan, Adil Hiiseyin. Screenplay: David Magee.

Ozet: Pi Patel (Suraj Sharma) hayvan tagtyan bir silepte yolculuk etmektedir. Firtinaya yakalanan
gemi su almaya baglatinca Pi cankurtaran sandalina atlar. Canini kurtarmistir kurtarmasina ama fili-
kada devasa bir Bengal kaplaniyla bas basa kalmistir.

Summary: Pi Patel (Suraj Sharma) travels in a cargo vessel that carries animals. When the ship begins ro
taken in water, being struck by a storm, Pi jumps into a lifeboat. He has saved bis life, but now he is alone
with a huge Bengal tiger in the lifeboat.

CALINTI HAYAT / THE WORDS *—

Yonetmen: Bernardo Bertolucci. Oyuncular: Jacopo Olmo Antinori, Tea Falco, Sonia Bergamasco.
Director: Bernardo Bertolucci. Cast: Jacopo Olmo Antinori, Tea Falco, Sonia Bergamasco.

Ozet: 14 yasindaki Lorenzo'nun hem anne-babasiyla hem de akranlariyla arasi bozuktur. Okulun
kayak gezisi yerine kendini eve kapatir ve bir hafta boyunca miizik dinleyip, kitap okuyarak gecirmeyi
planlar. Ancak 25 yasindaki iivey ablasi Olividnin gelisiyle Lorenzo’'nun kacis plani altiist olur.
Summary: Lorenzo, a teenager of 14, is in bad with both his parents and peers. He plans to hide at home,
reading and listening to the music for a week, pretending to be gone off for the ski trip of the school. But
with the arrival of Olivia, his half-sister in the age of 25, Lorenzos escape plan becomes upside down.

JACK REACHER / JACK REACHER =

Yénetmen: Christopher McQuarrie. Oyuncular: Tom Cruise, Rosamund Pike, Richard Jenkins.
Director: Christopher McQuarrie. Cast: Tom Cruise, Rosamund Pike, Richard Jenkins.

Ozet: Askeri polis Jack Reacher (Tom Cruise) iki sene nce ortadan kaybolmustur. Aniden ortaya gikar ve
5 kisiyi 6ldiirmekle suglanan eski ordu mensubu James Barr’in (Joseph Sikora) tuzaga diisiiriildtigiini iddia
eder. Uzman bir aragtirmaci olan Jack Reacher, gercegi ortaya ¢ikarmak icin tehlikeli bir maceraya atilir.
Summary: AThe military police officer Jack Reacher (Tom Cruise) has disappeared two years ago. He suddenly
appears and claims that James Barr (Joseph Sikora), an army veteran, who is accused of killing 5 persons, was
entrapped. As a specialized researcher, Jack Reacher embarks on a dangerous adventure to unveil the truth.

CAKALLARIA DANS 2:
THE DANCE WITH THE JACKALS 2:

Yonetmen: Murat Seker. Oyuncular: Sevket Coruh, Ilker Ayrik, Timur Acar. Senaryo: Murat Seker,
Ali Tanriverdi. Siire: 97 dk.
Director: Murat Seker. Cast: Sevket Corub, Ilker Ayrik, Timur Acar. Screenplay: Murat Seker, Ali Tan-
rwerdi. Film Run: 97 min.

Ozet: Kayingo Gokhan (Sevket Coruh), Del Piero Hikmet (Murat Akkoyunlu), Muhasebeci Servet
(ilker Ayrik) ve Kofte Necmi (Timur Acar) hapiste zor giinler gegirmektedir. Bir giin suglular iizerinde
yapilacak deney icin kobay arandigini 6grenirler. Isin ucunda sartli tahliye oldugunu 6grenince bu de-
neyde goniillii olmay: kabul ederler. Sug dnleyici ilaglar: kullanmaya baglayan ekip, disari ¢ikuklarinda
cakallik yapmayacaklarina dair birbirlerine s6z verirler. Ancak isler planladiklar gibi gitmez.
Summary: Brother-in-Law Gikhan (Sevket Corub), Del Piero Hikmet (Murat Akkoyunlu), Accountant Servet (Ilker
Ayrik), and Meatball Necmi (Timur Acar) have hard days in the jail. One day, they learn that a subject is looked for
an experiment to be carried out on criminals. They decide to be volunteers for this experiment when they learn they will
have the chance of being released on condition in the end. The team starts to take crime-preventing drugs and promise to
each other for not being involved into any jackals job when they go out. But the things do not go as they have planned.

UCUS / FLIGHT =

Yonetmen: Robert Zemeckis. Oyuncular: Denzel Washington, John Goodman, Kelly Reilly.
Director: Robert Zemeckis. Cast: Denzel Washington, John Goodman, Kelly Reilly.

Ozet: Whip Whitaker tecriibeli bir pilottur. Bir ugus sirasinda ciddi bir problem ortaya gikar ve Whi-
taker ucag1 yere cakilmaktan kurtararak indirmeyi bagarir. Onun sayesinde yolcularin biiyiik bélimii
sag olarak kurtulur. Whitaker ulusal kahraman ilan edilir. Ancak ayrintilar ortaya giktikga, Whitaker'in
da kim oldugu, nasil hata yapildig1 ve o ucakra aslinda neler olduguna dair cevaptan ziyade sorular giin
yliziine ¢ikar.

Summary: Whip Whitaker is an experienced pilot. A serious problem arises during a flight, and Whitaker
manages to land the plane without going into a nosedive. Thanks to him, a major portion of the passengers
survive. Whitaker becomes a national hero. But as the details come up, questions, rather than answers, come
to the surface about who Whitaker is, what his mistake was, and what was in the plane in fact.

MEDYUM / RED LIGHTS =

Yonetmen: Rodrigo Cortés. Oyuncular: Sigourney Weaver, Robert De Niro, Cillian Murphy.
Director: Rodrigo Cortés. Cast: Sigourney Weaver, Robert De Niro, Cillian Murphy.

Ozet: Dr. Margaret Matheson ve fizikgi Tom Buckley, dogaiistii giigleri oldugunu iddia eden sahtekarlari
ortaya ¢itkarmak icin paranormal olaylari aragtirmaktadir. Gozleri gérmeyen, efsanevi medyum Simon
Silver yillar sonra yeniden seyirci karsisina ¢ikacakur. Matheson'in uyarilarina ragmen Buckley, Silver'in
pesine diiger.

Summary: Dr. Margaret Matheson and physicist Tom Buckley search for paranormal events in order to
reveal the charlatans who claim to have supernatural powers. The legendary blind medium Simon Silver will
come to the scene after long years. Despite Matheson’s warnings, Buckley goes after Silver.
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——=a UMUT ISIGIM / THE SILVER LININGS PLAYBOOK

Matthew Quick ¢ok satan romani ‘Umut Isigimda, esinden ayrilmus ve akil hastanesinden
heniiz ¢itkmis Pat’in bagindan gegen trajikomik olaylart anlatyor. Akil hastanesinden ¢ikan
Pat, eski esini yeniden kazanmak icin caligmalarina baslamistir. Dezavantajli konumu bir
yana, bu arayista yasadig talihsizliklerden hicbiri Pat’in umudunu kiramaz. Ciinkii o, bek-
lendigi gibi karamsarliga kapilmak yerine, depresyonunu eglenceye doniistiirmeye kararlidur.

Matthew Quick, in his best-seller “The Silver Linings Playbook, narrates the tragicomic events
experienced by Pat, who broke up with his wife and newly discharged from a mental institution.
Being discharged from the mental institution, Pat starts to regain his ex-wife. Despite his disad-
vantageous situation, no misfortune can break Pat’s hope during this course. For he is determined
to turn bis depression into fun, instead of being stuck into pessimism, as might have been expected.

m ZAHIT / DEVOTEE

“Ben, Kendim ve Bergen”, Ayse Basak Kaban buradaki dykiilerinde; varolusa, modern bireyin ¢ik-
mazlarina odaklandig kadar, toplumun magdur kesimlerinin dertlerini de konu ediniyor. Yazar,
kitaba adini veren oykiide ise, iki kadinin yasadiklari yoluyla Tiirkiyede kadin olmanin zorlukla-
rini trajikomik bir Gislupla anlatyor. “Acilarin kadint” Bergen ile anlaticinin esprili diyaloglariyla
ilerleyen 6ykil, iki kadinin, bir yandan televizyon izlerken, 6te yandan erkeklerden yana pek sanslt
olmayan gecmisleri konusunda dertlesmelerini, yasadiklart ataerkil toplumla yiizlesmelerini isliyor.

‘Me, Myself; and Bergen, Ayse Basak Kaban not only focuses on existence and conflicts of the modern indi-
vidual, but also tells about the problems of the suffering people of the society in her stories here. In the story
that named the book, the author tells the difficulties of being a woman in Turkey in a tragicomic sense, by
the story of two women. In the story that progresses with the sarcastic dialogues between Bergen, ‘the Wo-
man of Pains’, and the narrator, two women have a heart-to-heart talk while watching television, where
they tell their past not very lucky in terms of men, and encounter the patriarchal society they are living in.

a TASLAR YERINDEN OYNARKEN /
AS THE BRICKS COME APART

Diinyada, iki milyar: agkin internet kullanicisi, yedi milyar agkin cep telefonu sahibi var. Mobil
internet sayesinde éniimiizdeki donemde bir milyar kullanicinin daha internetle bulusacag: dii-
stniiliiyor. Bu durum, geleneksel pazarlamanin araglart ve ydntemlerinden ziyade, yeni pazarlama
tekniklerinin yaratilmasint da zorunlu kiltyor. Iste Fatos Karahasan “Taglar Yerinden Oynarken'de,
dijital pazarlamanin kurallarini, pazarlamanin dogrularini, marka yonetiminin esaslariny, dijital ve
mobil diinyanin ¢aligma bigimlerini, sosyal mecralarin ve e-ticaretin yeni kurallarini sorguluyor.

There are more than two billions of internet users and over seven billions of mobile phone holders in the
world. Thanks to the mobile internet, it is considered that one billion users more will have access to internet
in the future. This fact calls for the creation of new marketing techniques, rather than the conventional mar-
keting rools and methods. Therefore, Fatog Kavahasan, in her book “Taslar Yerinden Oynarken’ (As the Bricks
Come Apart), questions the rules of digital marketing, the facts of marketing, the principles of brand mana-

gement, modes of operation of the digital and mobile world, and the new rules of social channels and e-trade.



